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“CAST AND CREDITS 


Warner Bros. Pictures 


` i -~ presents 
ee Sic Gregory Peck as ` | Ahab 
| | Richard Basehart as ' ` Ishmael 
Leo Genn i O oas . Starbuck 
in 


‘Herman Melville's 
"Ny OB y DICK" 
Color by Technicolor 


with 
James R. Justice as = . Capt. Boomer 
a Harry Anarews l as a O Stubb: ; 
ae Bernard Miles as. -` Manxman 
ai Ea ‘Noel Purcell = as on. Carponter | Se 
; p Earic Connor — “gs ©  #.  -Daggoo 
. oi - Mervyn Johns as . _.. Peleg ' 
fim Joseph Tomelty as . . + * Peter Coffin 
pa - Francis de Wolff © as -. . , Capt. Gardiner 
sd Philip Stainton | TE RAS TU, Bildad 
Royal Dano as à .. Elijah 
Seamus Kelly as o o Flash 
. Friedrich Ledebur — as. .`  ..> Queequeg 
Ct 4 = ‘J. and, a ee ae 
Orson Voles ee ` as a l 2o Mapple 
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ecdused and Directed by Joan’ Huston Music. Composed by Philip Sainton . 


l Screen Play by Ray Bradbury . and- Conducted by Louis Levy 
ng, -John Huston... 4 Production Manager Cecil Ford 
Director of’. Photography Oswald R Casting: Director Robert Lennard 
Morris, B.S.C. ae “Second Unit Director of Photography 
Art Director Ralph Brinton > o .“Preddie Francis 
Assistant Art Directors Stephen = Costumes Designed by Elizabeth | 
“Grimes and Geoffrey Drake = ` Haffenden 
Film Editor Russell Lloyd Makeup: Created by Charles Parker 
Récording Supervisor Harold King ©- Chief Hairdresser Hilda Fox . 
Sound Recording by John Mitchell . Technical Advisor on Whaling 
: and Len Shilton - Robert Clarke 
Sound Effects by Leslie Hodgson Assistant Director Jack Martin 
cont inuiry by mugara Allen . Associate Producer Lehman Katz 
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"MOBY DICK" 


FADE IN- | 
D.S. EXT. A SEA OF HILLS (OVER WHICH THE TITLES APPEAR) DAY 


Through the green hills, far away, is a winding road. On this 


road as the titles fade, we see a man walking with a stick and a 
carpetbag, so small and far off, however, that the sea of hills 
surround and almost engulf him. l ` : 


LONG SHOT EXT. WINDING ROAD © 


' The GAMERS MOVES CLOSER until it touches ‘the road as the man comes 


over a rise and stands looking at the country, silhouetted against 
the sky. 
- ISHMAEL'S VOICE: 
Call me Ishmael. z 


M.Co ISHMAEL 


The CAMERA MOVES UP TO ISHMAEL as he begins walking again, vigor- 


oursly, looking at the hills as he moves. 


oe sa. 





eee ISHMAEL!S VOICE: . > 

Some years ago, having little or no money, I thought . 
T would sail about and see the oceans of the world. 
Whenever I get grim and spleenful, whenever I find 
myself pausing before coffin warehouses and bringing | 
up the rear of every funeral I meet, whenever it is a 
damp, drizzly November in my soul, then I know it is 
high time to get to sea again. 


The CAMERA FOLLOWS HIM briskly. 


MONTAGE ` . . DAY 


As Ishmael.speaks, the CAMERA peers right and left at ponds, lakes, 
standing pools, a creek, a river. The bigger the stream, the : 


faster the water runs, the faster walks Ishmael. . l 


-> ISHMAEL!S VOICE? i 
Choose any path you please and ten to one it carries 
you down to water, There is a magic in water that 
draws all men away from the land and -Leads them over 
the hills, down creeks and streams and rivers to the 
‘sea, The sea where each man, as in a mirror, finds 
himself. 


SERIES OF SHOTS. : DAY 


Ishmael strides, the rivers grow larger and: the. sound and the 
look of them seem to rush him on. ; 


Oe 


20. 


"MOBY DICK" - 


‘M.S. EXT, TOP OF HILL i -DUSK 
Ishmael comes over a final hill and stops. 

| 
‘LS. EXT, OCEANS AND NEW BEDFORD DUSK 


The CAMERA SEES. what Ishmael sees, The ocean, Not a sea of hills 
this time, but now an endless sea of blue. On the shore of this 
sea is the town, Storm clouds are gathering in the sky. 


- ISHMAEL'S VOICE: 
And so it was I duly arrived at the tow of New Bedford 


".¢ + on a’ Saturday late in the year of 1814, and stood let- 


21. 


22.27, 


28 
28A 


` 283 


29. 


ting the floodgates of the Konar WSeTa of the sea 
swing open in my soul, 

MED. LONG SHOT EXT, ROAD AND HILL © DUSK 

Ishmael descends the last hill. 


í ISHMAEL! S VOICE: 
Then I went down into- towne 


-DELETED 
. MED. LONG EXT. STREETS > DUSK | 


The CAMERA MOVES with Ishmael ra the busy late streets of 

NEW BEDFORD, looking right and left as sailors hurry by. The great 
Spires of ships loom all about, there are faint cries and bustlings, 
riotings, singings, much: eee. and talk, and ships are moving 
out in the dusk, 


“MED. CLOSE EXT. SPOUTER INN l NIGHT 


Ishmael looks up in a cold wind to read a sign against the darken- 


7 ing. sky. Tt. is beginning to raine., 


30. 


31. 


THE SPOUTER INN. 


C.U. . THE SIGN: 
l Peter Coffin 


M.C. ISHMAEL TrA a NIGHT 


Ishmael opens the door of the burnt-Looking, dilapidated building. 


L.S. INT, SPOUTER INN ` NIGHT 


Inside the. SPOUTER INN, it seems like the bulwarks of a condemned 
old craft. Tahnaa stands fascinated. ; 
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MOBY DICK" A 
3o 
PAN SHOT 


The CAMERA = Ishmael - takes in a wall hung with lances, rusty 
whaling sickles, broken harpoons e ; 


L.5So INT, PUBLIC ROOM 
Ishmael emerges into the public room, 4 dusky place with low ponder- 


ous beams above, wrinkled planks below. It looks and feels like a 


ship, There is the faintest shift of bulk in the room, from side 
to side, a soft creaking moan, as if the Inn were wallowing in a 
sea of wind on this cold night e 


“ M.LeS. BAR 


The CAMERA MOVES. onto a dark den, the bar, a rude attempt at a 
whale'ts head. Inside the whale's mouth are dirty shelves ranged 
with old decanters and flasks. .Inside, the landlord, a withered . 
up little old man bustles. about pouring his poisons for a few men 
eat a table beyond. He looks upe 


ISHMAEL: | 
Rume i - 
a LANDLORD: | 
Rum it is =e ; 
a (he shoves a huge goblet in front of him. 
The goblet has curious markings on it). 
To what mark? . > 
: (he points to the glass) 
© Jo this, a pennye 
(he indicates another mark) Sn 
To that, another pennyo And. so on to the full glass ~ 
The Cape Horn measure which you may drink down for a 
. full shilling. ; 


ISHMAEL’ 
; (points) 
- The penny marke ` 


‘the landlord stares at him as if. he had violated a code. ‘Ishmael 


considers this and adds quickly: 


ISHMAEL: 
Nay, the full shilling. 


The landlord, relaxing his stare, slowly fills the huge glasse 


LANDLORD: 
Well now, I suppose hetll be wantin! a room? 
(Ishmael nods and drinks) 
You haintt no objections to sharing a harpooner's 
bed with him, have ye? l 
Eir (Ishmael shakes his head) . 
I Stippose ye are goin! a-whalin'? 
os . ISHMAEL: 
(jauntily) . 
That is my desire and intention! (CONTINUED) 





= T 4, FC 
o) B5 (Cont.) 
A LANDLORD: 


You'll have to have permission. Weren't born 
and bred in New Bedford were ye? 


ISHMAEL? 
No, I'ma stranger here, 


LANDLORD; 
Then you!l have to have permission, ` 


STUBB'S. VOICE: 
Aye, from us the men of New Bedford, 


CAMERA PANS as Ishmael turns in the direction of the voice, and 
WE SEE STUBB, FLASK and a whole herd of men scattere: about, 
drinking» noi se~ma kt ng and enjoying themselves. tenmaet faces Stubb, 


STUBB: (continuing) 
The sea is ours. Other seamen only have a right 
of way through it. And the whale is ours, ours alone. 
_No one else may hunt it down and kill it. Do ye 
dispute that? 
(squinting close to Ishmael). 


oo. _ oe | | ISHMAEL; 
ae ' I do not. oe . 
STUBB: i 
Good, Then ye have our permission to wala. our sea. 
(turns) 
Drink to this boy, drink, Big ier to him, eh?. 
THE OTHERS: ; 
‘Ayes Whales to yes lad}! A safe Life} Luck boy, 


luck} 


They all drink. Then. LIGHTNING ‘strikes outside the Inn, Beyond 
Stubb's shoulder a smoke-covered painting which has. been just a 
mass of shadows now springs into light. The lightning shows a 
' great whale, in mid-air, about to plunge down the three broken 
masts of a swamped ship. Ishmael looks beyong Stubb to this 

paintings i 


ISHMAEL? 
Can whales do that? 


STUBB; 

(glances at the picture, laughs) a 
Why, bless me! Whales can do anything! A whale can 
jump up like an earthquake, come down on you like a. 
mountain, somehow put to sea! A whale can stove in the 
ribs of the biggest ships, swallow whole crews; pick i 
its.teeth with the oars! Mind,lad, if God ever wanted 
to be a fish, he'd be a whale, believe that, he'd be 
a whale! ' l 





(CONTINUED) 





OC) 35 (Conteol) | 


Ishmael takes all this in, duly impressed. 
36-38, OMITTED. 


“BBA, CLOSEUP . ISHMAEL 


-as Stubbs moves over to him. They grow quiet as they HEAR the 
tap, tap, tap of AHAB'S woéder leg. Both look off through the 
window to the outside. » 9 j i 


e- 


58B. LONG SHOT THROUGH WINDOW TO STREET 


as flash of LIGHTNING lights up the street, we SEE Ahab as he 
walks along. There is a hush in the room broken by one of the 
seamen, if 3 a . i 

A SAILOR'S VOICE: - 
(quietly). ` 


yer 


Ahabs 


= 380. CLOSEUP STÙBB AND ISHMAEL. 
2 ` with sailors in background, 


l | ISHMAEL: 
Who's Ahab? ~ 


STUBB: 
Captain Ahab to yous 


ISHMAEL: 
Who's Captain Ahab? 


Z - .STUBBs . - 
i (matter-of-factly) 
Why, Ahab's Ahab. 


With this he turns away from the still baffled Ishmael and moves 
to the bar. 


STUBB, 
Music! Music! 


Someone squeezes a concertina, the men begin to sing "AROVIN' 
AROVIN'", Ishmael stands looking after him for a moment then 
moves out of scene and CAMERA HOLDS on men in Dego singing. 





OES: . MEN: (singing) 
l In Amsterdam there lived a maid. 
i ; l And she was mistress of her trade. 
I'll go no more a-rovin' with you fair maid. . 
A-rovin',...A-rovin' eee i ' (CONTINUED) 





2 
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383 (Conta) 


MEN; (Continuing) 
(singing) 
eoeestnce rovin'ts been my ruin. i 
I'll go no more a-rovin'! with you my fair maid. 


S8D. MED. SHOT MAN PLAYING CONCERTINA 


- Men singing, off. 


' 38E. 


‘MENS 
Her cheeks were red, her eyes were brown... 


MED. SHOT TWO SAILORS AND CARPENTER 


© sitting at table, singing. 


a. 


CARPENTER: | ; i . 
Mark ye well what I do say. D yek ; X 
Others join ine 
MEN g 


Her- cheeks were red, her eyes were brown. 


. CAMERA PANS with one of the sailors as he rises, moves to bar 
‘and starts to dance, others. join in, still singing. 


| MEN: 
Her curly hair. was hanging down.. 
I'll go no more a-rovin! with you fair maid, 


' WE SEE Landlord and Ishmael Sunswhst apart in the b.g. CAMERA 


59, 


TRACKS UP as Ishmael starts through dancing men, still singing. . 


MEN; 
A-rovin! eese '„A-rovin' eeo o 

Since rovin's been my ruin. 

I'l go no more a-rovin' with you fair mid. 


OMITTED 





"MOBY DICK" : 
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e 39A. PAN SHOT 


oe _ WE glance from face to face. 
hO-l2, DELETED - 
436 M.S. INT. INN 
The landlord runs by with drinks anei catches, hold. 


ISHMAEL: 
Landlord! Which one is the harpooner 11 sleep 
with tonight? - 


LANDLORD: 
(laughing) 
Oh, he's not one of theme 
(mysteriously) 
Hets what you might call a dark-complexioned chap. Hetil 
be-along as soon as he finishes selling his heado 
lataria to go) 


ISHMAEL? 
soing his what? 
a LANDLORD: 
che Selling his head! 
. a E: ~ (shakes. his head slowly) 
eres Although, I'm not sure he'll be able to get rid of it 
New peeterey® overstocked, © 


: ISEMAGDS 


ue” i 


With what? 


LANDLORD: 
With bbid of course} 


“The landlord vanishes in the crowd, nee Lightning strikes, 
thunder falls on the Inne 


Y3A.. C.Se ISHMAEL 
| sees the dim oil painting beyond ene dancing mene 


3B. Ce S. PAINTING 


It is very dark acain; the whale is a dim bulk suspended mid-center; 
lightning faintly Etschenis over ite: 


3c. FULL SHOT 
The men are singing as. Stubb confronts Ishmael. 


pe STUBB? 
ea l . Gaus on, lad, hey$ 
sings 


Oh, I lost my shoe in an old canoe! 
l (CONTINUED) 
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430 (Cont.) 7 THE OTHERS : 
; . . (singing) 
Johnio! come winum so}. - 
7 STUBB: 
' “(sings) l 
And I lost my socks and my whaleboots, tool 
THE OTHERS: 
(singing) 


‘Johnio, come winum sol 
Ishmael watches, shaking his head, and murmurs to himself: 
. , ' ISHMAEL: i 
Whales that jump over ships...sailors who give you per- 


mission to-go to sea.. and a beod=fellow who's out 
selling his head... 


Ishmael continues to watch, confounded, as the CAMERA PULLS BACK. 


- ALL: (singing) . 
‘Den rub-a-dub de copper, ohi Ohi copper rub-a-dub-a-oh} 


. _ STUBBS: (sings) 
I put a harpoon in a whale, 


ea _ ALL: (singing) 
Johnio, come winum so} 
STUBB: (sings) l 
And, Flukes, that monster he did saill 
7 ALL: (singing). | 
‘ Johnio, come winum so} a ee . 
. «7 wid l | DISSOLVE: 
Wheh7. DELETED | | 
48. . M.S. INT. BEDROOM SPOUTER INN | NIGHT 
Ishmael gets in bed, covers drawn to chin, waits, 
49. MED. LONG 
ee l 
The room from Ishmael's view, the door shut, lightning flickering 
on it. The rain streams down the window. ; oo 
50.  CLOSEUP | 
The rain stops. In the- silence, Ishmael listens, Far off, the 
oe sound of footsteps on the stairs, ` E 
$ bz. M.Ce DOORWAY ` f ' 


The door bangs open. A figure is silhouetted in the doorway, It. 
carries a candle and á harpoon in one hand, a head in the other. 
There is a fitful glow of lightning, and faint thunder, 








52. 


53e 


Shee 


_ 5D. 


56s 


57. 


. 58. 


59. 


60. 


"MOBY DICK" i 
8a | 

C.U. HEAD © | 

The head is hung by a thread of hair, from the stranger's hand, 


. CLOSEUP ISHMAEL. 


Ishmael jerks up, startled, almost crying out. 


M.L.5.. QUEEQUEG 


QUEEQUEG (for it is Queequeg) shuts the door and places his candle 
on the floor, without seeing Ishmael who is leant up on one elbow, 
Queenqueg unlaces a bag, his face turned away. He wears a beaver 
hat and is intent on his work. Suddenly he turns his face. 


C.U, QUEEQUEG ` 
Queequeg's face is covered with black tattooed squares. He doffs 
his hat to reveal a shaven skull. © tS as 


C.U. ISHMAEL 


Ishmael, begins to consider an exit. Queequeg is between him and 
the door. , . ; 


MeLoSa 


` Queequeg undresses while Ishmael, in the beg. pulls back against 


the wall, Queequeg, half-naked, reveals a body acrawl with 
heathenish tattoos, From a wrapall, Queequeg draws forth a dark . 
image which he sets up, grunting, in the fireplace, Queequeg starts 
a fire, and offers pieces of burnt buscuit to the image, singing a 
sing-song bit of pagan music, and twitching his face monstrously. 
Then he puts out the fire, and rises upe 


C.U, ISHMAEL | i 


Ishmael in a panic as to which way to turne 


MC. 


Queequeg snatches his tomahawk, and puffs smoke clouds from ite 
Holding it in his teeth, he leaps into bed, turns, blows; the 
candle snuffs out] 


M.S. 
Darkness, Ishmael shouts. Queequeg cries out. There is a great 
thrashing. We see the lighted tomahawk flourished. 
. TSHMAEL3 
No! Wait! Hold on! 
QUEEQUEG : l 
Who the devil youl You no speak, I kill youl 
a (CONTINUED) 
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| 2 REER ISHMAEL: 


61. 


6t. 


oM 


63. 


_ C.U. QUEEQUEG 


Landlord, for God's sake! Peter Coffin! Coffin! 
Save me} yee 


A Brena cyber of sparks fills the air as their bodies tumble, - 


LeSe BEDROOM . 


The dicen slams open, the landlord ‘jumps in with a candle. 


MoLeSo | l , . 
Ishmael leaps from the bed to the landlord in one frantic moves 


nee LANDLORD: 
Here now, here} 


ISHMAEL: 
(turning to stare at Queequeg) 
‘Landlord, HE cece 


LANDLORD: 
(laughing) 
He wouldn't harm a hair on your head. 


in bed, tonebeH in hand. 


CLOSE TWO SHOT. ISHMAEL 
Trembling, puy calming now, glares at the old mane 


i i ISHMAEL: 
Why didn't you ‘tell me I was sleeping with a eeonseer 


“LANDLORD: 
I thousht; yetd kmow'd it -- con I Say, ie was 
sellin’ heads around town? 
. (to Queequeg) 
Gussquer, look here, this man sleep same bed near 
you “a you sabbee? 


C.U. QUEEQUEG 
He puffs his tomahawk pipe. He exhales smoke, grunting, nodding 
to Ishmael, He throws back the covers, charitablyoce 


C.U0. ISHMAEL 


He stands looking at the bede. 


C.U. QUEEQUEG 
Waiting for a decision, smoking. 





“MOBY DICK" | 
10. 


(Cy) 67. TWO SHOT ISHMAEL AND LANDLORD es 
Ishmael regarding the cannibal, says: 
oe ISHMAEL? | 
Landlord, tell him to stash his tomahawk there, or 


. pipe, or whatever you call it, I don't fancy fires 
-in my bed at night. . 


68, C.U, QUEEQUEG 


He complies, and again indicates the empty side of the bed with 
his hand, and rolls far over on his own side, leaving plenty of . 
space for Ishmael. : 


69. MED. LONG SHOT 


Ishmael climbs into bed. The landlord waits, laughing. Sitting 
there, Ishmael nods, 


l .  ° ISMAEL; 
. (ån a very soft voice to himself) 
a Oh well...better to sleep with a sober cannibal 
a than a drunken Christian. 
( d (to landlord) . 
Good night, Landlord. 


The Landlord shuts the door, leaving them in darkness, 


In the darlmess,the scene ends. - 


“106 DELETED 


: s FADE OUT. 





1r. 


ey a FADE IN: 


` TL.) LONG SHOT- TaN NEW BEDFORD STREETS DAY 


The morning TE of NEW BEDFORD; people strolling io church, 
the bells ringing faintly. A brilliant sunny Sunday. 
a l . > 


72. MED. SHOT EXT. CHURCH DAY 
© ISHMAEL'S VOICE: 
In this same New Bedford there stands a 
Whaleman's Chapel, and few are the fishermen | 


shortly bound for the Indian Ocean or Pacific 
who fail to visit there... 


73. 


(DELETED) 


74}. C.S. GRAVESTONE IN CHURCH YARD 
.Ishmael's shadow moves and pauses on a gravestone:. 


. SACRED TO THE MEMORY OF WILLIS EMERY, 
; NATIAN COLE, WALTER SMITH, AND SAMUEL 
ay a GLEIG, FORMING ONE OF THE BOATS! CREWS 
a oo ' OF THE SHIP ELIZA, TOWED OUT OF. SIGHT 
: -© BY A WHALE IN THE PACIFIC, DECEMBER, lst, 
1830. THIS STONE PLACED BY THEIR . 
SURVIVING SHIPMATES. 


75. (DELETED) 
76. C.S. 2ND GRAVESTONE 


l Ishmael's shadow moves on “to the next monument : 
IN “MEMORIUM: - CAPTAIN ESIAR HARDY, 


KILLED BY A WHALE ON THE JAPAN COAST, l 
AUGUST 3rd, 1833. MOURNED BY HIS WIDOW. 


76A. TRUCKING SHOT 


The shadow moves, the CAMERA turns into ths church where 
the singing is in progress. 


oF 77- (DELETED) © 

Le 2 rr a 

~ As Father Mapple climbs up into the pulpit and stoops to 

drag the red-worsted, man-rope ladder after him, step by 
` (CONTINUED) 





12. 


7 79 (Cont. ) Di l 

eo step, up into the high place, isolating-himself. This pulpit 

pe F is like a ship's fiddle-headed bow, and as Father Mapple clim- 
and takes his place, the congregation is singing: 


CONGREGATION: 

(off scene) — 

; ; The ribs and terrors in the whale, 

a es Arched over me a dismal gloom, 
While. all God's sunlit waves rolled by, 
And lift me deepening down to doom. 
In black distress I called my God, 
When I could scare believe Him mine, 
He bowed His ear to my Complaints --- 
No more the whale did me confine. © F 


As the song fades, Father Mapple has.assumed his place andis. 
standing, hand on operied Bible, ready to begin his sermon in 
a voice of unassuming authority. The CAMERA has pulled back. 
during the hymn to reveal the members of the crew of. the 
PEQUOD and. their families. Briefly we see STUBB, FLASK, and 
their families. Ina separate pew, solid and respectable sits 
STARBUCK and his family. . QUEEQUEG, who is not singing but. 
simply sitting with the songbook in his immense hands, is very 
straight and proper. We also see Ishmael seated in the back, 

l a not far from Starbuck's pew, watching them all. Now, in the 

A l silence' following the hymn, we cut back to: 7 

A . : 


80. — (DELETED) 


81. MED. SHOT ` PULPIT l 

oN wk “PATHER MAPPLE: — 
Shipmates.  I°call you shipmates, because I 
was a sailor once. Eleven times around the 
Horn. My first voyage as cabin boy; my last 
as master -- of the whaler, Eliza Jane, 290. 

:, . ` : . tons, three masts, square jibbed. A good 

k SOD ag ship. A bonny ship. But the Lord saw fit 

l ; to send her to the bottom with all hands. 

. Now this is my ship and it's a better one 
even than the Eliza Jane. This ship won't 
be dismasted. This ship will never founder. 
‘This ship will ride out and blow. And here 
is our chart. i 

(holds Bible) 
All we have to do is steer by it and we'll 
never go on the rocks. But be delivered | 
forth to top gallant delight on the shores 
a - - of heaven. 

aes ni (opens the Bible and reads) 

Qa l "And God had prepared a great fish to swallow. 
up Jonah." | 





87. 


94. 


15, FC 
CLOSEUPS ISHMAEL, QUEEQUEG, STUBB, FLASK, STARBUCK 


We. CUT BACK AND FORTH from Father Mapple to the people in. the 
congregation, to Ishmael, Queequeg, Stubb, Flask, Starbuck, as 
Father Mapple speaks, l ; . 


CLOSE SHOT FATHER MAPPLE 


; . FATHER MAPPLE; i l 
l .  (cont.)(looking out at congregation) 
Shipmates, the sin of Jonah was in his disobediance 
of the command of God, He found it a hard command. 

r And it was, shipmates, For all the things that God 
would have us do are hard, If we obey God, we must 
disobey ourselves, But, Jonah still further flaunts 
at God by seeking to flee from him. Jonah thinks 
that a ship, made by men, will carry him into 
countries where God does not reign. He prowls among 
the shipping. like a vile burglar hastening to cross 
the sea. As he comes aboard, the sailors mark him. 
The ship puts out to sea but the sea rebels, It will 
not bear that wicked burden, A dreadful storm comes’ 
up..The ship is like to break. _ 


' CLOSEUP ISHMAEL 


He looks about the congregation surreptitiously. 


MISC, CUTS CONGREGATION: ` eA ae 
Father Mapple's. voice cries out, 


FATHER MAPPLE: (Continued) 

The boatswain calls.all hands to lighten her, and 

_ boxes, bales and jars clatter overboard. The wind l 
is- shrieking; the men are yelling. "I fear the Lord", 
cries Jonah, "The God of Heaven who hath made the 
sea and the dry land". Again the sailors mark him, 
The wretched Jonah cries out to them to cast him 
overboard for he knew that for his sake this great 
tempest was upon them. And now, behold Jonah taken 
up as an anchor and dropped into the. sea -~ into 
the dreadful jaws awaiting him. 


While the above is spoken, we see the faces of the congregation. 


CLOSE UP FATHER MAPPLE 


FATHER MAPPLE: (Continued) 
And the great whale shoots too, all his ivory 
teeth, like so many white bolts upon his prison. 


(CONTINUED) 





94 (Cont o) . 


95. 


96. 
97.6 


98. 


98A. 


98B. 


l4. FC 


7 FATHER MAPPLE: (Continued) l 
And Jonah cries unto the Lord out of the fish's 
belly. But, observe his prayer, shirmates.. He 
doesn't weep or wail; he feels his punishment 
is just. He leaves his deliverance to God eo aand 
even "out of the belly" of hell grounded upon 
the. ocean's utmost bones, God heard him when he 
cried, and God spake unto the whale, and from 
-the shuddering cold and blackness of the deep, 
the whale breached into the sun, and vomited out 
Jonah upon the ary land, and Jonah, bruised and 
‘peaten, his ears like two sea shells still multi- 
- $udinously murmuring of the ocean, Jonah did the 
 Almighty's bidding.o. 


‘LONG SHOT INT. CHURCH 


: FATHER MAPPLE: (Continued) ` 
.. And what was that, shipmates? To preach the 
' truth in the face of falsehood. Shipmates, woe 
to him who seeks to pour ofl on the troubled waters 
when God has brewed them into a gale. Yea, woe to 
him who, as the pilot Paul has it, while preaching 
to cbhezss is himself a castaway. But, oh delight it 
is to him who against the. proud Gods and commodores . 
of this earth, stand forth his own inexorable self. 
Who destroys all sin though he pluck it out from 
under the robes of senators and judges... And eternal 
- delight shall be his who, coming to lay him down, can 
say, 'O Father, mortal or immortal, here I die. I 
have striven to be thine more than to be this world's 
or mine own. Yet. this is nothing. I leave eternity to 
thee. For what is man that he should live out the 
life-time of God? . 
OMITTED : DISSOLVE; 


MEDIUM SHOT INT, BEDROOM - DUSK 


Comfortable firelight. Ona bench near the fire, Queequeg 
counts the pages of a book. Each time he counts to fifty, 
he is amazed. a . 


OMITTED 


MEDIUM SHOT 


Profile Queequeg as the door opens and Ishmael enters. Queequeg 
starts to. hide.the book, sees that the intruder is Ishmael, goes 
back to counting. Ishmael shuts the door and leans against it, 
watching quietly, as Queequeg reaches another total. 


(CONTINUED ) 





15. 


98B. (Cont.) 


99. 


100. 


10l. 


> 


, . QUEEQUEG: . 
Fifty! Three time I count fifty! Many: .., 
pages. Many! ; 


He goes on counting avidly, his voice a warm murmur in the. 


room. 


LONG SHOT 


The two men, firelight on their faces, Ishmael listening as 
ARE totals oP the pages. 


l QUEEQUEG: 
Fifty! Again fifty! A big bonki 


Ishmael draws up a bench near Queequeg, smiling. 


QUEEQUEG: 
You know words? ‘zvou teach? 

ISHMAEL :. 
Yes. $ , 

QUEEQUEG: 


I know pictures. This -- whale. 


` 


CLOSE UP 


A picture of a whale from an old etching, approached by a 


man in a boat. MEAND E einen is preased to the etching. 


Ape ea ~“ QUEEQUEG'S VOICE: 
You ses words...? 


MED. CLOSE UP _ 


. Ishmael bends to the text, squinting. 


l ISHMAEL: 
(reading) i ` 
"The heart of a whale is larger than the pipe 
of the waterworks at London Bridge. The water 
in that pipe is not so thick or fast as the 
blood pumping from the heart of a whale!" 


QUEEQUEG: 


True! True? 
- . (he beams) 
Thank you! 





3 


AE a 


. 102. 


, 16. 
MED. SHOT 


Ishmael takes out his tobacco; Queequeg grunts and gestures, 
producing his own tomahawk, lit, he puffs. Then he passes 
3t to Ishmael. . Ishmael nods and puffs the pipe, nods again, 
considering the taste with approval. 
2 ISHMAEL: 
Queequeg...? Who are you? Where are you from? 


QUEEQUEG : 
My father King, High Chief. My Uncle High Priest 
án Islands. West, South. Far away. Ship. come 
by island. I take canoe. I sail. I swim. I 
- e@limb rope. I hide. Ship sail me far. Many 
year. See all.world. l l 


ISHMAEL: 
Odd. Many a whaler wishes he was a dark man on 
a cannibal isle...What next, Queequeg? 


s . QUEEQUEG: 2 tana! 
Sail ship. Youl. z K 


ISHMAEL: . 
Tomorrow I hope to sign aboard any ship in 
search of whales. : 


; QUEEQUEG: 
I'sign, too. Your boat my boat, I eat same 
food, we sail on same water, we kill same 
whale. . 


Queequeg sits up and counts out half his money from a string- 


bag about his neck. He pours ‘this money into Ishmael's hand. 


E - ISHMAEL: 
Hold on, Queequeg! . 


7 “+ © QUEEQUEG: | 
We friends; same blood, same head, all same! 


Queequeg crushes Ishmael's hand tight about the money, then 


grabs his last shrunken cannibal head from a nail on the wall 
and dangles it before Ishmael. l 


(DELETED) 


CLOSE UP HEAD 


The ĉannibal head swinging pendulum fashion above Ishmael 
who is both delighted and uncertain of this gift. 


+ $ 





l 17. 
105A. MEDIUM SHOT 


A . . Queequeg... 


Queequeg grabs nis arm tight. 


QUEEQUEG: 
I die for you -- you die for me. No talk! 
I give! | ae 


Ishmael accepts the gift slowly and holds it, swinging by its 
long hair, near the CAMERA, smiling at it and Queequeg as we 


ISHMAEL: 


“ 


l FADE OUT: 
FADE IN: . 
106. ` LONG SHOT EXT. NEW BEDFORD QUAY DAY 
7 | We move with Queequeg and Ishmael along the quays at noon, 


looking at the dim and creaking ships. 


' ISHMAEL: aO S 
Well, which will it be, Queequeg: The Devil-Dam? 


es D 106A. MED. SHOT ON QUAY 
Ishmael and Queequeg look the Devil-Dam over. 


. ISHMAEL: l 
Not a bad ship.. Or what do you think of the 
Tłd-bit?. And here's the -- well now... 
(squints) ; l 


107. | LONG SHOT "THE PEQUOD" 


The shadowed dimness, somehow ghostlike and deeply quiet, 
the Pequod lies at the quay as the CAMERA moves slowly over 
her length from Ishmael's viewpoint. i 


108. MED. SHOT NEAR GANGPLANK 


ISHMAEL: - 
There's a name’ to go with Queequeg and Ishmael. 
The Pequod. Of course! The Inn last night! © 
Those sailors! So this is their ship! Look 
at the ivory on her neck! She'll all tricked 
out in the bones of her enemies. 


Co): . They venture up the gangplank. Ishmael. points. 
! l 2 f | 7 T (CONTINUED) 





18. 
l _ 108 (Cont. ) ISHMAEL: | < 
CA Look at these belaying pins! - They're made 
Peas from whale's teeth! E 
209. FULL SHOT EXT., DECK 
He moves to stroke the tiller. 
i “ISHMAEL: | 
And the tiller! Queequeg, it's carved from 
`a whale's jaw! A real whale-loving ship this — 
is, the very ship for us} 
‘During the above they have moved, with the CAMERA watching, 
around and about the deck looking at all the wonders.. They 
are still staring up into the rigging when: 


$ PELEG'S VOICE: 
Ahoy there! Someone aboard? 


Ishmael and Queequeg turn. 


110. LONG SHOT . DECK 


e On the forecastle an awning half conceals two men in noon 
cr) quiet...One, low on a small sea-chest, is reading a Bible 
be a tae | , quietly; this is BILDAD. The other, on a chair, at a small 


table, is PELEG. The two are part owners of the Pequod. 


PELEG'S VOICE: 
Ahoy there! : 


Ishmael. approaches with Queequeg trailing. 


' ISHMAEL: 
(calling ahead) 
Is this the captain of the Pequod? 
a a PELEG: tt” 
What doest thou want of the Captain? 


7 .- ISHMAEL: 
We were thinking of shipping. 


421. FULL SHOT EXT. FOCSLE 


Under the awning, Peleg, an elderly man, tough, brawny, brown, 
heavily wrapped up in blue pilot-cloth cut in the Quaker- 
style, a network of wrinkles about his eyes from storm and 
one sun, looks at Ishmael. Beyond him, seated studiously upon 
> l his sea-chest Bildad-ignores them and pores over his Bible. 
‘Peleg steps forward. 


es: PELEG: 
Oh. Thou art thinking of shipping? 


(CONTINUED) . 





ale: 


111. (Cont. ) 


ISHMAEL: i 
(unconsciously mimicking him) 
I art. I mean'I dost. TEE 


PELEG: 


Art making sport of me, lad? 


ISHMAEL: 
No. I just fell into that manner of speech... 


PELEG: 
(raising hfs hand) 
If I weren't a Quaker and a man of peace, I'd 
fetch thou a cout on the side of thy head, my 
lad, just to make sure. 


There is another pause. . . 


i PELEG: (Cont. ) 
I see thou art no New Bedford man. Dost know 
nothing at all about whaling, I dare say -- eh? 


ISHMAEL: O y 
I've had several voyages in the merchant service... 


_PELEG: Bes en od 
Merchant service! Flukes, man! What takes thou 
whaling? : i 


ISHMAEL : 


Sir, I want to see what whaling is. 


PELEG: 
Have yə seen Ahab, the captain of this ship? 
If thou want to know what whalin' is, then 
thou'll know by clapping an-eye on Captain Ahab. 
Thou'll see a man torn apart from crown to heel, 
and spliced back together with whale bone in 
place of what's missing. His. looks tell more — 
than any church-yard sermon about the mortality 
of man. -~ l 


. l ISHMAEL: 
And a whale did this? 


l PELEG: 
A whale as big as an island. And now I've give 
thou a taste of what whaling is, answer quick, 
art thou the man to pitch a harpoon down a whale's 
throat and jump after it?! 


. ISHMAEL: . on 
I am, sir, if it should be positively indespensable 
to do so. l : : 
S PELEG: l f 
Come along, then. ` i 


- (CONTINUED) 





20. 
111 (Cont.1) l 
C) a Peleg turns to his Partner: 


e ea. $ | PELEG: 
Bildad, stir yourself, this young mán says 
he wants to ship. À 


BILDAD: 
(suspicious) 
, Dost he? 
| i ISHMAEL: 
I dost. , 
: PELEG: 
' What do you think of him, Bildad? 
- 3 | © BILDAD: 
l ' Hast never been a pirate hast thou? 
ISHMAEL: 
: ‘Never. 
a BILDAD: 
Didst not murder thy last captain at sea? 
ISHMAEL: 
=. '. Indeed not! 
ade eee So ene 3 ' BELDAD: 
poe ee (pausing) : 


p a He'll dos — 
- Bildad goes pack to reading the Bible. 


PELEG: f 
Bildad, what pay shall we give ‘him? 


BILDAD: 
The seven hundred and seventy seventh part would 
not be too mich, would it? 


aoe 5 RBLEG Es: | | an 
For this strapping fellow -- not half enough. 


BILDAD: f 
Captain Peleg, thou hast a generous heart, but a 
thou must:;onsider the duty thou owest to the 
other owners of this ship -- widows and orphans 
many of them. If we too abundantly reward the 
labors of this young man we will be taking bread 


from their mouths. 


ISHMAEL: 
eee My last. pay. was -- 
Ley: - ue PELEG: 
Lee, (interrupting) 


! I am putting him down for the three hundredth 
i a part of the profit. Do you hear, Bildad, the 
three three hundredth part, I say. 


(CONTINUED), | 








111(Cont.2) 


l Captain I --- 


él. 


BILDAD:. 
(reading from the Bibie) 
"Lay not up for yourself treasures upon earth 
where moth and rust do corrupt...". 


PELEG : 
Blast you, Bildad, you use PEE T like 
& belaying pin to knock the lad down in his 


pay. 
` ISHMAEL: 
My last pay was -- 


BILDAD: 
The seven hundred and seventy seventh part 


seems fair enough to me. 


PELEG: 
(seizes the pen or quill) 
The three hundredth! 


ISHMAEL: 
PELEG: 


Don't thank me, lad. 
- (holds out pen to Ishmael) . 


Ishmael hesitates. 


PELEG: 
What holds you. Sign. 
g = ISHMAEL: ; 
Well, sir, it's Captain Ahab.. 
PELEG: 
What about him? 
ISHMAEL: 


‘ His name. Was Ahab of old not a very 


wicked king, and when he was slain, did the dogs ~ 
not lick his blood? 


PELEG: 


re lad, Captain Ahab did not name himself. 
‘Sign the paper now and wrong him not because he 
` happens to have a wicked name. 


fshmas1 STES, 


PELEG: 


` Good lad, thou'll not be sorry. Whaling is a 


great fine merry life. A very great, fine life 
for such as thou. I wish I was sailing with thou. 


ISHMAEL: 
There's my name sir, 


' (CONTINUED). 


E26. 


111(Cont. 3) PELEG: (indicating Queeyeg) 
C) ; And now for that son of darkness that is thy friend 
ae | aus ISHMAEL: 3s 
i i a fs Queequeg step forward. 
PELEG: 


What say you, Bildad? 


111A. MED. SHOT BILDAD 
BILDAD:. 
: = (stares at Queequeg) . . 
I suspect thou are not & Christian. What is 
thy religion? ‘ 
i PELEG: 
Easy there, Bildad. That's a fine harpoon hets got. 
- And he handles it about right. It's whales we're 
after, Bildad, not converts. 


BILDAD: 
(looking at Queequeg) ‘ 
Art thou a member of any Christian congregation? 
Dost thou attend chureh Sundays? Dost- thou know 
and obey the ten commandments? Dost thoussccceee 


» e 


112. FULL SHOT EXT. DECK 


e To forestall further talk, Queequeg waits until the above 
, = speech is well launched -- then hoists. his harpoon and points 
X oa. his arm. The two part-owners cry out and duck. Queequeg 


throws his harpoon. It strikes the mainmast dead-center of a 
carved whale, with a great whistling slam. 


113- . (DELETED) 


127. MED. CLOSE PELEG AND BILDAD 
Peleg and Bildad blink amazed. Bildad turns swiftly- 
l BILDAD: , 
Here, Quohog-man! The pen! Make thy mark! 
Sign for the 60th part of our profit: Quick, 
now! Quick! 


128. MEDIUM CLOSE 


Queequeg picks up the quill and we FADE OUT as he draws his 
name in the symbol of a fish or whale..++. 


e E re 
eee -129- (DELETED). P 
= | 137 


FADE OUT: 


MUSIC. 





138. 


139. 


140, 


14L. 


FADE IN: 


236 


SHIP LOADING MONTAGE DAY 


Water-casks are slung down in the hold, Life-boats are. 
calked and tarred, A voice is HEARD reading off a list. 


O° fs PELEG'S VOICE: (0.S.) 
Line-tubs... casks... hoops... Staveaseece 
nails... forks... spades... mincing knives... 
shovels... tongs... harpoons... lances... 
whetstones... chocks,.. pins... block.and 
tackle. È 


Nails are tossed in boxes, Knives are clattered into drawers, 
Harpoons are slung to positions in the holds. BILDAD'S voice 
4s HEARD chanting his own list as we see his. hand crossing off 
the items. 4 . : 


'BILDAD'S VOICE: (0.S.) 

Ten jars of pickles... packet of quills... l 
- bottle of ink... roll of warm flannel... twine... 
seWing thread, hemp... extra compass... extra . 
jackets, caps, pants... spare lines... spare 
meateaxes. Saucepans, crockery, tin-plates. 


Seven extra Bibles] . . 


The list rains across the screen; each falls into its slot, 
crevice, cupboard or bin. The effect builds and fades, 


FADE OUT: 


FADE IN: | 
LONG SHOT EXT. NEW BEDFORD - FOG ` EARLY MORNING 


Very early morning. Silence, The fog moves in over NEW 
BEDFORD. A fog horn blows. : . 


A 


LONG HOT EXT. INN - FOG ~~ E EARLY MORNING 


Out of ‘the INN comes ISHMAEL and QUEEQUEG into the fog. They 
hurry on up the street carrying their. bags and equipment. 

They whisper on occasion as they, hurry along in the faint 
light of morning in the empty streets, - They vanish in the fog. 


FULL SHOT EXI. QUAY - FOG - : EARLY MORNING 


They come out of the fog onto’ the quay by the darkened ship 
which is all creaking and shifting silence. 


l STRANGER'S VOICE: 
Avast there! 


(CONTINUED) 





. . 4 f l 2h. 
They turn, startled, In the shadows, leaning against a clap- 
' board shanty, is amane ` i 


i . STRANGER: 
Going aboard, shipmates? 


Ishmael and Queequeg stare at the man in the fog. 


` STRANGER : a 
Shipmates, have ye signed on that ship? 


His finger points at the PEQUOD. The Stranger is shabbily 
dressed in a faded jacket and patched trousers, a rag of a 
black handkerchief at his neck. His face is covered with 
smallpox scars. Queequeg and Ishmael hesitate. The Stranger 
sizes them up. They size up the Stranger. k 


| “” STRANGER: : 
Did ye sign to sail on the Pequod, I say? 


Ishmael continues to look the fellow over. 


| ; ` STRANGER: 
_ Was there anything down about signing away 
l se s your souls? l 
oe . l . ; ta er E 
: Sal ` ; ISHMAEL g "hea “Ste pet 
What? 
STRANGER: 


Or pefhaps ye haven't got any. Have ye met 
Old Thunder yet, have ye? 


TE : ISHMAEL: te! 
so What are you jabbering about, shipmate? 


fhe Stranger Leans forward. `, 


STRANGER : 
Ahab! Among some of us old sailors, he goes 
by that name} Old Thunder | Have they told 
ye about Ahab, then? 


ISHMAEL s 
What about him? ; 


S STRANGER? i 
Did they tell ye his mother birthed bin, 
turned from him, gave him his evil name, and 
pe os a o, died? Did they tell yə about what happened 
ke) : l © off Cape Horn long ago, when God's. lightening 
Z struck down and burned on him and he lay like 
| ; l dead for three days anå nights? Did they tell 
oo l ye how he spat in the holy goblet in the Church- 
‘at Valparaiso? Did they tell ye what happened 


bis last voyage? (CONTINUED) 





141 (Cont.1) . ua 
D _ Ishmael stands solidy there, gazing at the man. 


ISHMAEL: . l 
My friend, if you are speaking of Captain 
Ahab, of that ship there, I know all about 
his being crippled by a whale. tes 


STRANGER: l 
All about it, eh? Sure you do? Sure? Did - 
they tell you how the whale marked him inside 
as well as out? Did they tell you the mischief 
was worked on his soul? No, I don't think they 
@id, How could they? Who knows it? Not many, 
I guesse. Š a 


ISHMAEL . 
Ah, you can't. fool us! It's the easiest thing 
in the world for a man to look as if he had 
great secret in him! aie" a 
s With finger-pointed, the Stranger levels his eye at the ship 
and stands as: f in troubled reverie, l 


= 
te 


a l | STRANGER — 0 o 
. I have, lad, I have. At sea one day yetil 
thoes smell land where there be no land. And on 


that day, Ahab will go to his grave, but he 
will rise again within the hour. 

(pause) 
Momin! to ye, shipmates. May the heavens 
bless ye. Mornin! to ye, Mornin'. 


ee ISHMAEL: 
Morning it is. Come along, Queequeg, le t's 
leave this crazy mane ©  ° -- «¢,, 
l (They start to walk off, but - 
> ; i Ishmael hesitates) . ~ °°.” 
: Hold on! You there! What's your name? 


The Stranger stares only at the dark ship and the sea. 


STRANGER: 
(softly) 
Elijah. w 
. (he turns slowly to look at 
them, strangely. Again he 
speaks softly to them) 
My name is -- Elijah. 


Ishmael grabs Queequeg's arm. — 


(_) | l i - . ISHMAEL: 
l Como on, Queequeg. 
STRANGER: 


Avast! l _ (CONTINUED) 





26. 


1h1 (Cont.2) 


“12. 


1436 


able 


“ss. 


"he. 


147. 


148. 


MED, CLOSE. 


Ishmael and Queequeg listen to the silence. The fog horn 
blows at last. . 


His shout freezes them. | 


STRANGER: 
Listen... 


(hey listen. Dow the street, in the distance, in the mist, 


they hear the SOUND of a man walking alone, with one good leg 
and one carved from ivory. The three men standing listening, 
listening, as the sound of the walking man grows louder. ee 


 @LOSE TWO SHOT 


Queequeg and Ishmael are riveted by the sound. The fog blows 


-about their faces. - 


CLOSEUP ELIJAH 


Elijah, pleased, leans back in the shadows. 


LONG SHOT’ ‘THE WHARF 


- gilhouetting Ishmael and Queequeg, as, beyond them, a good 


seventy yards away, a figure emerges from an alleyway, miste 
over, much obscured, moving toward the ship. The CAM Movi 


go it is always behind Ishmael and Queequeg as their heads tux 


to follow the half-seen figure of a man which, from time to. 


time, banishes completely in the fog. 


CLOSEUP ISHMAEL AND QUEEQUEG 

as the sound of the man with the carved leg goes up the gang- 
Waye 
LONG SHOT. THE SHIP 

The ‘ship ‘From above in the fog, a faint stir below, 4 brief 
flicker of light as a door opens, slams shut, Silence., The 


_ footsteps have ended. 


MED, LONG SHOT ON WHARF 
Ishmael ,Queequeg, Elijah standing on the wharf in silence. 





151. 


152. 


153. 


155. 


156. 


Da 


276 
MED. CLOSE 


Elijah stirs in the shadows. 


; ; ELIJAH: i TS 
You can go aboard now, shipmates. t was 
. your Captain, Ahab's on board now, shipmates, 
‘Good luck to ye and good mornin’, - 
(fading) ; 
Mornin! to ye, shipmates. 


CLOSEUP ISHMAEL AND QUEEQUEG 


standing there, not ready to move yet, thinking of what they've 
seen, Then, at last, moving off. l o 


LONG SHOT 


The two men walk across the wharf to the gangplank, seen from 

above, going up the gangplank in silence, becoming lost in the 
mist. Everything immensely quiet and covered with the dark- 

ness of early morning abord the Pequoid, 


FADE OUT; 


FADE IN: 


' -OLOSE SHOT SHIP'S BELL - (SAILING MONTAGE) = DAY 
‘he ship's bell rings the hour. : 


FULL SHOT) SHIP AND QUAY 
The mist diminishes. 


‘MED. SHOT SHIP 


Still, the ship seems asleep. Ahab's cabin is silent, a tomb, 


© CLOSE SHOT SHIP'S BELL 


The ship's bell tolls again, another hour. 


FULL SHOT SEIP AND QUAY 
The light brightens, 


MED. SHOT SHIP 
The ship stirs. 





158. 


160, 


163. 


16h. 


165. 


28. 
FULL SHOT QUAY 


People begin coming down to the quay, one or two at a time. 


LONG SHOT QUAY AND SHIP 
We see STARBUCK come alone down the street, up the gangplank,. 


MED. SHOT GANGPLANK 


The crew comes aboard in twos and threes. 


LONG SHOT . QUAY AND SHIP 


The day gets very bright. 


CLOSE SHOT SHIP'S BELL 
The ship's belli, rings. 


MED, SHOT IN RIGGING 


The riggers tend to their final labors. — 


MED. SHOT ON QUARTERDECK 
The Mates are busy. STUBB. shouts. 
` STUBB: | 
Spring; ye sons-of-bachelors! Run! Jump}. 
You with the red whiskers, spring! Springs 
- there, green-pants! You, scotch-cap, blast - 
‘ye, spring, jump, hop along! ~Coimb there ! 
MED. SHOT AHAB'S CABIN 
Captain Ahab's cabin hatch is locked down and shut and all. 
quiet there, 
CLOSE SHOT SHIP'S BELL l 
The bell rings, the day is exceptionally bright., 


FULL SHOT QUAY 


The quay fills with women and nothing but women with a few 
children. | ; ar ; 








@ 


TEN 
165B. 
1650. 


165D. 
1658.. 
16r. 


167. 


168. 


169. 


170. 


171. 


172. 


173. 


29. 
CLOSE SHO T ON QUAY 


Several times we intersplice shots of the quiet women as con- — 
transted to the furious sound and activity on board ship, 
CLOSE SHOT ON SHIP 


Now men scurry all about, monkeys in | the rigging, up. ‘and down 
the geangplank, : 


MED, SHOT ON SHIP 


Ishmael and Queequeg are seen hauling rope and merna thing 
UP. 

MED, SHOT AHAB'S CABIN ` | 
Captain Ahab's cabin hatch is still locked and silent. 


CLOSE SHOT QUARTERDECK: 
Peleg looms up. 


PELEG: 
Strike the. awning there ! aad 


The awning is tossed to the deck, 


FULL SHOT QUAY - 
The crowd of women is gathering, gathering quietly. 


MED. SHOT ‘FONCSLE 


PELEG: 
Dance lively, break thy spines there! 
- Pop thine eyes out! Get! 


Ishmael, hauling, with others, on the rope, peers ‘at Ahab's 


cabin, 


MED, SHOT  AHAB'S CABIN. 


FULL SHOT SHIPO 


A great hustle and hurry about the ship. 


MED. SHOT DECK 
Bildad and Peleg rush up and down the decks. 





. 30. 
174. FULL SHOT QUAY 


a P All the women are on the quay now, waiting and watching. 


175. FULL SHOT DECK i ` DAY 


Bildad and Peleg at last stop their scurrying. They halt 
amidships, stunned by the thought of leaving the whaler. 


BILDAD? 
Well, friend Peleg... 


l PELEG: 
Come, old shipmate... we must go. 


They stand looking right and left, looking everywhere and no- 
where, looking at the cabin and the ropes and masts and people, © 
Peleg takes Bildad's arm. With his free hand he grips hands 
all around, -n ; a ae 


PELEG: ' - l 
Luck to thou, Starbuck; Mr. Stubb; luck 
to thou, Flask. Three years from this day 
I'll have a hot supper smoking for ye in old 
New Bedford. ` ana 


C) >= Bildad looks about at the crew. 


ae l BILDADs ` ae eat 
God have ye in his holy keeping. Three years 
is a long while going. Don't stave the boats 
in needlessly, ye harpooners; good white cedar 
plank costs 3% more this year than last. Don't 
whale it too much on Lord's Days, men -- but 
7 don't miss a fair chance, either. And if thou 
touch the islands, Mr. Stubb, beware of native 
women, Be careful, of the butter -- twenty 
cents a pound it is, and mind thou, Lfeee 


= ~ PELEG: toe 
Bildad{ Stop palavering, -- away! 


176. FULL SHOT EXT, QUAY AND SHIP DAY 


They hurry over the side, the ropes are cast off, The riggines. 
and the masts of the ship are hung with those of the crew not 
busy on the deck; the ship's rigging is decorated like a 
series of great trees, with men. 


- Se me 


Ce 3477. FULL SHOT QUAY . 
The women begin to speak their goodbyes, quietly, waving. 








278. 


179. 


` 181, 


162, 


183. 


184. 


185. 


: 186, 


187. 


188 ° 


"31, 
(DELETED) 
MED. SHOT QUAY 


The dockside seems to move, on its own,- away from the ship. 


MED. SHOT IN RIGGING 


. ; . 4 í p 
The men in the rigging look down silently, some of them, not 
moving, watching the land move away. l 


b 


MED. SHOT QUAY l 

On the quay, Bildad and Peleg stand, obviously touched by this 
hour, Bildad does not lift a hand, but Peleg is shouting. | 
MED, SHOT IN RIGGING ae ET 

In the rigging, Ishmael and Queequeg look back. ' Ishmael waves 


and stops. He sees Starbuck, ` 


CLOSE SHOT ON DECK 


` Starbuck is below, silent, looking beyond up. at the hill. 


: 


CLOSE SHOT ISHMAEL 
Ishmael looks to the hill. 


(DELETED) 


LONG SHOT HOUSES f 

The CAMERA takes one mighty step up the hill toward a series — 
of houses, The sound of the crowd diminishes, 
MED, LONG SHOT STARBUCK'S HOUSE 

The CAMERA takes a second huge step up the hill and now a. 
single house stands clear, and on the top of this houss, a 
widow's walk, and on the walk a woman stands looking out at 
the sea. 

MED. CLOSE SHOT WIDOW'S WALK 

The CAMERA takes a third step and now the widow's walk is 


-- MEDIUM CLOSE and-the woman, STARBUCK'S WIFE,- standing motion-.. 


less, The only sound is the sound of the sea wind blowing. 
about the eaves of the house, softly blowing the black of her 
dress and the black of her shawl. gs 


O, 


189. 


191. 


192. 


193. 


193A. 
193B. 


1930C. 


The CAMERA looks at the other houses, the other women on the 


l 32. 
LONG SHOT WIDOW'S WALK IN F.G. - HARBOUR IN B.G. 
The CAMERA STANDS looking over her shoulder at the distant 
port and the ship going out in the soft light of mid-day in 
December, and the wind blowing quietly about her and no other 
sound and no movement save the ship going out and awaye 
MED. LONG SHOT ‘STARBUCK'S HOUSE 
The CAMERA takes a step back to look at Starbuck's House and 
his wife on her widow's walk, l 


LONG SHOT HOUSES 


widow! s walks, 


LONG SHOT. HILL AND HOUSES Oe 


„The CAMERA MOVES, step after step, quietly, back to the ELEY 


a 


LONG SHOT QUAY 


The CAMERA MOVES OVER the crowd of women which now has’ almost 
stopped calling and waving. l TONEN 
At the very furthest edge of the pier, off. from the women, 

alone, stands Elijah, in shadow. As the ship pulls away, as 
the CAMERA PULLS AWAY, it sees him there. 


CLOSE SHOT IN RIGGING 


Ishmael sees him. A faint shadow crosses his face, 


MED. LONG SHOT ELIJAH | 
We see Elijah on the dock, staring up at the ship. 


MED. SHOT IN RIGGING. 


We see Ishmael look from Elijah to the cabin of Ahab, and then 


' whemere the. matter, quickly. . 


Le 


MED. SHOT ON DECK 


. The CAMERA looks at the silent Starbuck who turns away to 
supervise the great work now to be done, 





336 ~ 


195, MED. SHOT IN RIGGING 


Ishmael and Cueequeg look back at the shore, with the wind 
blowing about them, for a long time, seeing the widow's walks, 
far awaye 


195A. LONG SHOT  SHCRE RECEDING FROM ISHMAEL'S VIEWPQINT 


After a long moment, fanmael's Voice speaks quietly, almost 
in a whispers 


ISHMAEL'S VOICE: . 
And so on a quiet cold day in December, we 
left the women of New Bedford standing on the 
shore and. walking back and forth on their 
Widow's Walks above the town, wareeng for our 
return. 


196. MED, SHOT IN RIGGING . 
Ishmael is jerked from his apor} by a. voice below. 


STUBB: 
_ Avast now! Climb, ye sae fale Jump, ye 
she epheads ! Hey t 


197. FULL SHOT THE "PEQUOD" j P . 
l The great sails are let ont in Pe thunders on the wind. 


1298, CLOSE SHOT RIGGING 


Ishmael scrambles high on the ‘pales ropat in the ‘main-top- 
sailyard from where he sees all bei men below, at work. 


199. FULL SHOT DECK -. (areH ANGLE) 


The men, running down the deck, heaving rope,- sing as they 
pull, chant with each mighty heave, is: 


cs 


200, FULL SHOT THE PEQUOD UNDER SAIL 3. DAY 
The ship, at sea, the voices singing faintly. 


ISEMAEL'S VOICE: 
And the ship Pequod took myself and the 
€) > i others of her crew out to satisfy our everlasting 
ay i ; _iteh for things remote. Toward the nameless 
l - perils of the whale, toward forbidden lands anå 
barbarous coasts, we set saill i 





20L. HIGH ANGLE -. THE PEQUOD UNDER SAIL 


202, 


34 o FC 


The ship, as seen from Ishmael's high post. 


ISHMAEL'S VOICE? a 
Her crew came from all the isles of the sea, 
all the ends of the earth, From Greenland 
to Mombassa. From Clyde to Koko-voco. 


MED. SHOT DECK OF THE PEQUOD 


The CAMERA examines FLASK as he orders a surly sailor to a 
difficult task. 5 . 


ISHMAEL'S VOICE; 
There was Flask the third mte. He bullied everybody 
« bigger than himself, particularly whales with 
- whom he carried on a one-sided feud, as though » 
the great leviathans had mortally insulted him 
and his forebears.... an 


` Flask turns and moves away and CAMERA picks up PIP as he 


runs across deck and up steps to poop deck. where he passes 


= STARBUCK at the:.top, CAMERA HOLDS on Starbuck, shouting commands. 


ISHMAEL'S. VOICEs l 

And there was Pip - black little Pip - the cabin 
boy from Alabama. 

(pauses =- then) % © 
Second in command was Starbuck, whose Quaker 
stock: had furnished. many a whaleboat with it's 
‘champion, No crusader after perils, his courage 
was one of the great staples of the ship. Like 
beef or flour, there when required and not to 


be foolishly wasted. FE 


CAMERA MOVES away from Starbuck and picks up and HOLDS the 
ship's CARPENTER planing some wood. “ . 


cos. = .  TSHMAEL'tS. VOICE: 5 
ee eShip's carpenter...fixed everything from 
stoved-boats to broken arms and legS.eo 


CAMERA PICKS UP the blacksmith, PERTH, beating a harpoon- 
head on his anvil. 


ISHMAEL'S VOICE; 
Perth, the blacksmith, lived amidst thick 
“hovering flights of sparks, He breathed them 
in and out. They nested in his ears. But 
- Perth cared not because, as he said, he was 
scorched all over and you cannot scorch a scar. 


The CAMERA sees Queequeg, DAGGOO and TASHTEGO, sitting on the 
bow testing their harpoons. l i 


(CONTINUED) © | 





; 55. FC 
202 (Conte) HE l l l 
: ISHMAEL'S VOICE; 
D l Queequeg was our first harpooner... nex a 
was Tashtego, the Indian froma great warrior 
. race of red men, come to hunt whale instead 
of buffalo. Then Daggoo,. who got his boldness 
and his majesty from having killed a lion 
single-handed and partaken of it's flesh. 


— 


The CAMERA sweeps. the crew, ending in STUBB. We. see him hop 
Gown from the rigging, shout an order, make a half kick at a 
sailor running by, pull out his pipe, and light it, merrily. 


ITSHMAEL'S VOICE: - 
Stubb was our second mate. Stubb who would have 
tied a bowline in the devil's tail fora joke. 
Carefree, foolish, laughing, wise, Stubb. 


‘The GAMERA looks to the Captain's quarters, 
ISHMAEL'S VOICE: . 
Of our supreme lord and dictator, there was 
no sign. Ahab stayed silent behind his locked 
doors all the day ELERE hours o 
202A. LONG SHOT "PEQUOD" UNDERWAY 


y on = The ship at sea. 


me ‘i | DISSOLVE; 





60 
ec 


` 203. 


20h. 


205. 
206, 


207. 


2074. 


366 
FULL SHOT THE PEQUOD UNDER WAY NIGHT 
The ship in the moonlight. 


INT, FO'CSLE 


The fotcsle where the crew is! crammed bunk to bunk. We see 
Ishmael, Queegueg, Tashtego, :Jaggoo, and the rest, idly awake 
or deep asleep. TOR 


The only sound is the sound of the ship making its infinite 


variety of creakings and rustlings in the night. 


CLOSE SHOT ISHMAEL 


Ishmael in his bunk, half awake, listens idly to the small 
sounds.» 


CLOSE SHOT QUEEQUEG 


Queequeg is asleep, solic2y inside himself and gone. 


MEDIUM SHOT INT. FO'CSLE | | 
We see the others in their bunks and the ship moving one 


MEDIUM CLOSE SHOT INT. FO'CSLE | 
Ishmael quickens to a distant sound, He lifts his head. 


. After listening a moment, he touches Queequeg in the next bunk. 


Queequeg comes awake, The sound is louder now. It 1s some~ 
one, above, on the moonlit deck, walking back and forth, 
pause, back and forth, pause, back and forth, with the sound 
of a good. leg, and the sound of a bad, and the sound of a 
good leg again. 


Queequeg reaches across to tap Daggoo, Daggoo jumps awake 

and listens, He passes the touch on to Tashtego, Tashtego 
listens end passes the word on, with a shake, to the next mane 
The CAMERA glides with the gestures, quicker now, while the 
whole crew wakes and looks at the close ceiling a few inches 
above their heads, in oily darkness, i 


They all like there, wide, listening. 
3 ee ‘ISHMAEL: 
It's him again, It's Ahab. 


-. 


(CONTINUED). | 





37e 


` 2074 (Conte) F 
e l TASHTEGO ¢ 
Ahab. Come out in moonlight. 


Their eyes turn in their sockets to follow the sound, or 
their heads turn on their pillows, or they sit up, and thus 
follow the walking sound through the darkness above, 


ISHMAEL: ve 
Strange. Only at night. Every night. All alone. 
Walking the deck, l - 
l (Ishmael moves his head to 
follow the sound) 
And then - by moming <--he's gonGeee 


, The footsteps stop. 


. The men listen for a long time, each in his bunk. But there 
is only the sound of the sea under the ship and the wind in — 
the great sails and the moonlight on the plankings of the. 
deck, . | , 


' : Bg ee a 
Slowly, slowly, the men put their heads that half inch ‘back 
down their pillows. i f ae 


E  207B. CLOSE TWO SHOT | 
a ISHMAEL end’ QUEEQUEG lie there, listening, eys wides = 
E oS PADE OUT: 
208, (OMITTED) , 
FADE IN: à , BO O oa 
209, FULL SHOT DECK OF PEQUOD ~ | | DAY | 


209A6 E . 
209L.. The crew is swabbing, cleaning, sanding, holystoning the 
decks, ISHMAEL is hard at his own section of planking. We 
CUT FROM ONE WORKER TO THE NEXT as they move their hands with . 
the holystones, in slow circular motions». ef 


The harpooners sit playing cards, contemptuous of all this. 


BRITISH SAILOR: f 
Clean it up, they say, buff it off, they say, sand 
it down, 'olystone it, they say. All right, an! 
when we're done, what tappens? Starts over, they 
say! Clean it up, sand it dow, buff it off! . 
f 5 ' Keeps ii busy, lad, no time for mischief, eh? Jere 


(CONTINUED) 





eee 


P 


209L 


210. 


2136 


alle 


2150 


: 8, 
(Conte) 


WE CUT BACK AND FORTH, back and forth on deck, to one and all 
the workers, who work with an aven circular motion and an even 
regular rhythm. The cuts come faster with an occasional shot 
of Queequeg and Daggoo peering at their cards as if they were 
strange new faces to be divined. n 
Then, suddenly Ishmael looks upe 
CLOSE SHOT TASHTEGO 
“ Mashte go puts down his. cards and stands looking over behind 
Ishmael at the quarterdeck, in avec 
CLOSE SHOT ISHMAEL - 
- Ishmael as he stops working, shifts his gazəo 
CLOSE SHOT MANXMAN 
The Manxmen stands further over staring beyond Ishmael to the 
quarterdeck, = ae l i . , 
CLOSE SHOT ISHMAEL 
Ishmael shifts his gazeo 
CLOSE SHOT DAGGOO 
Daggoo, similarly held by something seen above and beyond 
Ishmaele 
MEDIUM SHOT ON DECK 


 Over=the-shoulder shot of Ishmael. Beyond, in front of him, 


stand Daggoo, Queequeg, Tashtego, frozeny staringo 


Ishmael whirls - The CAMERA whirlse. 


The CAMERA slams to a halt, fixing a figure on the quarterdeck 
against the skye ; 


The CAMERA exemines this figure for a time, and at last 
Ishmael begins to speake 


ISHMAEL'S VOICE: ar ee 
' Looming straight up.and over US, like a solid iron 
‘figurehead: suddenly thrust into our vision, stood 
Captain Ahab. i . 





“~~ ss 16 


hee 


217.6 


C ABe 


a E 2190 


220, 


a . 221. 





are ; 396 


MEDIUM CLOSE SHOT QUARTERDECK 
The CAMERA, on the deck, angles up so that AHAB towers and 


. sways with the tilt and retilt of the ship, against the sky. 


ISHMAEL'S VOICE: 
His whole high broad form weighted down upon a 
barbaric white leg carved from the bones of a whale 
long-since slain by Ahab himself, 


CLOSE SHOT AHAB 


The CAMERA has by now begun its slow journey of examination, 
nae full over AHAB from carved leg: to grey, wind-torn hair, 


“ISHMAEL'S VOICE: - ae 
Dow one side of his scorched face, was a . livia, 
whitish scar like a long and endless seam cut in 
the trunk of a tree by white-hot lightning. 
REVERSE ANGLE TOWARD DECK 
The MEN look up at him, 


MEDIUM SHOT QUARTERDECK = 
Ahab stands lone. Ishmael goes ons 
T ISHMAEL'S VOICE: (Conte) - 

He did not feel the wind or smell the salt airs. he 
‘only stood, -staring at the horizon, with a look of | 
over=bearing dignity and with the marks of some - 
inner crucifixion and woe deep in his f8aCeoeee»e 

MEDIUM SHOT DECK 


The MEN stand on the ‘deck looking for, a last few nonenes at 
their captain. 


QUEEQUEG tums to his harpocns, EE RN 

DAGGOO backs off and at last swings about to coil rope e 
ISHMAEL, the last of them, unfixes his gaze and goes back 
to mOLeELensaes thoughtfully. 


FULL SHOT DECK AND RIGGING 


The whole ship is a tumble and awhirl with washing and 
mopping and sanding. — “3 


221A, 
2218. 
2210, 
221D, 


221E. 


| 4o; 
CLOSE SHOT TASHTEGO- 
Greasing the bottom of a whaleboat. 


CLOSE SHOT QUEEQUEG 
Sharpening his harpoons. 


CLOSE SHOT DAGGOO 


Coiling. ropes. 


CLOSE SHOT ISHMAEL 


Still on his knees, sweating. 


MEDIUM SHOT DECK 


We build this to a peak, everyone involved in their work, 
when we CUT ACROSS IT with a single sharp declarationeces — 


AHAB: 
(off-screen) 


aes Mr, Starbuck! ... l ; X 


.. The Men freeze at their work. 


AHAB: 
(off-screen) 
Mr. Starbuck! p 


Starbuck appears on decke 
MEDIUM SHOT QUARTERDECK 
We see Ahab. 


AHAB: 
Mr, Starbuck, send everybody aft! 


MEDIUM SHOT DECK 


Starbuck hesitates, then gives the order. 


STARBUCK: . 
Everyone aft! Everyone aft! Mastheads, come down} 





' 2236 


le 

FULL SHOT DECK AND RIGGING 
Each men hesitates to leave his work, Then the men come com 
from the mastheads end rigging and out of the holds to assemble 
on the deck looking úp at Ahab. 
CLOSE SHOT STARBUCK 

STARBUCK 

On the double} 

MEDIUM SHOT EXT., DECK 


The Men are assembled and wait, not without some apprehensions 
Ahab, after glancing rapidly over the bulwarks and darting his 


‘eyes among the crew, starts from his standpoint and begins ty 


walk the deck, his head bent, unmindful of the wondering 
whispering among the men, Then, vehemently, Ahab stops, fixes. 


- the men with his gaze and cries: - l . 


T ARABS. | 
What do ye do when ye see a whale, men? - 


. ALL? 
` Sing out for himt 
CLOSE SHOT AHAB 


Ahab approves wildly, observing the animation into which his 
unexpected question has so magnetically thrown the men. 


AHAB? i 
Good} And what do ye do next? 


REVERSE ANGLE CREW 


- ALL: 
Lower away, and after him! 


FULL SHOT DECK AND QUARTERDECK 


Ahab continues ite 


AHAB: : 
And what tune is it ye pull to, men? 


More and more fiercely approving grow Ahab's countenance with 
every shout, while the mariners gaze curtously at each others. 
as if marvelling how it is that they themselves become so x= 
cited at such seemingly purposeless questions. Now they 
answer him} l i 


(CONTINUED) . 





2. 
2250 (Conte) Peat 
eed A dead whale or a stove boat i 


Ahab, half-revolving in his pivot-hole reaches high up a 
shroud, convulsively grasping it. 


AHAB: : 
All you masteheaders now hear me! You are to ‘Look 
for a white whale,’ A whale as white and as big as 
a mountain of snow, a 
(he holds out a coin) 
Dtyou see this Spanish ounce of gold? Mr. Starbuck, 
hand me the top-maull 


Ahab rubs the coin bright on his coat. Lightning is in him? 
Starbuck produces the maul, Seizing it, Ahab advances to the 
main mast with the hammer upraised in one hand, gold coin 

bright in the other! l : : 


AHAB: | 
Whosoever of you finds me that white whale, you 
shall have this Spanish gold ounce, my boys 3 


co K l The Men shout as Ahab nails the gold-piece to the maine 
à Ken a masti Ahab throws down the maul. l l 
©) i AHAB: = 
i a Itts a white whale, I saye Skin your eyes for himi 
Tashtego moves among the Crewe l 


+ PASHTEGO? 
Captain, sir, Would that be one who fanetails a 
little curious before he goes dow? 


Daggoo thrusts in his oar. 
OO Č DAGGOOS 
Has he a curious spout, sir? All busy and mighty - 
quick and high, sir? — 
?- . Queequeg steps upe , 
zh ; ; 
QUEEQUEG ¢ : 
And trons in him hide -= many irons? All twist 
earound.coece 


Ahab leaps to this. 


l AHAB: : 
Ais l . Like corkscrews! He's struck full of harpoons, man! 
( ) And his spout is a big one, like a whole shock of 


er | wheat! And he fan-tails like a broken jib in a 
. storm! Death, men, you've seen him} 


(CONTINUED) 





. 436 
eee © 225 (Contel) 
j = ° Tashtego hesitates, and then brings out his thought o 


TASHTEGO 3 
Captain Sire 
— (pause) 
Would that be the same as some call =- Moby Dick? 


Ahab blazes. o.° 


ar. AHAB? 
Moby Dick! So you know his name w That’s it} 
Thatts it? 


Starbuck, stending with Flask and Stubb intervenes. 


Starbucks: 
Captain, Ahab = was it not Mcby Dick that took off 
veer leg? l 


= © AHABs 
_ (whirling) 
- Who told you that} 
(looks down briefly at ` 
ic his leg) 
ae ies he Aye > Ayel. It was Moby Dick that tore my soul and 
` l oo’ body until they bled into each other} Aye; and Itil 
follow him ‘round the Hom, and round perdition's 
flames before I give him up! And this is what you'vs 
l i A shipped for, men} To chase that white whale on both 
to l n i sides of land, and over all sides of earth, tiil he 
`: . spouts back blood and rolls dead out. What say you, 
will you splice hands on it} 


The Harpooners and. Seamen move closer, erying their assent. 
. : Ahab shouts. - . 
. Steward ai Go draw ‘the oroar measure of grog! 


226, MEDIUM SHOT THE SHIP'S PROW 


It hits erences 9 WEVE o 


227. “LONG SHOT THE’ PEQUOD 


‘The ship bucks up and plunges dom, smacking the sea. 





228. 


229 6 


MEDIUM CLOSE THE SAILS 


They crack in the wind! © 


CLOSE UP AHAB 


5 Ahab shoutse 


AHAB: 
The measure $ 


MED, SHOT ON DECK 
The brimming pewter is handed over, 


AHAB: ' . 
 Harpooners, get your weapons! Mates, your lances} 


The men run for their equipment, The grog is passed to the 
crew, Ahab waits, and when the men return, speaks, 


. AHAB? i ' 
Harpooners! Mariners! Ring me in, that I may 
revive a noble custom of my fisherman fathers 3 

_ Advance, mates! 


The Mates advance. 


`- AHAB: 
Cross your lances} 


The Mates cross lances. 


AHAB: > l 
Well done} Let me touch the axis! 


With extended arm, Ahab grasps the three level, radiating 
lances at their crossed center. He looks about and beyond . 
to the great circle of the crew. Now he glances intently at. 
Starbuck and Stubb and from Stubb to Flask. He seems, by 
some nameless, terior volition, to be trying to shock them 
with the same fiery emotion that has accumulated in him like 
lightning in a vast dark cloud. “The three mates quail before 


this sustained 2nd almost religious aspect, Stubb and Flask 


look sideways from him; Starbuck's gaze falls. 


AHAB 
Do you feel it! That same lightning which struck 
me I now strike to this iron! Does it burn, men 
does it burn? 
(quickly) 
Harpooners, break.your weapons Į 


Queequeg, Daggoo and Tashtego detach the iron part of their 
harpoons from the wooden shaft, swiftly. 


(CONTINUED) 





230 (Conte). ? | > 
D , AHAB: 
-= Tam up the sockets} 


They turn the iron sockets up, swiftly! 


Steady 3 


- He seizes the brimming cup of grog and fills the harpoon 
socketso 


AHAB: 


Drink, you harpooners į Drink and swear, God hunt . 
us all, if we do not hunt Moby Dick to his death! 


230A, CLOSE SHOT AHAB 


Ahab drinks hungrily, his hand still fast to the axis of the 
mates wheel. of lances. 


- 230B, MEDIUM CLOSE SHOT HARPOONERS l 
The harpooners drink from the brimming sockets. 


230C. MEDIUM SHOT CREW 
i The crew drinks, All swear to hunt the White Whale! There 
-uiu is a great thunder as of surf among the men as they yell and 
i . drink, And in bie middle of the seas and yellingoocos 
. 230D. CLOSE SHOT STARBUCK 
Starbuck pales, tums half away, and shivers, 


The shouts come again and again, as we 


FADE OUT: 
231. (OMITTED) 
2356 
FADE IN: | 
235A. MED. SHOT INT. CREW'S MESS © DAY 


1 ` A piece of meat that. has A T the CAMERA is picked up and 
ey pulled away from it until - BANG! Queaqueg chomps a great 
bite out of itl 


Daggoo stuffs his greasy mouth! 
(CONTINUED) 





| 46, FC 
235A (Conto) 


X Tashtego crams his cheeks full. All the men are eating, ` 
ee cramming, talking, laughing. Ishmael clears his throat and puts 
down his fork thoughtfully, - 


ISHMAEL? 
Moby Dick... Do they name certain whales, then? 


THE MANXMAN: a 
Aye, special murderin' big whales with long 
histories. Whales who've killed ten times a l 
hundred men.. Whales like Timor Tim, New Zealand 
Tom or Morquan, King of the Japan Seas. Whales 
have big names to go with big doings. And the ~ 
biggest of them all is - Moby Dick. “ # 


air a: ISHMAEL: 
A White Whale, Ahab said. Can a whale be white} 


THE MANXMAN s 
He's white! Whiter thanall the snow that ever 
fell. Like a great marble tombstone, he is, 
afloat. Wherever he swims, white sky-birds 
escort him =- birds white as angels. — . 


The entire table thinks of this now. 


ey, | SAILOR: 


“Which oceans does he swim in, Manxman? 


_ THE MANXMAN: 
(half-whisper) 
All oceans. He's been spied in different seas 
a thousand miles apart = on the same day =~ at 
the same hour. l ps * l 


` SAILOR? l 
Maybe then, he ain't just one whale but a 
whole breed. Maybe Moby Dick's a hundred whales! 
roo. EEE MANXMAN  . Fg te 
Then they all have crooked jaws and wrinkled 
brows, and a dozen irons stuck in their white 
humps. Aye; many have lowered for Moby Dick and 
struck him ~ only to know his vengeance. Some 
have boasted they killed him...But always he 
comes gliding back - huge and white and secret- 
like. Immortal he is, they say. 


Spellbound, the men have stopped eating. An Italian cuts 
across this. 


. ITALIAN SAILOR: 
ey on 9 l You ain't tryin! to scare us, Manxman? 
| THE MANXMAN 3 
l . I. say what I say. . l l 
The men sit in silence. (CONTENTED) 


-~ em = 





| Ate 
2 . ISHMAEL: 


Lececee 


A VOICE: 
(faraway; off-scene) 
. There she blows! There! Theret -> 
:,The men half rise, | l 
236. . (OMITTED) 


th 
2396 


'.-2h0. FULL SHOT EXT. DECK LOOKING UP INTO RIGGING AT THE MASTHEADS 
DAY 


$ ‘MAN $ . 
(in the c ross=trees) 
There she blows! There! 
2h1. FULL SHOT CREW MESS © . 
| - a es ‘The men tmble out below. 


22. (OMITTED) 


© _ 2Ę}2A. FULL SHOT EXT. DECK 


The men pour on deck, 


2432 MEDIUM SHOT ON.DECK . 
Ahab, on deck, shouts up at the cross-trees.— 


eae: AHAB: 
Where-away? 


Far above the man cries down. 


MAN 3 
On the lee~beam, two miles off! 


; AHAB: 
What color is it, mangi What color}? 


-. ar a - MAN: 
(shouts down) 
‘Black whale! Black]. 


(CONTINUED) 








48. 


243 (Cont. E 


2h o 


253. 


2 | ay 


CLOSE SHOT AHAB 


Ahab shows his disappointment, but quickly recovers when 
Tashtego shouts and points. 


TASHTEGO : 
There go flukes 1 


FULL SHOT TOWARD RIGGING 


$ 


‘The sailors in the fore dná mizzen-mast come monkeying dovas 
Tashtego, climbing high, shouts: 


: TASHTEGO: 
Flukes gone es -To leeward | 


MEDIUM SHOT ON DECK 


Ahab turns. 


- AHABs 
_ Fix the line-tubs in place! 


MEDIUN CLOSE SHOT AT BOATS ; 
The line-t1bs are put and fixed in the peat. 
(OMITTED) Og a , 
AHAB: 

. Back the mainyard | 


FULL SHOT DECK 
The mainyard is backed, 


CLOSE SHOT AHAB 


AHAB: 
Swing the boats } 


e 


FULL SHOT DECK © 


The whaleboats are swing dow, ready to be boarded, over the 
pea, as over a great cliff. 


“MEDIUM SHOT AHAB. 


AHAB: 
Stand by LORI 


FULL SHOT DECK i 
The whaleboat crews stand eagerly Aue each with one hand t 
the Pety one foot expectantly poised on the gunwhalee 

AHAB 3 l 


Ready? 








49e 
254 (Cont. ) 


p a On down the line at each boat a shout goes up. 
STARBUCK: 
Ready! 
AHAB: 


Lower away, then! 
ale The three boats go down into the sea. The sailors 
' leap down the rolling ship's side into the tossed 
boats below. 
255. MED. SHOT STARBUCK!S BOAT 
= | = STARBUCK: 
There she blows! Here we go now! 
256. MED.. SHOT STUBB'S BOAT 
- STUBB: 
or . Come on,» lads? 
m x 257. © MED. SHOT FLASK'S BOAT 
| ' / PIASK: 
Pull, boys, pullJ 
258, FULL SHOT PEQUOD AND BOATS ` 


The boats move away from the ship. 


259. MED. SHOT SIDE OF PEQUOD 


AHAB shouts from the ship down to the boats, something 
lost in the wind and the sound of the. sails booming. 


260. FULL SHOT PEQUOD AND BOATS 


The..ship. receded behind the whaleboats with AHAB seen 
at the rail. 


261. MED. SHOT IN STUBS'S BOAT 


anh STUBB'S men heave mightily on their Oarse 
( l = 
Meee F STUBB: 
(drawlingly, sootnineiy] - 
Pull, pull, my fine heart-alivel 


(CONTINUED ) 





261 (cont. ) : E hoa. 


262. 


263. 


266. 


STUBB: (Cont.) © 
` Pull, my children, pull, my little ones. 
Why don't. you break your backbones, my 
boys? Pull, then, do pull, will you 
please? So, so, now! 


‘MED. SHOT IN STARBUCK'S BOAT 
We see STARBUCK'S boat, pulling along and pulling along 


quietly, STARBUCK, in the lowest possible, but intensest 


’ concentrated whisper, only on occasion speaking to his 
‘men. 


STARBUCK: 
Pull, pull, my good boys. 


MED. SHOT IN FLASK'S BOAT 


FLASK'S boat where he is in loud song with his men. All 
singing. £ 


ALL: 

(singing) 
Pull along, boys, pull along! 
Break your back, boys, break your back! 
Pull it strong, boys, pull it strong} 
Make a track, boys, make a track! 
Pull it strong, boys, pull along, boys! 
Up his back, boys, up his back! 


FULL SHOT AT SEA 
The TWO WHALES breach water beyond them spouting. 


MED. SHOT STUBB'S BOAT . 


STUBB: 

(to his men) 
That's it! Long and strong, boys! 
Stop snoring, ye sleepers: Pull, can't ye! 
Pull, won't ye? Why in the name of ‘gudgeons 
and gingercakes can't ye pull and start your 
eyes out! Here! 


MED. SHOT STARBUCK'S BOAT 
STARBUCK: 


(quietly) 
That's it. Fine. Fine. 








T 


267. 


268. 


269. 


270. 


271. 


272. - 


2736 


l 50. 
MED. SHOT FLASK'S BOAT 
© FIASK: 
Pull, blast yel Break your arms off! 
Crack the oars, men, sink the boat! Pull} 


FLASK jumps up and down and waves : his arms. His men 
.continue “pinging and pulling, AEE ana pulling. 


MED. SHOT STUBB'S BOAT l 
STUBB, pipe PEE E L over at FLASK in his boat. 
STUBB: 
Merrily, hearts! Pudding for supper 
tonight, lads. Pull, babes, pull, alli 
Softly, softly, steadily, my men. Take 
it easy, and burst all your livers | and 
‘lungs! | g ; 
MED. .SHOT:-FLASKtS BOAT | 
FLASK jumping about. His men singing: 


FLASK'S MEN: 
Pull, boys will ye pullJ 


FLASK: 
Pull, ye; pull, pull, ye, pull, I Pals 
hear me now, hear me, pull; ' 
-MED. : SHOT. Sea 'S BOAT 
The men are straining. mightily. Silently. 


We see ISHMAEL pulling away on his oar. We see QUEEQUEG 
‘pulling away with mighty, quiet. thrusts. 


FULE-SHOT THE THREE WHALE BOATS 
The three boats tip up, balance on ihs edge of a great 


knife of water, ana slide down, like toboggans on a green 
hill. 


FULL SHOT AT SEA 
A WHALE broaches again, nearby! A SECOND WHALE comes up! 


_FULL. SHOT-WHALE. SPOUT 
A great fountain +oapi high on the air. 





283. 


28h. 
285. 


286. 


287. 


288. 


Sl. 
We see ISHMAEL, QUEEQUEG, TASHTEGO, DAGGOO, STUBB, STARBUCK, 


‘FLASK, in a series of flashes. Shouting, shouting, shouting 


Then - silence. 


MED. SHOT STARBUCK'S BOAT 


heaving, pulling, straining, in silence. ISHMAEL in it, 
pulling, QUEEQUEG pulling. : 


STARBUCK: 
l (whispering) 
Stand upł , 


QUEEQUEG, harpoon in hand, leaps to his feete 


MED. CLOSE SHOT WHALEBOAT CREW 


The faces of the men in the whaleboat facing STARBUCK. | 
THEY look into his eyes to see, reflected, all that goes 
on behind their backs. They hear the great thunders and. 


roiling of the whale. 


CLOSE SHOT STARBUCK © 


“We see STARBUCK, waiting for a moment. 


CLOSZ SHOT QUEEQUEG 


We see QUEEQUEG, poised. 


CLOSE SHOT STARBUCK 
STARBUCK whispers quickly. 
a eee STARBUCK: 
That's his hump! There, give it to him! 


MED. SHOT QUEZQUEG 


QUEEQUEG huris the harpoon. 


FULL SHOT AT SEA 


The harpoon strikes deep. The WHALE plunges in a great 
thunderous wallow. l 











2884. 


289. 


290. 


291. 


T 2914. 


291B.. 


2910. 
291D. 
291E. 


291F. 


291G. 


292. 


293. 


52. 
LONG SHOT AT SEA 


The boat thrusts onto the WHALE'S BACK. The WHALE leaps, 


-shaking the boat. 


MED. CLOSE SHOT IN STARBUCK'S BOAT 


STARBUCK: 
Stern all! Stern! 


The Oarsmen back water! 


CLOSE SHOT IN STARBUCK'S BOAT 


The line hisses from the ‘tubs, hot and quick! It snakes 
by; sizzling, near the men's wrists. 2 3 


MED. CLOSE SHOT IN STARBUCK'S BOAT 


STARBUCK stoops and makes two turns with the line about the 
loggerhead which smokes with the friction of the jumping 
line. With his hands he holds the rope with two hand-cloths, 
two squares of quilted canvas. 


MED. LONG SHOT STARBUCK'!S BOAT 


a 


The boat jumps. 


SERIES OF CLOSE UPS 


All their startled faces. One after another. QUEEGUEG, 
ISHMAEL, STARBUCK, THE MANXMAN, THE OTHERS. ALL shout! 


FULL. SHOT AT SEA 


The WHALE strikes off, pulling the boat. 


MED. SHOT IN STARBUCK!'S BOAT 


‘STARBUCK: 
Wet the line} 


The line is doused with water. 


- 


STARBUCK: 
Queequeg, trade off now! — 


(CONTINUED ) 





29l. 


£ ner an 


295. 


296. 


l 2976 


298. 


r 


536 


-293 (Cont.) ; 


QUEEQUEG ‘and STARBUCK quickly change places as the boat 
shoots on. cae 


FULL SHOT AT SEA 


Cascades shoot up in the bows. 


A great turbid wake is left behind. 
MED. SHOT IN STARBUCK'S BOAT 


The men cling to their seats. We see ISHMAEL and the others 
hanging on for their lives. Much shouting and a great roar. 


STARBUCK reaches the bows of the boat. 


STARBUCK: 
Haul in! Haul in, I say! 


The men fight about, face the WHALE, begin pulling the 
“boat up to the WHALE, even as it is being towed on. 


_ FULL SHOT STARBUCK'S BOAT AND SECTION OF WHALE 


Up with the WHALE now, STARBUCK pulls back and lets the 
lance go into the monster again and again. 
MED. SHOT WHALE'S BACK AND WATER 


‘A red fount leaps up. The water turns red. 


MED. SHOT IN STARBUCK'S BOAT 


The faces of the crew, in the tumult, in the reflection of 
sun off water, are burnished red.with the color of the 
bloodied sea... ` ! 


STARBUCK: l 
Pull up, close tol a 


MED. SHOT WHALE AND BOAT S 


~-Again. STARBUCK ‘thrusts the lance twisting, turning, feeling 
. for the machinery of the whale. 


PULL SHOT SECTION OF SEA 


With one last shuddering roar-and a great geysering and 
trembling and thrashing, the whale knocks the boat over, 


(CONTINUED) 











She 


300 teat: ) 


301. 


302. 


303. 


30h. 


305. 


306. 


the men are thrown out, oars are basae like kindling, the - 
boat is swamped with water. 


FULL SHOT AT SEA 
The WHALE dies. The great commotion ceases. 


FULL SHOT SECTION OF SEA 


‘The men pull themselves back into the swamped boat like wet 


SORE fearfully, then relaxing when they see the WHALE. 


MED. SHOT IN STARBUCK' S BOAT 
They sit in the boat and look at the WHALE. 


FULL SHOT AT SEA 


The WHALE rolls ‘over on its side, fin aa with a great 
whispering and a last pump of blood. . >- 


` The great thunderous commotion of white milk sea settles into 


a fine mist and curd and silence. 


MED. SHOT IN STARBUCK!S BOAT 


ISHMAEL soaked. to the skin, regards his mates and his own 
ruined clothes. He wrings out a cuff, oe 


ISHMAEL: 
Queequeg, my fine friend; does this sort 
of thing happen often? 


The men laugh easily at this and the scene 24 
| DISSOLVES : 


FULL SHOT AT SEA 
The boats are going back to. the ship, pulling the WHALE. 
MUSIC. THE MEN ARE SINGING. THEY HAVE THEIR PRIZE. 
. ISHMAEL'S VOICE: | 
And so we killed our first whale and rowed it’ 
on back’to our ship, and moored it alongside 
by great iron chains. 


DISSOLVE TO: 


ao 


307. 


309. 


310. 


311- - 
323. 


` FULL SHOT THE PEQUOD 


55. 


We see the WHALE tied to the ship; the Shati pulling up, 
@ great hustle and hurry. 


. MED. LONG SHOT SIDE OF PEQUOD 


ISHMAEL'S VOICE: 
The cutting stages were let downec. 


We see the cutting stages lowered. 


DISSOLVE TO: 


LONG SHOT SIDE.OF Paper - CUTTING STAGES 


ISHMAEL'S VOICE: 
The block and tackles were assembled.. eo» 


We see the blocks and cutting tackle swung down, the 
blubber hook inserted. — 


‘DISSOLVE To: 


` FULL SHOT CUTTING STATES AND WHALE we E 


ISHMAEL'S VOICE: 
And the job of cutting up the whale began. eee 


The first strip of blubber peels off, the ship jolts over 
with recoil as the zee pulls free. All hands man the 
windlass. 


DISSOLVE TO: 


CUTTING-UP MONTAGE 


ISHMAEL'S VOICE: 
' Everyone took part...the crew at the windlass, 
Queequeg on the monkey-rope, Stubb and Starbuck 
quick.with the cutting lancesecce. 


We see the people above-described at work; QUEEQUEG suspended 
from the monkey-rope, running over the whale's back; STUBB 
and STARBUCK PATINE blubber with their great lances. 


.ISHMAEL'S VOICE: 
And from the whale's great head we ladeled 500 
gallons of spermacetti. And the rest of him was 
swung into the rendering pit of the ship and 
boiled down to a pure fine oil to light the lamps 
of the world... 


We see all the things described by ISHMAEL as he talks. 





32h. 


32hA. 


325. 


326 


3276. 


We see STUBB eating manfully. 


56. 
(OMITTED) 


EXT. PORTION OF DECK - NIGHT 


ISHMAEL'S VOICE: 
To light Mister Stubb at his supper of. 
whale-meat cut fresh that very hour...o. 


FULL SHOF DECK OF PEQUOD -= NIGHT 


We see the men working. 


ISHMAEL'S VOICE: 
To light the men working long after sundown. 
` And to show us the sharks that gathered 
‘silently for the feast. .... 


FULL SHOT AT SEA 


A great fighting mass of sharks roils about the WHALE and 
the ship, bellies up, eee white, coming in to gouge 


“and dart away. 


MED. SHOT CUTTING STAGES 

The men on the lowered platforms strike down, draw blood, 
kill, and drive off the sharks. 

FULL SHOT AT SEA 


The sharks, wounded, are finished off by their own company. 


“LONG SHOT SEA AND SIDE OF "PEQUOD" 


The Whale's. skeleton is dropped into the sea. 


ISHMAEL'S VOICE: 
(over above) | 
And the work went on all night and three more 
- days and nights when, cleaned to the bone, we 
dropped the whale's skeleton overboard} And 
we were in no way sad at its funeral. 


(OMITTED ) = 


haan 57. 
342. | FULL SHOT EXT. DECK - (FO'CSLE) - NIGHT 


. C) ; . NANTUCKET SAILOR, mandolin. Forecastle., Midnight. The 
a ; sailors standing, leaning, lying about. The NANTUCKET 
SAILOR is in full song as we hit him: ; 


NANTUCKET SAILOR: 
ge (singing) is 
' Oh, toss your tubs in the boats, my boys, 
_- And by your braces stand! 
a cane _. . And we'll have one of those fine whales, 
heme Bs Hand, boys, over hand] 


Does a little dance. 


MATE'S VOICE FROM QUARTERDECK: 
Eight bells there,’ forwards . 


THE BELL RINGS. 
= PRENCH SAILOR leaps up. 


.. FRENCH SAILOR: . 
‘Pip, your tambourine! 


PIP shakes the tambourine. The FRENCH SAILOR breaks into 
eo l =~ 7 `a shuffling rollick. . 


S , a FRENCH SAILOR: -: 
i l Come on, beye Shake a leg! Hah! 


Others join hin. 


i AZORE SAILOR: ` 
Go it, Pip! Bang it, bell-boy! Break 
the jinglers! Rattle thy teeth! 


As more men join, ISHMAEL watches. The song roars, une 
dancers Jump and ISHMAEL Looks a ais them. 





The CAMERA pulls away to where he looks where it is darker 

and quieter and discovers STARBUCK by the mainmast. - 
342B. MED. CLOSE SHOT DOORS OF AHAB'S CABIN 

The CAMERA flicks toward the scuttle doors of Ahabts cabin. 


€) .  3hec MED. SHOT SECTION OF DECK 


‘The CAMERA flashes to the dance, PIP ea foie 
banging his tambourine. 





5 343. 


me: 58, 
MED. CLOSE SHOT DECK ~ NEAR FO'SCLE 


ISHMAEL sees STARBUCK going away toward Ahab'ts cabin. 





“3h- (OMITTED) . 
349. : 
X 350. CLOSE SHOT OUTSIDE SCUTTLE 
`. ` STARBUCK Suto; above the ebia sees the light burning; 

- knocks, listens, hears a faint souna; waits and LP SUESR ATE 

deagonds the companionway. 
Fo gape 3516 MED. SHOT INT. AHAB!S CABIN ~ NIGHT 
l AHAB is seated in his screwed-down chair before his siart l 
table, his head lolled back from exhaustion, his nose ` 
pointed to the invisible stars. His hands hang down on 
either side, swaying now and then with the great moves of 
the ship. His eyes are half-open, dead-white, blind. He is 
murmuring and crying out faintly in his sleep. 
: For a long moment , STARBUCK watches AHAB with concern. 
y | | eat STARBUCK: 
Captaines..? 
_AHAB. erties out softly, faintly. 
AHAB: 
Nowe sends ee en0seys 
STARBUCK moves quietly, with increasing concern, to AHAB. 
As he comes near his eye is OUER by the charts. 
hos (382A, “INSERT CHARTS 





They lie roal distributed upon the ESPN marked and re- 
marked with paths and courses and tides. Great half-human 
winds blow across some of them with terrible pouched faces., 
Others are inhabited by nightmarish beasts. For a moment we 
look at the finned and gilled and scaled monstrosities in the 
illumination shed by the lantern which creaks, from the beams 
overhead and casts a constantly re-shifted light upon the 


‘paper continents, seas, and great nightmares therein. AHAB'S 


voice, as we see these, goes on protesting, murmuring...» 


AHAB: 
No...no, I tell you...no.we. 
(rising inflection, geosnine) 
Ant Nof Nol Ahl. - 








3518. 


59. 


. MED. CLOSE SHOT INT. AHAB'S CABIN 


AHAB jerks awake, shouts, cries out. He seizes she arms of 
nea are stares about. He tries to focus on things near 
at hand. f . 


STARBUCK: 
Captain. eee 

AHAB: 
(not seeing) 
Starbuck. , 


STARBUCK puts out a hand, to touch AHAB. 


es STARBUCK: 
Captain, I'm here. 


AHAB looks at STARBUCK at last, focusses, recognizes his first 
mate, sinks back in his chair. 


~ AHAB: 
. Starbuck. Stay with me... 


STARBUCK: 
It's late, sir. You should turn in. 


AHAB looks at the low, cramped bunk just beyond hin. 
i AHAB: . 
Sleep! That bed is a coffin - and those are windi, 
sheets. I do not sleep - I die. 


STARBUCK has listened uneasily to this. There is a long 


. moment during which he does not kmow what to say. And they he 


shakes. himself out of this and speaks. 


STARBUCK: 
The prize furnished a hundred and forty-six 
barrels of oil, sir. They are all capped and 
stored. ; 
. - o AHAB? a 
eee (writing in log) 
What's our position? 


STARBUCK: 

Latitude forty degrees, North. Longitude thirty- 

three, West. : : J 
AHAB:. 

How's the wind? 


STARBUCK: l 
North-Easterly and steady, sir. 


AHAB: 
Make the most of it. I wish to cross the Tropic of 
Cancer, and be in these waters 
(indicates) 
before the New Year. 


(CONTINUED) 








©) 
ON 


352B (Cont. ) 


60. 
STARBUCK: 


South by East to 17, then South-East to pick up 
the Guinea current. 


` AHAB: 

. (after a pause) 
Starbuck, did you ever ponder on the movements 
of. whales around the four oceans? l 


STARBUCK: 
They appear. in certain feeding grounds at certain 
seasons, that everyone knows. But how they got . 
there...what their courses areeece 
(shrugs) 
AHAB: 
Look here! 


` AHAB thrusts out his. vast chart and pins it down with his 
feverish hands. a 


 . AHAB waves STARBUCK toward the chart. 


STARBUCK stands closer with some bewilderment, gazing at the 
chart; then finally turns to AHAB. : 5 


ARAB: ws a 


Here is recorded every wind, current, ship and i 


great fish that has moved in, on, ‘or over the waters 
for one thousand lunar months. Log-books from the 
time New Bedford men first went a'twhaling helped me 
draw this chart. It divides the oceans Into areas © 
of five degrees of latitude by five of longitude. 
Here, the months of the years, the ships that 

ot a Boy long they lingered, the whales they saw, 

s 


what Ze, what color, how many, where heading» 
- - STARBUCK: _ 
I've never seen the like, 

AHAB: 


Nor ever will again! This way the Narwhales 
go ~ the Blue -~ the Right - the Spermacetti - 


as I know the veins in my arm. 


‘Sea mile by sea mile I know their hidden journeys 








STARBUCK glances from AHAB to chart back to AHAB. 


STARBUCK: 
Do you mean, sir, they keep to fixed 
courses year after year? Loe, 


AHAB: TE 
Like flight of swallows - like the blood 
pumping. in my veins, from heart to hand. 


( CONTINUED) 


> 
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àp - 351B (Cont.) 61. 
| © STARBUCK: , AR 
y 2 If this is true, we can follow along the herds, 
C . killing as we go. We'll fill our hold in record 
time.. s É ‘ 
AHAB: 


So we. shall, Mr. Starbuck, so.we shall, once we've 
attended'to our bigger business. . 


STARBUCK: 

What business is that, captain? 
AHAB: 

_ My appointment with him. 


(pause) 
What's true of the herds holds also for the 
solitaries and the hermits. See, Mr, Starbuck. 


He points to the chart. 


AHAB: 
Last month ke swam around the Horn. Now he's 
u heading North. In January, when the moon is new, 
he'll pass through the waters off Cape Verde. We 
shall be waiting for him. 


Starbuck looks to the chart for a moment. 


a 
4 ) l l STARBUCK: . 
. (barely audible) 
The White Whale? 


- Ahab nods a fraction of an inch. 


AHAB: . 
Aye . 


Starbuck slowly lets the chart go, lets it snap and roll up 
into itself. He moves back into the shadows and stands ; 
staring at Ahab. Ahab is looking at the rolled-up chart but. 
yes to stare, in turn, at Starbuck.  ___ 


They ‘stand there looking at each other. The sound of the 
ocean rises in a great hollow pounding. The ship lifts up to — 
a huge mountain of waves.and comes down. The very timbers 
seem near breaking. The lantern sways wildly, creaking, 
tossing light over their faces. Starbuck is stunned. He 
turns slowly, very slowly, to go. i 





AHAB: 
Mister Starbuck? 


STARBUCK: 


En (halting) 
f j I must give the helmsman our course. . 


| a og l ' AHAB: 
| ; Come about, dr! 


(CONTINUED) 








ce 


S51B (Cont.1) 
Starbuck 


Starbuck 


62. FC 


turns slowly back. 
AHAB ¢. 


Why are you wearing that long face? Are you not 


game for Moby Dick? l 
finishes his turn and looks at Ahab as if trying to 


understand what sort of man he sees there, Starbuck speaks 
with great control, but with a feeling that gradually grows 
larger than himself, 


STARBUCK; 
Captain Ahab, I am game for any kind of death, 


if it comes in the way of business we follow, 


' that thee knows. But I came here to hunt whales, 


not my commander's vengeance. How many barrels ` 
of sperm-oil will this vengeance yield? What 
will it fetch on the New Bedford market? 


AHAB? ; 
Money is not. the measure, man. 
(puts hand to heart) 
It will fetch me a great premium here, 


STARBUCK: 
To. be enraged with a dumb brute that acted out 
of blind instinct is blasphemous, 


AHAB: , i 
Speak not to me of blasphemy, man. I'd strike the 
sun if it insulted me. Look ye, Starbuck, all visible 


. objects are but pasteboard masks, Some inscrutable, 


yet reasoning thing puts forth the moulding of their 
features, The White Whale tasks me. He heaps me, yet 
he is but a mask, It is the thing behind the mask I 
chiefly hate. The malignant thing that has plagued 
and frightened man since time began. The thing that | 
mauls and mutilates our race, not killing us outright, 


` but letting us live on with half a heart and half a 


lung. | 
. _ STARBUCK; l 
God keep us! God keep us all! 


z eee ere es Pa eh es ee le tee eS AHAB 9 ——— ee ie a cia Stree Eee AN i anaes ee =: 


~ Starbuck 


The crew stands with me, Mr. Starbuck. You heard 
them swear, Now what say ye? Surely the best lance 
out of all New Bedford will not hold back from the 
greatest hunt of all? 


stands thoughtful , momentarily, then speaks, 


STARBUCK 3 
I say calmly back to thee, sir, I am against thee. 
But thee needn't fear Starbuck, Let Ahab beware. of 
Ahab. Beware thyself, my Captain, i 


(CONTINUED) 








63. 


351B (Cont.2) . 


3514 


Exit Starbuck, climbing up the steps into darimess, slowly and 
with great deliberation. l 


CLOSE SHOT STARBUCK 


_He steps out on deck. 


352. 


‘MED. SHOT ON DECK NIGHT 


On deck, the music pours around Starbuck. Starbuck turns 


_.from t he scuttle to look at the forecastle, 


352A 


The men are dancing and singing there. 


ALL: 
Oh, the narwhale is a mighty fine whale, 
And a mighty fine whale is he; 

He sometimes grovs to seventy foot, 
But twenty foot's right for mel. 


CLOSE SHOT ISHMAEL ` | i. Aoa 
Ishmael is singing but. half-stops and murmurs the song as. he 


- sees Starbuck on deck, beyond. 


CLOSE SHOT STARBUCK 


Starbuck watches the dance, listens to the song a moment, 


then looks down through the scuttle. Looking down, his face 
stiffens again. i 
MED. CLOSE SHOT AHAB'S CABIN FROM STARBUCK'S VIEWPOINT 


There is Ahab, bent to his chart-table once more. Thereis 
Ahab silently plotting the journeys of the White Whale, Ahab 


‘bent into himself, alone, separate fromthe world, sweating 





eoid again as. the men above dance and sing... 


FADE OUT. 


FADE IN: 


_ SERIES OF SHOTS PEQUOD AT SEA DAY AND NIGHT 


The Pequod sails on the horizon line. SERIES OF SHOTS. l 


' ISHMAEL'S VOICE: 

_And so we‘left the cold, gray, wind-swept skies 
behind and sailed south under a warmer sun - south ~ 
south ~ ever south for twenty-one days and twenty- 
one nights... p . : d 











356, 


357. 


358. 


359. 


360. 
-We SEE Queequeg. glances up from the mast belowe... 222008... 


. ae 
LONG SHOT THE PEQUOD. l , DAY 


A tiny figure moves up the ropes to TEE E 


i ISHMAEL'S VOICE: 

And I climbed up to serve my first watch looking 
for whales high inthe main-mast, one hundred feet 
above the decks, held in a great gliding rhythm, no 

life in me except that life imparted by a gently 
rocking ship; at ease, thinking my quietest l 
thoughts, remote from all the cares of the people on 
the land. 


MED, SHOT IN RIGGING 
Ishmael peers out to the distant lines of ocean, loses his- 


grip, clutches hard, recovers, looking down, startled. 


FULL SHOT DECK (HIGH ANGLE) 


We SEE the deck and the sea, ten miles below, in vertigo.. 


A, ISHMAEL'S VOICE: 
And-then... tes 


CLOSE SHOT IN RIGGING 


Ishmael turns. ‘slowly in a great circle, with no sound except 
the remote tides of the sea. 


Ishmael jumps, takes a long look, begins to yell. 
` ISHMAEL: 
Thero she blows: . 


MED. SHOT IN RIGGING 


l ; ISHMAEL: 
Off the starboard bowl Two, no, four of ‘em! 


361.. -F9LLSHOT ` DECK (HIGH ANGLE) 


- abubb runs out on the deck below. 


STUBB: 
Where away? How many? 


(OMITTED) 


363. 


36h. 


365. 


366. 


ESZ 


368. 


369. 


370. 


MED. LONG SHOT DECK AND RIGGING 


MED. CLOSE SHOT AT LOOKOUT 
Ishmael goes almost mad. 


ISHMAEL: 
Starboard bow, Mister eeupes Six of 'em, seven} 


“MED. CLOSE SHOT DECK (HIGH ANGLE) 


Flask runs up, 


FLASK: 
‘What's the boy porte? 
MED. SHOT IN RIGGING (SHOOTING UP) 
we 860 Ishmael Looking down, then up, ‘jumping about, pointing. 
ISHMAEL: 


There's three dozen more, Mr, Stubb! 


CLOSE SHOT STUBB 


Stubb yells back angrily. 


ee: STUBB: i p . 
_ ‘+. Come down from kiere The sun has baked your ` 
brains! — i 


CLOSE SHOT ISHMA EL 


- Ishmael screams, 


ISHMAEL: | 
“In the name of God Mr, Stubb? Look'. Fifty, sixty 
ease Ry Fa me 


Stubb jumps up in the rigging, squints. 


STUBB: 
(in awe) ` ; 
Blast me dead...Mr. Starbuck! All hands! 


FULL SHOT DECK 


The deck swarms. s 


MED. CLOSE SHOT NEAR SCUTTLE 


_ Ahab appears. He and Starbuck almost touch in passing, eye 
each other, go on. 











66, 

© 371. MED, SHOT ‘IN ‘RIGGING 

D a - Queequeg is up with Ishmael now. i 
372. | CLOSE SHOT STUBB 


i ‘Peering out to sea, 
373. “CLOSE SHOT FLASK 
374. crose sue E AHAB 
375. crosa SHOT sTaReucK 


376. CLOSE SHOT. THE MANXMAN 
filled with Breet wonder. 
DE THE MANXMAN: 


“(nalf aloud) 
‘Sixty it is. In my life I never seen so many! 





sie 377 (OMITTED) 


378. FULL SHOT AT SEA 
. The CAMERA swings on a great arc and comes to rest upon a 
. display to rival all the man-made fountains of Versaille, a 


great spouting and fireworking: af jets, a great peer and 
spraying of whales. on the. PORTTAN 


MUSIC; : ‘ 


po Bie oe i We lingèr- on this leviathan's. playground for a moment, The 
Aoro ——————--——musie swelis-in-a great tide. Roe eee ee 








37%, MED. CLOSE SHOT AHAB 
' Ahab stares, half-destroyed with the knowledge of what this 
means to his plas, . 
© 380. MED. CLOSE SHOT STARBUCK 
Starbuck looks out, smiling. 


Ne 


381- (OMITTED) 
382 °° 





383. 


eo, at 67. 
MED. SHOT ON DECK : 


All of the crew, faces bright with the meaning of this find. 


The Manxman, near Ahab, stands. transfixed. 


; . THE MANXMAN: ; 
We'll have a ship-full of whale oil in a month! 
-- Wetll not have to go clear ‘round the world or be 
gone three years! We'll head home two years earlyl 


The men murmur. 


‘CLOSE SHOT AHAB 
Ahab fixes the Manxman with his eye, stricken. 


CLOSE SHOT STARBUCK. - 


' Starbuck catches this look and understands it. 


MED, SHOT ON DECK 


Ahab meets Starbuck's stare solidly, his hands tight on the 


- rail. 3 


Starbuck, in quite control of the situation but not-arrogant 
with it, reassured and silently happy with it, turns slowly 


| ‘to the men. 


op as, i STARBUCK: 
2 On the double! . ; 
The men explode in great fragments to their work, the boats, 


. the lines, the harpoons, the preparations. 


Ahab starts to speak, stops. Then cries out. 








Starbuck, hurrying, stops, turns. 


STARBUCK: 
Sir? 


.. They look at each other. Ahab decides against it, jerks his 


“hand to send Starbuck and the others racing. 


Q 
' 38l. 
385. 
a 
Za 
387. 


FULL SHOT RIGGING. 


Ishmael slides down the ropes! 


Queequeg comes down: 





| 68. 
388. FULL SHOT ‘DECK 


+) it Ahab looks as the men come dow the ropes, as the men cross 
s the deck and ready the boats. . 


389. CLOSE SHOT AHAB 


We HEAR their voices off-scene, we HEAR the sounds of 
preparation, the ten thousand large and small sounds of rope 
and wood and feet and boats and harpoons, much cursing and 
swearing, more running of feet, Ishmel's voice, Queequeg's 
voice, the panorama of it all is in Ahab's face, each and. 
every small bit and part of it is reflected there.. It is . 
obvious that Ahab seés Moby Dick pulling away from him, and 
that the great shout of the whalers had drowned out, fora — 

‘ time, the sound that might be Moby Dick beyond the horizon. 

For a full minute we dwell upon Ahab's face and see there | 

reflected the activities of all his men. And at last a voice 
off-scene is saying, faintly: 


ani STARBUCK'S VOICE: (0.s.) 
Ready, Captain Ahab, i 


Ahab comes from his spell. His lips form the words silently, 
and then say them half-aloud again, 


im l . ; l AHAB: 
= l , _ Lower away, a 
We stay with Ahab's face while the great unraveling sound of 
the ropes letting down the boats is. heard. We hear the boats 
‘plunge into water, andthe cry of Stubb anà Flask and Starbuck 
taking the men out away and away...Ahab watches them go until 


Silence reigns over the ship. and there is only the great creek 
and tilt of the craft, all but deserted, 


7 5 ag WAITING MONTAGE - AHAB'S FACE 
The sun changes on the deck, and changes on Ahab's face as we 


siete SS a --watch; in-a-sertes-of-DISSOLVES: -Hts face burns: « “stronger 
_ red with many hours in the sun. 


On deck it is obviously later in the day. Ahab waits and 
listens. As we watch his face we begin to hear the sourids 
coming back, even as they went away: 


We hear the men singing and laughing. Ahab stands at the rail 
not pleased by what he sées. He 


396. FULL SHOT SIDE uF PEQUOD 


i ) The men pull in below him shouting up, singing. 


ALL: 
Captain] Peel an eye! Hey! 








z 5 3 ; ` 69. 
397. FULL SHOT LONG BOATS AND WHALES 


C) l l We CUT to the three boats, and behind the three boats three © 
meen j dark whales, Stubb shouts up. 
STUBB: : 
Three of the finest! And three more just like ‘em 
i out beyond with flags in their hides} 


. He ‘points... 


398.. LONG SHOT AT SEA 


At a distance we SEE. the pennants floating above the water, 


showing where the other whales, dead, are afloat. 


399. . MED. CLOSE SHOT ON DECK 


Pip at the raii shouts a welcome and jingles his tambourine. 


“Woo. CLOSE SHOT AHAB | 
Ahab lifts one hand in the most restrained of greetings. 
: e Pa This Ls cut across by a shout from the mainmast. 
= Ahab turns. | 


40l. FULL SHOT LONG BOATS. 


- The men in the boats turn. 


402. FULL SHOT AT SEA 


And around the side of the ship, cut off fromtheir seeing 
j l oco. ` ill now, very close and bearing down upon the great schcol | 
A --of- whales- -comes-—the--Samuel-Enderby--of--Londone--- ----—--- is ea 





2 “ 403, MED. SHOT DECK OF PEQUOD 
Captain Ahab fires up his interest. 


oh. FULL SHOT LONG BOATS 
The men in the three boats wave and shout. 


F E ; l z FLASK: 


a l Go to it! Plenty for all! 
STUBB: 


Welcome to the party! Have a fling! 
(CONTINUED) 


hol (Cont) — 


hos. l 


406 e 


407. 


08 - 
ios 


410. 


yaa. 








Bae 


413. 


4134A. 


: nis 


ALL: 
‘Lueck, poga Give 'en steel! Hard at it, lads! 
ane ‘ ; l A 


FULL SHOT THE "SAMUEL ENDERBY" 


: The men. on the Enderby wave and shout, readying their boats. 


MED. SHOT DECK OF "ENDERBY" 


The captain of the Enderby, Boomer, is seen. 
BOOMER: 
Captain of the Pequod, there! 
MED. SHOT DECK OF THE PEQUOD ` 
Ahab is out of the mood for speaking io: anyons. He gives the 
any. and its captain the briefest of attention. 


(OMITTED) 


' MED. SHOT DECK OF ENDERBY 


Boomer calls again across the water, 
+ BOOMER: 


Stand by there, captain Stand by to gam! I'm 
coming over, sir! : : 


CLOSE SHOT DECK OF PEQUOD 


Ahab raises his arm tọ protest, half-opens his mouth. 


-COMIT TED) = So a ete eee es ce a ane See ee = 


MED. SHOT SIDE OF THE "ENDERBY" 


Boomer has turned away and is already fixing to bə: dropped in 
his whaleboat. 


MED. SHOT DECK OF PEQUOD 


Ahab himself turns away in exasperation, only to see Starbuck 


_ come over the Ten -Shouting down. 


` STARBUCK: 
Stand off therel 


( CONTI NUED) 





i 


413A (Cont. ) 


413B. 


4130. 


413D. 


Turning, he sees Ahab, pauses, then shouts. to the men Lae the 
windlass. z 


STARBUCK: 
Man the windlass! Heave? 


The men run with the rope. 


SIDE OF PEQUOD AND SEA (SHOOTING DOWN) 
The whale is hoisted half out of water. 


Boomer's boat pulls in below. Boomer knocks on hull with 


ivory fist. 
BOOMER: 
Ahoy there} Captain Boomer at your door! May he 
come in, sir! 


REVERSE ANGLE (SHOOTING UP) 
AHAB: 
(aourly) 
! Cone aboard. 
DISSOLVE TO; 


FULL SHOT SIDE OF PEQUOD 
Ladder is dropped over the side. l 
DISSOLVE TO: 


MED. SHOT BOOMER 
Boomer climbing, Jae, VATI his BAYRA -headed hand to 








a cl imb, = wae - e aseen an a eame _— _. amme mee epean m mme m 





a 


ye. 


(OMITTED) 


MED., SHOT. DECK OF PEQUOD 
As Boomer comes over the side, he is one vast smile. 


BOOMER: 
Welcome, captain, welcome to the frolic! - 


He jumps to the deck; shakes Ahab's hand vigorously. Ahab is 


dour and qulok, , obviously preoccupied with the hunt at sea. 


BOOMER: 
Captain Bowes my name, sir. 


(CONTINUED) 





ae 72. 
18 (Cont.) : 
AHAB: 


D as : - Ahab e ; . 
= a : BOOMER: i 
Captain Ahab, will ye Jook oat there! What a circus! 


Did ye ever see such & run?} . 


i AHAB: 
Never, 


‘BOOMER: l 
Oh, thenats oil enough to float the Ark! Pour all 
thet oil on the water and the sea'd be calm for a 
year! Another month of this and we'll be homeward 
a bound! Bless me, we'll dance tonight] Stand our 
' two ships side by side and run'the grog md music 
back and forth over gangplanks, eh, hearty? Got a 
- second mate can squeeze a fine concertina, captain, 
Le ‘(sees something in the hunt that excites him 
l . to yell) l 
i Go it,*lads, go itl Kill three for Captain Ahab and 
three for me] - 


Boomer beats a happy tattoo on the mast, in passing. 


a 4184. : CLOSEUP ARM ' 


A ya i of his gavel-headed white ae arm striking the mast: agein, 
again, again. 


h18B. MED. SHOT DECK OF PEQUOD 
Ahab, irritated, stares at the TRET arm. 


Boomer stops, catching ats glance, and looks to his arn, 
holding it up. 


BOOMER: l 
< Never. fear, 1111 not scuttle your-vessel.----------—--— 
-. (holds up his ivory arm) 

It's a beauty, eh, captain? Better than flesh and 
blood. Like mine so much, think I'll have me other 
arm cut off. It's the very thing for driving marlin 
spikes, knocking sense into green seamen's heads -- 
ana particularly good for tapping kegs of rum - if 
ye get me meaning, captain -- ! 


AHAB: 
(lowly) 
Pip - fetch run. 











D : . Pip runs off. 


eed 


BOOMER: 
(glancing at Ahab's leg) . 
I seo you! re orien a bit of tvory ERr Shin) str 





736 
4 8B (Conte) 
l ; No answer but a baleful glance from Ahab. 

2 g l BOOMER: 
Tibbs: with four limbs don't know ones they're 
missing, do they, captain? In other words, sir, 
them as have, haven't, have they? And we as. 
haven't have! Oh, I had me doubts, when I lost me 
old arm, I was downright disgruntled - but when I 


got this ivory jib all spanking new and shapely -- 
why I could've thanked that whale: 





418B (Cont. ) 
Ahab looks 


418C. CLOSE SHOT 


7h. 


up at this, 
BOOMER: (cont. ) . 


ro a whale took me arm for his breakfast. 


(Boomer takes his rum - which 

Pip has just brought) 
A devilish big whale. Sucked up sea=bot tom 
as thousand fathoms deep as he run by, sir. 
Pushed a tidal wave ahead with his nose. 
Typhoons jumped off his flukes when he banged 
the waters 


AHAB 


’ Ahab watches Boomer. 


BOOMER'S VOICE: 


. Qld he was and scarred like Jerusalem! s hills. 


Ahab moves 


slightly forward. aed 
AHAB: » 


. Captain Boomer, what was his asion? 


418D. MED, SHOT 


- DECK . 
BOOMER: A 
Queer you should ask that. I was just coming 


_ to his color! He was white, sir. Think me 





Ahab cries 


crazy ~- it's a fact. He was snowy white. 


AHAB: 
(slowly) 
You ote - kill Paak 


© ne als oe BO OMER: 
Why ‘bless ye,.no, sir! He took my arm and 
went his merry-way. Good riddance, said I. : 
nd-I-meant-it.---E've-lowered-for-him-for ‘the--=~--~ 
last time. He won!t taste me again. Ho o 


AHAB: 
Where did you meet with the White Whale? 


BOOMER: 
ofr the Horn, sir, last July. Latitude 56 
_ South, Longitude 70 West. ; 


out in triumph and exaltation; swings about. 


l AHAB: ; ; 
Starbuck, did you hear! July off the Horn. My 
chart! It's right and true! The White Whale's 
on course! He'll be off Cape Verdi when the 


(CONTINUED) 





 M28D(Cont. ) 





756 
AHAB: (Cont. ) 


January moon is new. Stop the hunt! Pick 
up your boats! We're setting saill 


Starbuck stands incredulous. Boomer is amazed. — 


BOOMER: 
saa PERPERA ee : 


I thank you and bid you ERN Captain 
Boomer. 
p . BOOMER: 


But the grog, the party tonight, and all those 
fine big whales... 


419. CLOSE UP AHAB 
Cutting in, Ahab yells: 
AHAB: 
Let loose up therel 


20. MED. SHOT SAILS 


The sails boom out, above. 


‘421. MED. CLOSE SHOT BOOMER 


“Boomer panics. 
“BOOMER : 


Let me off, sir! I'll not sail with adi 
_ What. ails yes sir: .are ye stove and sana 


„E9 backs off and runs “to the = 





422. MED. LONG SHOT SAILS 


More sails boom on the wind. 


h23. FULL SHOT SIDE OF PEQUOD 
Boomer is seen climbing down the ladder. 


2h. MED. SHOT DECK OF FEQUGD 


‘Ahab shouts: 
; AHAB: © 

Mr. Starbuck, cut loose those carcasses. Pip, 

signal the boats to return to ship. l 


| - (CONTINUED) 








76. 


‘yak (Cont. ) 


Starbuck looks quickly to the carcasses, to sea, to Ahab. 


STARBUCK: . i 
Captain Ahab, think what you're doing! I 
beg you to think) ; . 


AHAB: 
Loose the mainsails] 


STARBUCK: 
(confronting him). 
No, sir! No! 


AHAB: 
(glaring) na 
Mister Starbuck, are you opposing me? ‘If so, 
I'll have you know, there is one God that is 
Lord over the earth, and one Captain over the 
Pequod! Away now! l . 





43h. 


25. MED. CLOSE SHOT MAST. 
A pennant jerks into the sky. 
26. MED. SHOT ON DECK 
AHAB: 
l . Cut loose! 
427. FULL-SHOT SIDE OF PEQUOD AT SEA 
The whales crash into the sea. 
h28- ‘FULL SHOT AT SEA 
32. i ; , , l l 
. The hunt, the great breaching of whales, and the men in the 
ee fever of killing. P tcaer. ett be eens i 
433. MED. SHOT STUBB'S LONGBOAT 
From the corner of his eye, Stubb catches the splash, as the 
whales hit the sea cut free of the PEQUOD. He sees the 
pennent going up. Stubb looks to Flask and jabs his thumb 
at the ship. 
| STUBB: - 
Flask! What dtye make of that! 
` MED. SHOT FLASK'S LONGBOAT 


Flask stares. 


EREI EE P E 

















435. FULL SHOT THE PEQUOD Te. 


P Eo The PEQUOD looms closer. Ahab's voice is calling over the 
C) water, faintly. ie 
436. MED. SHOT FLASK'S AND STUBB'S BOATS 
| . Flask rages. 
4 f FLASK: 
‘RETURN TO SHIP: They're crazy or I'm goin! 
blind. : i 


STUBB: 
Yetre not pases Something's up. 


FLASK: 
Ye idiots, that's my whale ye cut loose now! Hey! 


437. MED. SHOT STUBB'S BOAT- 
Stubb is troubled. The men, all feverish, turn, to see the 
flag and the ship. 

438. FULL SHOT THE PEQUOD. 
The PEQUOD Looms near. <aAhab!s voice calis: 


AHAB'S VOICE: 
Come aboard! We're setting saill 





- 439. MED. SHOT SIDE OF -PEQUOD . 
| Š Ahab and Starbuck stand at the sede 


40, REVERSE ANGIE. 








"The CAMERA, as if it-were. _Ahab. -and- Starbuck,- Joola- down- are the- 
two silent boats riding the water. . 


bi. CLOSE SHOT LONGBOATS 
“Themen in the “voats standing Tokin up at their ship. They 
are covered with sweat and blood and they are solemnly silent. 
* ww Inene.ts,.mo rebellion in their faces, only incredulity. 

l2. FULL SHOT  LONGBOATS AND SIDE OF PEQUOD 

p> E . 
a ) T - Ahab speaks down to them. i l . 
(CONTINUED) 





aoe 





2 (Cont. ) | 78. 


- AHABs 
Mr. Stubb. Mr. Flask. Did you not see the 
= ' pennant or hear my command? 
l Stubb scowls and shakes his head. 
, ; STUBB: 
Yes, sir, we did. 
AHAB: 


Then why don't you obey? 


STUBB: l 
We will Captain. We will soon as it sinks in.. 
Sort of bowled us over, Captain. — 

(looks around) ; 
Weather's good. Ship ain't sinking. No one's 
lost overboard. Got a fine harvest here. Don't 

- gee no reason to leave. 


. AHAB? 7 : 
I do not give reasons, Mr. Stubb, I give orders} 


- STUBB: l 
(quietly with cheer) . 
Now, Captain, we're good men. Our blood's up», 
that's all. We béen killin'. A hard thing to _ 
_ Stop killin! when you been killin! steady, sir. 
“Why we was killin! so fast our blood so high 
we wouldn'ta heard the LAST TRUMP! 


: AHAB: 
Hear me now. Come aboard] 





E a Stubb turns to his men. 
| “- STOBBE: nA 
All right, hearties. Wake up!  Be-stir 
yourselves. : 














reiha (1 -FULL SHOT- YEALES-AP SEA eeh 2 at Se A shasta 


The men look to the whales a hundred yards off. They are 
rising in great troops like porpoises. 


Yih. . “MED. SHOT LONGBOAT 


a Ag _fhe--breeze carries the whale spouts so that momentarily it's 
like rein over the scene. 


We see the PORTUGUESE SAILOR staring up with rage and hatred 
ax me: in his face. He has his lance fiercely grasped in his fists. 
( ) = ` He’ stares for a long time then gritting his teeth he swings 
about and --- i 








i ž l ` 5 79. FC 
445, MED. SHOT SECTION OF WHALE : : 
The lance strikes deep into the dying whale with a terrible 
great heaving and angry thrust! There is a final thundering 
hiss, a dull roar from the whale. ` : 





446, FULL SHOT LONGBOATS AND SIDE OF PEQUOD 


A red gout, a huge fount of blood leaps on the air, pumps into 
the water dying it red. It colors the sky, the ship, the men's 
faces, The whole picture is dyed red as we = 


DISSOLVE TOs 
447, FULL SHOT ‘THE PEQUOD AT SEA NIGHT 
The ship at sea, The bell sounds the hour. 
448, MED. SHOT SIDE OF PEQUOD AND DECK 
_ A Light in the mates? cabin port. 
449, MED. SHOT INT, MATES! CABIN 


' Stubb seated puffing his pipe rapidly as the CAMERA PULLS BACK 
to reveal Flask sitting nearby. Over them stands Starbuck. 
Stubb eyes Starbuck, who is speaking. 


i STARBUCK? i 
g l This is'an evil voyage, I tell thee. If Ahab has 
fia ; i his way, thee, nor me nor any member of this ship's 
company will ever see home again. ’ 
STUBB? ' 
(dubLously) 


Oh, come now, Mro Starbuck. Youtre just plain 
‘gloomy. Moby Dick may be big, but he ain't that bigo 


a ee STARBUCK; . 
I do not fear Moby Dick. I fear the wrath of God. 


a. A 'STUBB;. . 
(puzzled by. this) 
Wrath of God? 


STARBUCK: 





eee moor Tt is our task in Life to kill whales and furnish 
i pr up their oil for the lamps of the world. If we 

perform that task well and faithfully, we doa 

service to mankind that pleases Mighty God, 


STUBB; : 
(nodding, following) 
Aye o l 


STARBUCK, 
Ahab would deny all that. He has taken us from 
the rich harvest we were reaping to satisfy his 
lust for vengeance. He is twisting that. which is 
Holy into something dark and purposeless..e. 


; 
Mos oe 


Stubb and Flask look at each other, half rise in their chairs. 
Å 8 (CONTINUED) 











449 (Conte) 


80. FC 


STARBUCK: (Continued) 
- eco He's a champion of the darkness% Ahab's ear 
flag challenges the heavens. 


STUBB; 
(thinks he gets the drift) 
Well, now, sir, if it's like that I don't wonder 
at you, a religious man, being a mite downcast.’ 
T'other hand, don't much see what we can do about it. 


Starbuck turns to cupboard, takes law-book out and sits at table. 


STARBUCKs 

Listen to this... 

(reads out of book) : 
"A Captain, who from private motives employs his: 
vessel to another purpose than that intended by 
the owners is answerable to the charge of usurpation. 
And his crew is morally and legally entitled to .em= 
ploy forceful mans to wrestle his command from him" 


Stubb and Flask, aeti eee glances, as Starbuck looks up 
ae them. l 


F 


; STUBB: a 
Ayes that's a mouthful, I: swear, 


FLASK a 
Wrest his command from him, Does that mean take over? 


STARBUCK: 
(firmly) 
It does, Mro Flask. 


STUBB? - 
(concerned, now) - 
But you ain't proposin' we do any such thing? 


Stubb Looks at’ Starbuck who indicates that is Crno what he 


1s PrOners es This is E to Stubbs 





STUBB: 
You're in dangerous waters, Mr. Starbuck. Helm 
hard over. Come about o 


STARBUCK, 
f Do thee not see that by serving Ahab we share in 
his blasphemy? Will thee risk that, or stand with 
ome cand: Invoke the law? 


Flask and Stubb both rise. Plask takes hat off peg, moves to 
door, turns to Starbuck. 


FLASK; . 
Yo'll pardon me, sir, this is my watch, 
(pauses, then) 
Captain's can't break the law. They be the law 
as far as I'm concerned, (CONTINUED) 














, a 81. FO 
449 (Cont. 1) E 


3 


slamming the door quickly behind him. They watch him go, then | 


Æ) With this, Flask jams on his hat, opens the door and goes out 


Stubb turns to Starbuck. 


NE =- STUBB? - 
Aye, and Ahabts a rare fine Captain, toos» Why 
there ain't a man aboard except you maybe, would 
rather be kicked by him than be knighted by the 
Queen of England. f 


Stubb takes his waistcoat off, moves over to peg and hangs his 


coat on ite . 


Lt. 


STARBUCK: ? 
(resigned) 
I'm done then. Go write thy last will and testament. 
He looks at the lawbook he holds in his hand and slowly shuts 
| a _ STUBBs. ) | 
Aye, and do it laughing, sir. 
(laughs) f 


A laughs the best answer to all that's strange 
o in life. l a 


Stubb moves to bunk, gets in and pulls curtain across, Starbuck, 





he raises his head and looks upward as the tap, tap, tap of 
' Ahab's leg COMES OVER as Ahab walks about on the deck. 


' DISSOLVE TO: 


450, OMITTED. 


451, FULL SHOT THE PEQUOD AT SEA © DAY 


The ship moves on the sea. 





452. LONG SHOT OCEAN 


. The sea ahead of the ship .is changing color, taking on the 
darker hues and shades of the tropical waters. 


ISHMAEL'S VOICE; 
We stood out towards Bikini, Ahab kept to 
his cabin and was rarely seen. The mastheads 
were empty against the sky. No cry of "Thar 
she blows" was to entice us from our single 
purpose. p 


ee? | 453, MED. SHOT DECK OF PEQUOD 
! Akab's scuttle door, tight shut. 





stunned, drops the book on the table and sits in silence. Then 





82, FC 
J 454, FULL SHOT RIGGING (SHOOTING UP) 


The empty mastheads, Birds circling them, against an 
empty sky. 


455. LONG SHOT OCEAN 
SHOOTING PAST Ishmael at rail, looking off at a strangely 


different sea, the ground where they will keep their 
rendezvous with the WHITE WHALE, spreads from the 


(CONTINUED) 








~ 








456. 


83. 


horizon and flows to meet the ship. 


ISHMALE'S VOICE: 
And so in January, with the new moon, we moved 
below the Tropic of Cancer, off the Cape Verde 
Islands and touched those waters where Ahab 
looked to find the White Whale... ~ 


t 


. MED. SHOT DECK OF PEQUOD 


. Ahab's. scuttle door a Ahab steps out. He looks to the 
waiting ocean, 


457. 


458. 


5O.. 


460. 


LONG SHOT OCEAN 


The ocean again, with vague shadows moving upon and in it. 


MED. CLOSE SHOT . DECK OF PEQUD . 
pm : AHAB: 
Look-outs, be-stir yourselves! Look-outs, up} 
MED. SHOT DECK AND RIGGING- 
The men jump to the ropes, climb. 


CLOSE SHOT STARBUCK 
Starbuck watches them go up. 


FULL SHOT RIGGING 
We see them climbing. 





Ahab. watches. 


_CLOSE_ SHOT. - AHAB. ee ee ewes EEE ER le yin a 


' CLOSE SHOT ISHMAEL ` 


Ishmael watches’ the men high, reaching the mastheads. 


MED. SHOT ON DECK 
Four Sailors stand looking up and out to sea. 


FIRST SAILOR: © 
Look alive, lads. That gold belongs to him with 
the sharpest eye. 


The sailors glance at the doubloon on the mast. 








n 8h. 
L65. INSERT DOUBLOON ON MAST 





l 4.66. MED. SHOT- GROUP OF SAILORS 


SECOND SAILOR: 
That coin's worth sixteen dollars. By gun, 
‘sir, It'll sight the white whale first! 
And buy nine hundred and cand snd with 
the bonus. 


THIRD SAILOR: 
Rum for me, if I win the coin. Rum, lads, 
aye; enough to dive into and never touch. 
bottom. 


FOURTH SAILOR: ` z 
Ah, sink your rum and your cigars! That 
gold buys presents for the gentile ladies. 
A Spanish ‘canb, a Japanese fan, a French 
petticoat. 


467. CLOSE SHOT. IN RIGGING 


Ishmael, in the ropes, . Sokan: out to the water starts. Above 
a faint aeg a whisper almost. ; 





468. LONG SHOT . _ DECK AND RIGGING 


The figure of ‘the lookout ‘Like a phantom in the air failing 
toward the SOBs 


469. MED. CLOSE SHOT ON DECK 
Ahab ‘and Starbuck follow the descending figure with their 





an eyes. Po Ae 


4.70. MED. SHOT SECTION OF SEA 


The water, as the lookout hits and RT showing only 
a Latte tossed heap of white bubbles. 


STARBUCK'S VOICE: 
(over the scene) 
Man overboard! Come about and stand-by 
de to lower! l 
A) ; 
ven The lifebuoy is thrown into the nagets, but no hand rises to 
i seize ite 











Se 


472. 


473. 


Lk. 


NTS. 


a 85. 
FULL SHOT SIDE OF PEQUOD. 


The railing of the circling ship, lined by the crew watchin 
even 


MED. SHOT SECTION OF SEA 
The water solid, unmarked. The lifebuoy floating idly.. 


MED. SHOT DECK OF PEQUOD 
Back to railing. Flask turns to Stubbe 


FLASK: 
l Not a sign of him. 


STUBB: 
(grunts) l 
Soa ae swallowed him up. Queer, 


' MED. SHOT SECTION OF DECK 


Starbuck turns Slowly from the water to Ahabe 


Ahab stares scowling | for a long time into the Harem: 


‘MED. SHOY SIDE OF SHIP AND SEA 
The water rolls by the ship with its own solid quietness. 


. MED. SHOT ON DECK 








77. 


478. 


And then: EETA iade by wind in the sails and ‘the ship's | 
rigging fade and die. 


CLOSE SHOT ISHMAEL | 
Ishmael listens. 


CLOSE SHOT QUEE QUEG 


Queequeg, on deck, listens. 











4.79 





480. 


481. 


p82. 


483. 





FULL SHOT PEQUOD AT SEA 


_ sails at all the men looking up. 


. ee, 86. 
MED. SHOT ON DECK 


Daggoo and The Manxman listen and look to the sails 
above. l 


FULL SHOT RIGGING AND SAILS 


The sails above them exħale the great trade, and slowly, 
heavily droop upon themselves.. 


MED. SHOT FLAG STAFF 
The flag on its staff ceases fluttering, 


FULL SHOT ON DECK ~ . ; 2 


The men Look_about. 
“2 


oe 
ue 


The PEQUOD loses stecrageway. 


\ 


MED. SHOT QUARTERDECK 


_ Ahab glares at. the use less sails. 


FULL SHOT . DECK FROM HIGH ANGLE 


The CAMERA, high in the masts, shoots down past the slack 





4.86, © 


! 
g keai 


We see the ship from the sky, frozen on a white-hot spread 
of unblinking sea. 


SLOW DISSOLVE. TO: 


“CLOSE SHOT COIN IN MAST ` 


The coin on the mast, burning fiercely like the sun in the 
sky. J l 3 











! x 87. 
4,87. © CLOSE SHOT THE MANXMAN 


a The Manxman, sweating, sits, back to the rail, staring at the 
i . . coin. OVERSCENE a dry rattling sound is heard. 


488, CLOSE SHOT SECTION OF DECK PLANKING 


A pattern of. thin bones rolls on the deck from a dark hand. 
The CAMERA PULLS BACK TO REVEAL Queequeg, intent on throwing 
and reading the bones. The CAMERA MOVES ON TO Tashtego and 

. Daggoo. seated on barrels, cards laid out on a board between 
them, not moving. They hold cards in their hands, staring at 
them, They are garlanded with sweat. Their eyes are baked 
white in their heads. Their hands do not move. Only their 
tongues on occasion move over their dry lips. Sometimes they 
give a long slow, lizard blink of their eyes, Godlike and. 
philosophical, ` , 


489.  GLOSE SHOT MANXMAN E 
' . The Manxman parts his dry, cracked lips, husking his breath. 


l THR MANXMAN: 
Nothing moves, nothing. Since the lookout | 
fell inta the sea, the wind don't move, the 
tide don't move, Nothing. Even the sun's 
nailed ta the sky, like that gold doubloon! 
nailed to the mast! - 





He stares at the mast. 
490, CLOSE SHOT ISHMAEL 


‘Ishmael turns a red-eyed, worn look at the mast, 


49l. CLOSE SHOT , COIN IN MAST 


(ee oe Ee coin-burmstheres-~ The -CAMERA-PULS~ AWAY -from -the-—-coin.--.—--- 
Sunlight falls in a kind of fiery snow upon the. baked plank- | 
ings. Wherever there are a few square inches of shadow, men, 
stripped down and bronze from sweat, have taken ‘refuge. The 
CAMERA MOVES TO the quarterdeck to reveal the deserted tiller 
blazing in the sun. IT.then MOVES TO SHOW Ahab in his 
customary dark coat and round hat, the only one on shipboard 
to stand with the sun beating down on him, His eyes are 

fixed on the horizon. 





h92, FULL SHOT OCEAN 


veel The wide, flat unbroken expanse of sea. 











nT<N. 


- 493. 


T 


495. 


‘496, 





CLOSE SHOT NEAR MIZZEN-MAST 


Starbuck in a. patch of shade by the migden-mast looks from 
Ahab to the horizon and back again, 
CLOSE UP AHAB 


Ahab, as before, motionless, as though he were himself a part 
of ‘the ship. f 


- CLOSE SHOT COIN IN MAST 


‘The coin on the mast. 


MED. CLOSE SHOT ON DECK. 
The Manxman TOES his lips.. 


` THE MANXMAN: 
(n Ishmael) : 
You, lad, pull that gold coin off the mast. 
Throw it over the side. Pay the sea a ransom, 
- maybe it'll come back to life and give us a 
wind, 


TASHTEGO : 
Manxman, stop! / 


` The Manxman wakes a asep breath. 


l . THE MANXMAN + 
A cool wind. A cool wind. 


Tashtego throws down his ‘cards, jumps up and roars, 


f ; TASHTEGO: 
You, Manxman, stop! 


_The Manman flinches back, staring into the sky. Tashtego _ 


towers, glaring down at him. The Manxman, bathed in sweat, 
stares blindly up. Tashtego slowly turns, under the blazing 
sun, to stare at the coin, 

CLOSE SHOT COIN ON MAST 


The coin on the mast, 


MED. SHOT SECTION OF DECK 


‘Tashtego moves away across the deck, Ishmael relaxes against 


the rail. As does the Manxman., Queequeg throws the bones, 











/ 


CLOSE SHOT ON DECK 





99. 
Ishmael swallows after a time, 
| ISHMAEL: 
Queequeg -- what're you doing? l 
Queequeg throws the bones, looks at them. Throws them again. 
QUEEQUEG: 
See tomorrow here. Bones teel everything... 
He. throws them again. 
500, MED. SHOT DECK AND HATCH 
| Flask climbs slowly into view from below decks, approaches 
Stubb who is sitting on a hatch cover, 
- STUBB? an 
January 9th, 1842; no wind, no tide, no 
ships, no whales; includint white ones.. 
Forecasts. the same o 
FLASK: 
(gasping) 
I'll write it into the log, 
i STUBB: i 
Put this down, too; Ahab's chart shows 
the new moon and Moby Dick risin! together. 
But the moon's lost its horns and there's 
no sign of him yete, 
Flask Looks to where Ahab stands) 
FLASK: 
snd there be Ahab =~- seven days, seven 
nights on watch. Ain't gone below, Eats 
l on the deck. Sleeps standin! up. How l 
Se much -Fonger-can- he-~hotd?----7-r7 777777 nete =n p == ommum = == 
Stubb peers at the distant figure. . Ch 3a 
ESA E ng STUBB: e : i 
I think... I think... hets wiltin! now, 
It won't be long. : l 
CUT TO: 
501. MED. SHOT QUARTERDECK 


Ahab, his chin lowering, exhausted, the sun blazing above his 
head, 














par 90. 
CLOSE SHOT COIN IN MAST 


The coin burns on the mast, 


MED, CLOSE SHOT SECTION OF DECK 


Queequeg throws the bones, . His face disintegrates slowly at 
what he reads in the bones. He shivers and moves back, 


Ishmael, watching him, speaks, 


| ISHMAEL: 
Queequeg, what's wrong? What do you see? 


Queequeg sits with his hands on his knees, staring at the bones 
After a long while he murmurs: 


QUEEQUEG: 
(breathes heavily) 
Get Carpenter, , 


Ishmael peers into Queequeg's face, 


ISHMAEL: 
What you want Carpenter for? - 


Ishmael, afraid of the strange look in Queequeg's face, looks 
at the bone pattern on the deck, i l : 


l ISHMAEL: 
Carpenter! Carpenter! Herel. 


CLOSE SHOT CARPENTER'S BENCH 


The Carpenter sits underneath it, out of thé sun, whittling 


a serimshaw (Whalestooth with design on it). He hears and 
. comes out. Sa re ; 





Neu 





MED. SHOT _ SECTION] OF DECK 


Ishmael sits Looking at Queequeg. The Carpenter's shadow 
falls across them. The Carpenter squints down at them, 
sweating. 


| CARPENTER: 
What can I do for ye? 


Ishmael looks to Queequeg for the answer. Queequeg stares at 


the bones. 


QUEEQUEG: . 
(murmuring) l 
How much you build -- coffin for? 


” (CONTINUED) 








7 505. 


: 1. 
(Cont. ) 
CARPENTER s 
Well, now... 
(he thinks on it) © 
Two dollars would do nicely. 


Ishmael interjects, 


| ISHMAEL: 
Hold on! 


Queequeg goes on with it.. 


QUEBQUEG: l i 
‘Build coffin. Six feet, seven inch, Clean 
-wood, Make like best boat. . Calk and tar 
seams. No water come in. Carve Chief's 
feather on lid. * ‘ 


The Carpenter peers at him, 


CARPENTER: 
“Six Past seven it'll be. 


Ishmael is dismayed. 


ISHMAEL: 
Queequeg! What's all this about! 


Queequeg gives money to Carpenter, then hands his money bag 
to Ishmael, 


QUEEQUEG: 
. Money yours -- sea~chest yours << my 
harpoon yoursee. ; 
(Queequeg takes Ishmael's 
hand and shakes it) 
I die. 


ISHMAEL: 





ao 
A ' 
ea 


What? Queequeg, what aro you talking Roni 


‘QUEEQUEG: 
(with finality) 
Goodbye ! 


. ISHMAEL : 


Queeque a l 
no response) 


Queeque 

T aeaa i 
moonet listen now! Say something. 
no response) 


Ishmael PETON 


ISHMAEL: 
Queequeg! l (CONTINUED ) 

















92. 


Ishmael turns to stare up at the Carpenter, - 


ISHMAEL 
(frantically ) 
What'l1l we do? 


The Carpenter shrugs and looks at Queequeg. 


CARPENTER: 
Only one thing to do... 


Queequeg squats there on his heels, Ishmael looks at him and 
then for a last time at. the Carpenter. : 


a CARPENTER : 


He turns and walks away. The CAMERA MOVES BEFORE him so `` 
looking over his shoulder we can see Queequeg sitting there. and 
Ishmael, in dismay, sitting by him, his hand out to Queequeg's 
shoulder. The CAMERA MOVES WITH the Carpenter across to the 


-bensh where he picks up.a board, As he puts it on the bench: 


DISSOLVE TO: 


FULL SHOT PEQUOD AT SEA = > -  . SIGHT 


` The ship an island on the sea, the moon rising. Faintly we 


hear the ‘sound of sawing and hammering. 


MED, SHOT MOON AND SKY 
The moon in the sky. 


“CLOSE SHOT COIN ON MAST 





oo 


ee. 


The coin on the mast. 


MED. CLOSE SHOT QUARTERDECK 


Ahab staring at the sea, Starbuck to one side, watching Ahab, 
watching the horizon, nervously, sweating., The ship's bell 


‘.«sgeunds tre hour, Starbuck listens, counts four bells, He is 


510, 


So Orem anaa sce meee sh 


relieved that time is passing. ps 


MED, SHT ON DECK- 


The CAMERA MOVES BELOW decks over the recumbent forms of men 

still half dead with heat. The CAMERA CROSSES the deck to 

where Queequeg squats not moving as Ishmael holds out to him 
s l . 


water and a biscuit. (CONTINUED) 


emesan ee . Se dette ics S toe b m m RE re PRES p a mn, 
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510. (Cont.) 
i ISHMAEL s 

Queequeg, you got to eat, 


Queequeg makes no reply. 


ISHMAEL: l - 
A drink of water then, 


This doesn't touch Cueequeg either. Queequeg is as silent 
and stony as an idol, g l 


ISHAMEL : 
Queequeg, if yougo on like this I shall 
be very angry. i 
(no reply. Nothing) 


Ishmael on his knees casts eagerly about for an argument. 


ISHMAEL : 
Queequeg, I absolutely forbid you to aes 


He waits for this to sink in. If Queequeg hears, it doesn't 
touch him. 


ISHMAEL? 
(quieter) - 
Queequeg, such behaviour simply isn't. 
' Christian, In fact, it's RR pagan f 
and nestnentebe 


No answer still. 


ISHMAEL: 
paua out of a. ral. angui shea 
spirit} 
Queequeg, remember our oath, You promised 
to go where I go, eat what I eat, ship on 
my ship. Well, we've only just begun. There 
are lots of berths ahead of us, and seas we've 
‘i ' never seen. We must sail all of them together 
ween ewe -beforeyou. die, I-hold you. to. your. promises, 


Queequeg. 
Queequeg Sunes “in Sironeps Ishmael sweats, waiting a long 
time. i i 
ISHMAEL : 
(softly) 
~Queegueg? 


No. reply. Starbuck moves forward in the moonlight, ‘Looking 
down at the two, Ishmael looks up. Starbuck nods quietly 
to Queequeg. 5 x 


(CONTINUED ) 











i D Oe 
510. (Cont.1) 


$ i STARBUCK: 
-Itve seen this before, lad. 





Ishmael shakes his head, Starbuck goes on. 


. i STARBUCK: . 
Itve seen this before in the Islands,’ lad. 
One day, for no reason, they mow death is 
l near, They give away all their belongings 
and say goodbye, Then they sit down to wait. 
t an Y And they just die. 


Starbuck stands looking down at Queequeg for a moment, Then 
a voice biside him speaks, . 


i PIP: ` 
Mister Starbuck, sir. Cap'n wants you, 


Starbuck turns, sees the dim figure of Ahab on the quarterdeck, 
and goes in answer to his call, Ishmael rises, looks at ~ 
e l . Queequeg with dismay and helplessness, then turns away, walks 
EEN to the rail and stands looking at the sea, 


Bll. MED. SHOT QUARTERDECK 


Starbuck comes up the steps. of the quarter deck and approaches 
Ahab who stands staring at the horizon, his chart in his hands. 





A STARBUCK: 
Sir? 


Ahab keeps his gaze fastened to the far skyline. 


2 AHAB: ; l 
Mr. Starbuck, new orders. We shall remain 
here until eight bells tonight at which time 
we will lower whale boats, point the ship 
North and row out of thése waters. 





Aye, aye, sir, At eight bells. 


“hab stands for a moment longer, as if he might will the sea 
to bring the White Whale, then slowly, the CAMERA FOLLOWING, 
he moves across the deck toward the scuttle, The chart slips 


: cr from his fingers, falls to the deck. The CAMERA STAYS. with 
oi S the chart as we hear Ahab enter his cabin and shut the door. 
Now i “After a moment, Starbuck's hand enters the picture and picks 


up the chart. 











3 512. 





515. 


95. 
CLOSE-UP STARBUCK 


Starbuck gazing at the chart, then looking to the door which, 
shut, signifies Ahab's defeat. The sounds of sawing and . 
hammering in the background are joined by the thumps and 
tinkle of a tambourine. 


MED. CLOSE SHOT ON DECK 


Queequeg squatting, as before, without a trace of life in his 
limbs. His expression stony and blind. Beside him Pip 
playing and singing a wordless tune. The Carpenter's hammer- 
ing one, two, three blows. ` 


CLOSE SHOT ISHMAEL 


Ishmael at the ship's railing, his face frightened, stricken. 
OVER SCENE Pip's voices l l 


PIP'S VOICE? 

(softly) . 
Queequeg, do you hear Pip? Hear me, I 
am singin' to you... Rig-a-dig. 


MED. CLOSE SHOT  QUBEQUEG AND PIP 
Pip shakes his tambourine, 


PIP: 
I am beating a march for you. Gig along, 
` Queequég. Git along quiet now, You. follow. 
the tide, Queequeg, it knows where to 0. 
You git along with it, it'll take ya. Git 
along, now. Git along. - , : 


Some sailors move slowly out of the shadows and stand looking 
down at Queequeg and Pip. The Portuguese is among them. He 





carries a lighted candle. | 








PIP: 
; © (sings softly) 
Rig-a-dig. You all listen. Queequeg's goin! 
away. Know where he's goin'? Way, way off 
to the Antilles. That's where he's goin'. 
Back to his Antilles, where he came from. 


The Portuguese Sailor holds the candle to Queequeg's eyes, 
they do not blink. He puts a hand on Queequeg's chest, feel- 
‘ing for the heartbeat. l ag a? 


(CONTINUED | 





p 





3 ï 
Se 


PIP: 
Git along, Queequeg. Rig-a-dig. 
Git along. 


The Portuguese Sailor laboriously produces a sheathe knife, 
which he shows to the other sailors. Then he touches the 
knife to Queequeg's tattooed chest, moving it delicately 
over the flesh. Pip falls silent. OVER THE SCENE the sound 
of hammering stops, 


516. CLOSE UP ‘THE KNIFE BLADE 


Its edge leaving a tracery of thin red lines on Queequeg's 
chest, OVER SCENE the sound of the Portuguese and the other 
sailors- E quietly. , 


_ 517.. CLOSE SHOT ISHMAEL 


‘Ishmael at the ship's railing glances around at the sound of 
the laughter. The CAMERA MOVES WITH HIM to the group around 
Quesqueg. l 


ISHMAEL :. 
. (outraged and murderous) 
Get up! l , l 
The Porguguese laughs. Ishamel seizes ie mants arm, yanks 
him up and throws him over and away from Queequeg. | 


- 518. MED. SHOT ON. DECK 


The Porguguese comes. down, cursing, springs about like `a cat, 
raises the knife., The others pull back out of the way. 
Ishmael stands alone. The Roneusuede moves toward him, 
‘speaking to the others. a 


ee aaa en ee ce a ee eee i $ mm emee PORTUGUESE?” = eee tees mee- ert ome pan memes eee coo ee es ne ne Nee 7 ami oa ameen me: ome ami me mem meamea 


Give me a sheathe for my mife, lad. 
Ishmael circles, 


PRA ISHMAEL: 
Come get it! 


The Portuguese cries out. 


PORTUGUESE : 
Aye! 


(CONTINUED ) 








Te 


518. (Cont. ) E o 


He jumps, plunges the knife, Ishmael grabs his wrist, spins 
him. The Porguguese whirls away, jumps back, cracks Ishmael 


across the face with one hand, shoves the blade with the 


other. Ishmael grabs the man's knife hand and keeps the 
blade from himself. They strain against each other in a 
contest of strength. i l 


PORTUGUESE: 
Show me the color of your liver! 


CLOSE SHOT ISHMAEL AND PORGUGUESE 


Ishmael is forced to his Imees. He struggles vainly against 
the greater muscles of the Portuguese. The knife comes 
closer and closer... then a big hand comes into the picture, 
grasps the Portuguese's wrist, The fingers holding the imife 
fan open and the kmife falls. The Portuguese is. lifted 
‘bodily into the or end now we see that it is Queequeg who 


The others fall back. Queequeg enfolds the man, puts him 


3 
across his kmee and prepares to crack him in half, a huge / 


sweating dark god there in the moonlight. 


Ishmael, lying on the deck looks up. 


MED. CLOSE SHOT . QUEEQUEG AND PORTUGUESE 


` The CAMERA from Ishmael's view sees Queequeg eee the 


man on his Meese te OO EE AA A A a E A a E a a 








519. 

has him, 
520. FULL SHOT ON DECK 
521. CLOSE SHOT ISHMAEL 
522. 
523. MED. SHOT ON DECK 


Ishmael cries out. 


ISHMAEL: 
Queequeg! Queequég! Don't! 


He leaps up, seizes Quecdued’ a arm. 


ISHMAEL: 
Bieennoa: ‘listen to me! Don't! 
He didn't mean it} It's all right 
mow! You're alive Queequeg., Don't 
ruin everything. You're alive! 
' (CONTINUED) 











98. 
‘The men press in and fasten to the cannibal. 


CLOSE SHOT  QUEEQUEG AND PORTUGUESE 


The Portuguese, is a gargoyle, head flung pack, Queequeg's 
face is.a study in concentration as he bends the man's back 
to the breaking point. A voice cries from above, "There 


In the mainmast the lookout points to SRo 


, - LOOKOUT: 
There she blows! There she blows! 


The men in the ‘group hear the cry and though still fastened 


CLOSE SHOT  QUEEQUEG AND PORTUGUESE 


- Slowly, Cueequeg raises his head to-look out beyond. What 


he sees makes him let go of the Portuguese. 


The men fall away from Queequeg and stand on the deck, staring 





Ahab at his open door, triumphant, his face white with 


t 


He looks out at the ocean, defeated. 


523. (Cont.) 
Sah. 
she blows |" 
$25, MED. SHOT’ MAINMAST LOOKOUT 
06, FULL SHOT ON DECK 
to Queequeg, look away. 
527. 
528. MED. SHOT ON DECK 
at the horizon. ‘ 
529. MED, SHOT QUARTERDECK _ 
excitement. 
530, CLOSE UP - STARBUCK 
531. FULL SHOT THE SPIRIT SPOUT 


It is the greatest fountain of mist and water and spume 
ever seen upon the night ocean. It rises up in an immense 
soft flowering and sprinkling upon the water. 








CO. | 532. 


533. 


53h. 





/ 535. 


99. 


` 


(MED. CLOSE SHOT DECK OF PEQUOD 


Ishmael, awe-struck, gazes out to sea, 


. ISHMAEL: 
(whispering) 
Is it Teelt Do you see it, too? 


MANXMAN: 
(in awd -- whispering). 
Aye, we all see it. But that don't mean 
it's real, necessarily. 


The men's faces, and the faint whispering of the Spirit Spout, 


from over the night waters, 


LONG SHOT OCEAN | E 
The Spirit Spout majestic in the moonlight. 


MED.. SHOT QUARTERDECK 
Ahab moves across the deck, 
. AHAB: ` 
(triumphantly) ty 
It's him! Oh, it's him! Clear the boats! 
Lower away for pit z 


DISSOLVE: 


FULL SHOT SECTION OF OCEAN | . .. NIGHT 
The boats. on the still water rowing out aad out. 





Ee na an aoe ~4 S36. 


537. 


“MED. SHOT -STARBUCKS BOAT ~~ 


In Starbuck's boat, Ahab. Ishmael rowing in the moonlight, 


with Queequeg. Starbuck quiet to himself. 


CLOSE SHOT IN STARBUCK'S BOAT 


Ahab, whispering. 


“MOBY DICK" . 


537 (Cont. ). a E eG * o: 


538.. 





Sye 


_ Ahab stands up in the boat. 


AHAB: : 
Quiet now, lads. Ah-quiet. There he be, 


M.C.S. STARBUCK!S BOAT 
The rowers row in a steady beat, steady, steady, steady beat. 
T AHAB? 
(whispers) 
Ship oars now! Wait! - re 
(they ship oars and sit. Listen, looking) 
Hetll be back, Wait now. i 
M.S. ROWERS IN STARBUCK!S BOAT ; 


They sit holding their breath, silent on the moonlit sea. They 


wait a long while. Then, a whispering. The men turne 


6.8. STARBUCK 


Seon... STARBUCK: : 
Hets on the port side. He's circling. — 
C.S. AHAB f 
AHAB: 
(whispering) Ps 
All right. That way. Bend to it, men. 


“FS, AT SEA HIGH ANGLE 


From high above, the boats seen on the moonlit sea, 


; ISHMAEL'S VOICE: l 
And so through the serene and moonlit night we followed — 
the Spirit Spout which rising and falling seemed like 
the breath of a sea-god. It would vanish only to re- 
appear, in a different place, It circled the Pequod, 
‘Until, toward morning...then.ece nf 








M.S. STARBUCK'S BOAT 


HG AHAB: : ae 
He's moving off. We'll lose him! 0h God, we'll 
lose him! Back to the ship. We'll tie on and row 
_ for a wind. 


P.S. SECTION OF SEA 


The boat turns about. 


` DISSOLVE: 
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S45. F.S, PEQUOD AND SEA “4 MISTY DAWN. 
All three boats ina misty dawn light rowing, pulling the 
Pequod by lines, 
ISHMAEL'S VOICE: o. 
‘And so we went searching for the lost wind. If it 
would not come to us, weld go to it. For three cae 
and nights we strained at the oars, 
Shé. M. S. STARBUCK'S BOAT 
Ahab in the prow, raves silently, RE at darimess ‘anil water .. 
“Bute SERIES OF ‘curs OF LONGBOATS AT SEA 
3 . . 
: The men. row, A series of quicker shots, Then - a faint sound, 
Soh, M.C.S. _ STARBUCK'S BOAT . | 
_ - Starbuck seems to feel the air about him with his face. The men 
miss a beat. l 
555. M.C.S, AHAB 
exhales and half raises up; touching at ‘the air with his face,. 
sensitive to the slightest change. He glances back at the ship. 
Then he plunges his hand in water and lifts it uae! in the 
air by Bes Lace. l i 
856e CLOSEUP AHABIS FACE AND DRIPPING HAND 
~ A faint wind blows across the hand, whispering. His hair flutters 
softly. Ahab jerks his meee to gaze at the Pequod above and are 
‘beyond. a 
557. FeS LONG BOATS AND PEQUOD 
_ The Padva a, sails ees 
~ 558. E5, STARBUCKS BOAT = ae ee ee 
Ahab cries out. o : 
bt Ti AHAB: : l 
Pull! Pull now! Quick} Pull us into it! There now, 
there! Pull] That!s iti Pull! There} Therel 
The men quicken oars to his shout. l i 
. 559. F.S. PEQUOD AT SEA AND WHALE BOATS 
The sails begin to fill. 
560. M.S. STARBUCKS BOAT ` 


2 | 


Ahab, seeing this, cries even more excitedly. 


(CONTINUED) 
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560 (Conte) ` PERN 


That's it! Therel Theres Pull! Pulll 
They pull long ‘and. strong, Hone and strong. 


O P.S. PEQUOD AND WHALE BOATS 


The wind shakes the sails into thunder. 


DISSOLVE TO: 


Two hands come in With chisel and maul to strike a blow. A. hand 
seizes the loosened coin. The CAMERA PULLS BACK, Ahab, the coin 


‘held overhead, throws down the maul. -He.burnishes the coin on his 


coat. The crew is Sa Pa Ahab extends the coin to a 


— . AHAB: i l 
- You have raised the White Whale first. wae gold 
doubloon is yours. 


The sailor hesitates, self-consciously, staring at the woes The 


SECOND SAILOR: 


The men laugh and urge him forward. He takes the coin, 


. Tho CAMERA peers over his shoulder, as do the men, at the coin 


eh on = palm. Ahab's voice cuts in. 
‘AHABIS VOICE: (0.8.) 








GEL A = “West nate Listoni- z l uae zi =- Te AE ae 


561. 
562. C.S. STARBUCK'S BOAT 
Ahab exults. | 
5636 C.S. THE COIN on THE MAST 
sailor, 
men. arowa him jab his ribs. 
Take it, sailor! 
56h. C.S. OVER SAILOR'S SHOULDER 
565. M.S. ON DECK 


The men look up. Ahab seizes the sailor's fingers and closes them 
bight. on the coin. co . 
’ AHAB: os 4; 
This man has his Spanish: re ounce! You shall have 
yours! On the day when Moby Dick is struck and killed, 
I shall make over to you my share, my ten per cent of 
the profits of this entire voyagel 
(the men. stare at the coin on the sailor's palm) | 
Aye, gold will pour out of Moby Dick's wounds into your 
hands! Every drop of his blood another Spanish doubloon. 
be (the men are thunderstruck, silent 
What say ye to that men? Sing out! . 


(CONTINUED) 
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565. (Cont.) l . 

i Stubb speaks up for the crew. 

© STUBB:. - 

They're dumbfounded, sir, and so am Ij 


Suddenly they are all shouting. 


é ALL: 
Hooray for Cap'n Ahab} God Bless ye, cap'n!l Ahab! 
Ahab! Bless ye, sir. Bless yel MARTER a 


Ahab turns quickly. 
AHAB: 
Pip} Grog all around! 
Bo ALL: 
GROG! Run, boy, runt 


“Pip runs,. a great murmur ing warmth moves in the men, then a voice 
- cries above. i no ipae a 


B66. LOW ANGIE © MAINMAST LOOKOUT 
The Mainmast Lookout shouts: 


j LOOKOUT: . ee oman 
Sail, hol Two points off starboard. Sail, hol 





. ‘Phe. sail draws nearer. 


B68. -M.C.S. ON DECK 
i Ahab watches, frowning. 


869, CLOSE TWO SHOT STUBB AND FLASK ~ 
They scowl at the approaching ship. 





i l Rarna: . STUBB? 
eek -at-her-masts and yards; every men aboard her 
is aloft! : 
FLASK: 


Good Lord, Stubb, it's the RACHEL, out of New Bedford; 
Captain Gardiner's ship! She's comin! 'roundl 


570. F.S. AT SEA | 
The Rachel, bleak and ghostly, swings about in a great arc, her 
spars and ropes thickly clustered with men searching the sea. 

( ) | S71. C.S. DECK oF "PEQUOD" 
Ahab stares up at the Rachelts masts. 

572. MED. CLOSEUP 








MOBY DICK" . 
, . lol. 
573. CLOSEUP THE MASTS OF THE RACHEL 


o Thick with men. 


57h. %M.C.S. PROW OF RACHEL 
- The prow thrusts by the CAMERA, E the name RACHEL. 


575. M C. Se QUARTERDECK OF "PEQUOD" . 
Ahab shouts from the quarterdeck rail, 
. . AHAB: l 
Captain Gardiner, have you seen the White Whale] 


576. M.C.S. QUARTERDECK OF "RACHEL" 
CAPTAIN GARDINER calls bleakly back from his quarterdeck. 


CAPTAIN GARDINER: 
Aye, Captain Ahab,- ene ery Have you seen a 
whaleboat adrift? 


577. C.S. DECK OF "PRQUOD" 


Stubb mutters to Flask: 
STUBB: ; : l 
Ah, they're missin! a boat. The captain's so anxious 
«- I bet someone in that boat is ela his watch | 
and chain, I «= 





578. C.S. QUARTERDECK oF "PEQUOD" 
Ahab cuts across this, ` 


l l _ ABAB: l i |, the 
We've seen nothing! The White Whale =-=- ? - 


579. C.S. QUARTERDECK OF "RACHEL" 








ee --.. Captain- Gardiner. ep ite ty 8 PEE Se i E a tion 


CAPTAIN GARDINER: 
The White Whale...We harpooned him =< yesterday] 


580. -C.S. QUARTERDECK OF "PEQUOD" 


» Ahab. quickens,. 
AHAB: 
Not dead! You didn't kill him! 


7 $81. C.S. QUARTERDECK OF "RACHEL" 


- “CAPTAIN GARDINER: _ 
B l He pulled one of our small boats away! All night. wetve 
searched! My boy was in it! My own son! Twelve years . 
old he was] a 
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Yesterday - his son < I take it Baer about the wateh 


CAPTAIN GARDINER: 
Captain Ahab, will ye help me search? 


CAPTAIN GARDINER: ee 
You will help! I know you will help} You willl 


' Starbuck watches every muscle and line in Ahabts face. ‘ 


. STARBUCK: - 
As we're. Christians, we cannot refuse this mane 


CAPTAIN GARDINER: 
Captain Ahab, let me charter your ship for eight and 


forty hours] Iwill gladly pay! You must, oh, you 
must, and you shall do this thing for msl 





Ahab is frozen. Behind him, the crew stand, waiting. “Starbuck | 


STARBUCKS ` 
If you say no, wetll be in black disgrace, Back home, 
they'11 spit at mention of the Pequod's name. 


582. C.S. DECK OF "PEQUOD" | 

Stubb murmurs to Flask, ee this. 

` and chain..o 

583. C.S. QUARTERDECK OF "RACHEL" 

Captain Gardiner goes on. 
58h. M.G.S. QUARTERDECK OF "PEQUOD" 

Ahab does not answer, Starbuck looks at him. 
585. C.S. QUARTERDECK OF "RACHEL" 

' Captain Gardiner grows frantic. 
586, M.C.S. QUARTERDECK OF "PEQUOD" 
587. M.C.S. QUARTERDECK OF "RACHEL". 
(continues) 

‘588. M.S. QUARTERDECK OF "PEQUOD" 

speaks. 
589. M.S. QUARTERDECK OF "RACHEL" 


Captain Gardiner waits a long while, then bursts out again. 


CAPTAIN GARDINER: 
Captain Ahab, answer me] 





590. 


591. , 


592. 


593.6 


59k. 
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C.S.: QUARTERDECK OF "PEQUOD" ~ 
Ahab leans to the rail. l 
a l — ABAB:? l 

Captain Gardiner, we're losing time} 


C.S. QUARTERDECK OF "RACHEL" 
Captain Gardiner replies forlornly. 


CAPTAIN GARDINER: ; i 
Time I've lost my whole world! I will not gol I will 
follow till you say taye! to me} = eos 
* (turns) 
Run, men! Stand by to lower! 
i (turns back ; 
Itm coming over, Captain! 


M.S. QUARTERDECK OF "PEQUOD" 


Ahab roars the affair to a stop, agonized. 


AHAB: ' ; 
Avast! Touch not a rope! I must go! Away now! 
' Goodbye, I say, and fare thee welll. God help you, 
Captain Gardiner! i 


M.CG.S. QUARTERDECK OF "RACHEL" 


Captain Gardiner stands as if shot throughs 


. CAPTAIN GARDINER: f 
God forgive you, Captain Ahab. : 
slowly raises his hand to signal his mate) 


“MLS. AT SEA 


The Rachel turns slowly, slowly away, her captain stunned and 
silent at the rail. ' . ' 





595. 


596. 


W.S.8. SIDE OF "PEQUOD 





Ahab watches the ship dwindle, her men clustered on her yards. 
Starbuck, at his side, Starbuck walks away without looking at Ahab. 


M.S. QUARTERDECK OF "PEQUOD" 


Ahab looks after Starbuck. From afar there is a faint peal that 
grows and grows louder and louder, until Ahab recognizes it for 
what it is = the sound of thunder emerging from the heavy silence. 
Ahab's gaze flickers to the darkening horizon. The thunder fades. 
One man pours his grog out on the deck. - 


AHAB: o 
Captain Gardiner's ship is named well. Rachel weeping 
for her children, because they were not. 


_. (CONTINUED) 
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596 (Conte) ate 
The other men stand silently, the untouched grog in their hands. 
a Ahab looks them over. 
: i AHAB: - 
(solemnly) 
Harpooners = your weapons =- break them} 


The harpooners slowly obey. Ahab pours the sockets full. 


AHAB: nae ag 
‘ Five minutes ago = I promised if we killed Moby Dick 
l you should haye my share of the profits from this voyage. 
(the men stand waiting for him to go on) 
I now ask you to pledge that same money to the families 
of the men in that lost boat. 
' (Ahab looks into each face near him, There 
l is a general murmur of assent) - 
It was a hard thing to turn away from the Rachel. 
f = But with a murderer loose on the world, our one duty 
is to find him and destroy him{ 
(he turns quickly) 
Flask, stoke up the try-works. We shall run forward 
l i laden with fire, to render the White Whale's flesh 
se 7 ins into unholy oil. Blacksmith, I set ye a task; take 
. these harpoons and lances; melt them down! Forge us 
new weapons that will strike deep and hold fast. 
But do not douse them in water. They shall have a 
proper baptism. What say ye? All you meni Will ye 
give as much blood as shall be needed to temper the 





steel? 
ALL: 
Aye, captain;. we will! 
| AHAB: 


To my own madness, now add your own. You be the cogs 
that fit my wheel, the gunpowder that takes my torche 
Pledge yourselves heart, soul, body, life and LungSeee 


ALL: 
| aye! | : | 
ies tease at a bn tt fh Oe Di sD oe RNG GE AOR lacie ET eS E E Aa ay 
As I pledge myself... l l 
S ALL; 
yel 


597e C.S. AHAB 
l He lifts his cup swiftly, eyes burning. 


598.  F.3. DECK 
te The men move quickly to follow, cups up, eyes afever,. 


(CONTINUED) 








~ 


598 (Conte) 


A 


5996 


600.6 


601. 


602.. 


603% 


60. 


605. 


: 4 a ere 606. saas come 


607. 


608. 
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`- AHAB: 
Death to Moby Dicks 


ALL’ 
Deathl Death} 


Ahab empties his cup, as do the mén. 


C.S. AHAB 


Ahab stands with his empty cup, all ablaze. Thunder sounds 
from the Easto. 


F.S, AT SEA 
The ship plunges forward, 


F.S., DECK OF "pRQuoD" 
The men plunge to their jobs. 


FS. SKY 


The sky darkens over. 


F.S. AT SEA 


Darlmess rushes at the Pequod. 


F.S. HEAD ON 


The ship thrusts into a rising seas 


M.S. RIGGING 


The ratlines and ropes of the ship hum, whine, and quiver. 


F; Sp SAILS ne a 
The sails rattle sharply with the first gusts of rain. 


F.S. AT SEA 


again 


A single wave runs toward the ship like a wall of green glass 


topped with Snow. 


F.S. SKY 
Lightning strikes the sky into a thousand pieces, 








610. 


. 611. 


612. 





616. . 


617. 


613. ` 


. M.C.5S. ON DECK 
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F.S. PEQUOD IN STORM 


The wave hits, the seas on every side mingle in a deafening roare 


M.S. QUARTERDECK 
Ahab clings to the quarterdeck rail as the sea drains out. 


AHAB: f 
Bring the wind on the port quarter and steady herl 


The helmsmen thrust the tiller, Starbuck shouts. 
: STARBUCK: 
She rises! 
M.C.S. ON DECK l 
Stubb and Flask, tying one of the boats fast, freeze. 


P.S.. AT SEA 


wa 
nt 


“The ‘ship soars up, ups 


M.C.S. ON DECK 


- Stubb grabs hold. 


i STUBB: 
Blast me, she's takin! off to flyl 
F.S., AT SEA 


The ship crashes down! 


a 


2 


--Prask- certes- outs- ae Divan eee te = ake was nee Sia e mies LSet R e i aaa a a aaa ra a aE 


O PASK: . , 
What goes up ~ must come down} That's scientific] 


P.S. AT SEA 
The ship's hull shudders and cracks as she hits. 


F.S, THE SKY 


Torn clouds run screaming across the skye : 
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618, F.S., SAILS AND RIGGING 


e _ The sails above seem prehistoric creatures with great clattering 
canvas wings rioting clumsily, bashing each other. 


‘619, ` M.S. QUARTERDECK 
Starbuck. issues a command. 


STARBUCK: 
Stand by. the braces] 


` 620. M.S. ON DECK i oe es i 
The men run to the braces. a 


621. M.C.S. QUARTERDECK | | S 
Starbuck turns to Ahab, after looking apprehensively above. | 
l ` STARBUCK: | i 
Sir,. may I give the order to shorten sail? 
' ; 4 LaF . Z 


_ > (stares ahead) l 
No. ~ she weathers well enough. . 





F.S. AT SEA Ss 7 | ‘te or 


The sea runs high; the waves foam viciously, the lee~side of the 
deck disappears under a hissing whiteness as of boiling milk. 


623, F.S. SAILS AND RIGGING 


The rigging sings steadily with a deep vibrating note, At every 
upward swing of the ship, the wind rushes with a long-drawn clamor 
amongst the sparse . `- i : 





. ENERET T- M:S; a= QUARTERDECK a BAR sala TARS AAS ag a i Scare, Be amet A is ies es i ones ences me eiee paaa moeanga: somes ee at ep eater ei oe 
Ahab gives an order, . . | 


Square the mainyarc! 


Starbuck looks, concerned,’ at the sails, then at Ahab. 





111. 


© © 625. P;S. ON DECK 


The men hesitate at the braces. 


626. M.L.S. IN RIGGING | oh gi 


A top-sail flaps once and kingei to a bunch of Handa . 
ribbons that tie themselves in knots. 


627. MeLe Se ON DECK 
A spar hurtles down and emashes the rail beside AHAB. 


628. M.S. QUARTERDECK 
. AHAB considers the wreckage without emotion. 


AHAB: f 
The madnabpads, ai Haul away! 


629. F.S. ON DECK 


The men scramble in weltering foam, ‘cling to. the ine in 
bunches, stumbling, now covered by a wave, now meveaten:: in 
78 pier Tne, pool, AHAB shouts... 


' AHAB: 
Haul ‘away ! Lay on your backs and haul! 
Earn your salt! — 





[STARBUCK stares at the masts above and’ Sasate out. 


af i ‘STARBUCK: 
By all that's yao. captain =- we'll Ios 
gover inch of sail! - 
“AHAB: 
(taratag) 
Mr, Starbuck, we've lost three dave: Thanks 
to-this wind, we're making up precious time! 





_ STARBUCK Tapoi appalled. 


630, F.S. oN DECK 
E aa _ The men haul and vee to the. ropes The sea jumps the rail 
eh. a vee a water in a ghey ce p 
631. 0.8. “SECTION OF DECK 
We seo ISHMAEL and QUEEQUEG hauling. 











e? 632. 
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M.C.S. QUARTERDECK 


AHAB yells. -- 
AHAB: 


Catch a turn with that praca 
Catch.a DR 





633. C.S. SECTION. OF DECK - 
. ` QUEEQUEG, with a mighty effort, using his left hand, NRTA GPE 
; f to nip the rope in se prac 
. QUEEQUEG: 
All fast! 
63h. M.L.S. ON DECK , 
~*~ Phe men huddle about the breve, looking up. 
635. F.S. SAILS AND RIGGING _ 
| The mainyard, above, squares into the wind. 
636. F.S. AT SEA 7 
ai The a i ea drags her submerged side through the water. 
i 637. F.S.- oN DECK ee . 
The sea comes into the aes fills the deck with nad whirl- 
n poora ana eddies. 
638, “Fs. SATIS AND RIGGING ~ ee ee ea 
The sails above snap and thunder. 
f 639. M.S. QUARTERDECK | 
STUB and FLASK lock to STARBUCK. | | 
` STARBUCK feels their gaze and turns to AHAB but says nothing. 
f } 640. F.S. SKY 


Lightning shatters the sky, followed by quick thunder. 











313. 
C.S.  QUARTERDECK . - 


STARBUCK looks up. 


The ship cants far over, nearly capsizes. 


M.S. ON. DECK 
ISHMAEL is torn from the brace by a wave; washed down-deck, 


E and stranded, on the railing. ; 


M.S. INT. FO'CSLE 


‘In the fo'csle, PIP crouches alone, stares at hung up, wet 


clothing, that dances like decapitated men in the lamplight. 
The sea moans and ‘sobs, drumming the hull with duli blows. 
PIP trembles with each impact, clutching his tambourine. 

The fo'csle hatch blasts open; the sea rushes in, filling. 
the fo'csle to the oil-lamp. PIP screams, lifted. The lamp 
goes ont. , 


F.S. ON DECK 
Lightning strikes above. 


M.S. FO'CSLE HATCH — | 
PIP climbs through the fo'csle hatch. 


ți 
F.S. DECK 


gh 





649. 


~ PIP makes- it--across-the-deck-as—a-soa-broaks beohind-hime.--—----- 


M.S. QUARTERDECK 
He climbs up the quarterdeck steps, gibbering, to kneel, 
seize AHAB'S leg tight. 


. AHAB feeling Pip slinging to his leg, looks down. He puts 


his hand on Pip's head briefly, then jerks his gaze up aSs.s.e 


F.S. SAILS : l 
Another sail rips into flags. 

















650. i 


652. 


652. 


653. 


11. 


MeSe _QUARTERDECK 
AHAB glares into the blowing sky. 


AHAB? 
“Alift now! New canvas must be rigged! . 
Overhaul the gear! Fasten those chain ties! 
Aloft! ; 


F, S. DECK 


The men look up fearfully, by the braces. 


P.S. RIGGING AND SAILS ` = oho 


The wind screams, the spars riot about. 


M.S.  QUARTERDECK 
_AHAB shouts Sones 


AHABt 
Aloft with you! Aloft! 


F,S. DECK AND RIGGING 








A great dark wave strikes the iad crushing the men Beet ERY 


The men move in a nightmare. 
655. ` C.S. QUARTERDECK 
Starbuck watches them. 
656, M.S. RIGGING 
The men climb laboriously into the ratlines. 
657. F.S. SIDE OF PEQUOD AND RIGGING 
. the lines. 
aie 658. M.S. IN RIGGING 
( a Then the wind seizes the men! 
a R f 
659. C.S. IN RIGGING 


r QUEEQUEG aera es in the rteging is unable to: move 
a hand. 








py ee See ene | fee ae By Se 


660. 


661. 


662. 


663. 


66h. 


666. 


‘Ahab. stares: “at the: masta. 


t Cid ipes ~ ( sae 
1 Aa ty ee : E E dist s x 
b ANRT Lease T roo ihn b 
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Ma 5, QUARTERDECK = (DOWN oe 


STARBUCK yells something, but the wind tears: the sound away. 


AHAB looks up at the “erucified men. 


M.S. RIGGING (oP ANGLE) ` 
We see the men nailed against the sey on the Lines. 


C. Be IN RIGGING 
ISHMAEL, the wind i a and. tearing at hime 


M.S. QUARTERDECK | 


STUBB and FLASK turn from this to STARBUCK. | 
Starbuck speaks and this tirs. is heard. 


0 STARBUCK: 
They cannot get aloft in this wind! May 
I call them down. ; 


Ahab replies. oai y ales 
AHAB: 
The sails must be mended Wetre losing 


` 


: headway ! 


F.S. AT SEA 


The wind strikes the ow far over. The masts groan ane 
the — keels over at an impossible angle. 


Me C. Se on ‘QUARTERDECK © 


Starbuck cries eats Sen tte si 
AE. SmARBUCK r: © 3 
Captain, we've too much sail up now ! 

iors capgize. 


weet FO, 


ay 


M.L.S. IN RIGGING | 


The om spread-eagled on the lines, ery out. 


MANXMAN ¢ 
The masts ! The masts! - Cut them away! Cut! 


PP eee ee er eo e ao „ma mean ee ee ee owes 
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667. 


668... 


116. 


M.S. QUARTERDECK 
STARBUCK turns from them. 
oe STARBUCK: 


Captain, it's a fact! We must cut away 
the lanyards and let the masts go! 


s, AHAB looks at STARBUCK 


STARBUCK: 
It's away with the masts or capsize! 
We .mus t cut lanyards now! 


F.S. DECK OF PEQUOD 


STARBUCK, ` saupenesd above a boiling sea, “elimbs over the 
quarterdeck rail and drops to the main deck. Catching hold 
of a ring-bolt, STARBUCK seizes the axe fixed to the 


AHAB clings, ‘watching STARBUCK, almost nugpences by the 


STARBUCK fights his \ way up the deck, using the ring-bolts 
and a. AERO L ENS the axe flashing in his hand. 





Great tides wallow across the rail. 
669. M.S. DECK AND QUARTERDECK 
quarterdeck bulwark. — 
670. M.C.S. ON QUARTERDECK 
great prang of the ship. 
671. M.S. ON DECK 
| 672, F.S, SIDE OF PEQUOD 


67h. 


. The ship rights itself for a moment; a great sea pours in. 
M.S. DECK 

When the sea floods away, it reveals STARBUCK, who has gained 
the lanyard rigging deadeyes on the port rail. 


M.C.S. QUARTERDECK: ~ 


. AHAB sees Starbuck and shouts against the wind. 


STUBB and FLASK watch STARBUCK. 








© 


117. 


 M.C.Se IN RIGGING 


675. 
The MANXMAN cries from the rigging. 
. MANXMAN: 
Cut! Cuti i 
676. M.C.S. ON DECK 
Starbuck raises the axe. 
677. F.S. SIDE OF PEQUOD AND DECK 
“Phe sea boils in over the rail, half-submerging: the ship. 
678 ° M.S e ON DECK p7 . 
STARBUCK with his axe strikes the hemp lanyard of the main 
rigging; it snaps and sings off up into the sky. 
679. M.S. QUARTERDECK _ i 
AHAB shouts wildly in the wind. 
680. F.S. DECK (HIGH ANGIE) 
ISHMAEL, in the ropes, still unable to move, watches the 
- figure far below, moving on to cut the next lanyard. 
681.. F.S. RIGGING en tht | 
The sails clatter; another lanyard snaps, whistles away. 
682. M.C.S. QUARTERDECK 
AHAB seizes a harpoon. 
683. M.C.S. ON DECK 
STARBUCK reaches the third lanyard, lifts his axe. 
68l,. M.S. DECK 


AHAB moves up the deck on the lifeline; thrusts the harpoon 
forward. a 


(CONTINUED) 


118. 


SS 684, (Conte) 
. STARBUCK feels the naeona at his es looks up, axe held 


in hand, gasping, nae out. His eyes focus from their 
wildness. 


‘AHAB with harpoon. 


AHAB: 
Let fall! Drop it! 


STARBUCK looks at AHAB, at the axe in his own hand, at the 
sea boiling below, at the men crucified above. a: 


AHAB jabs tho harpoon. E TE re 
l _ AHAB:. i 
I'll run you through! 
. 685% M.S. QUARTERDECK AND DECK 
STUBB and FLASK move toward the two. 


686. C.S. IN RIGGING 
ISHMAEL above watches. 





687. M.L.S. IN RIGGING 


As do the rest of the crew. 


688. C.S. ON DECK 
STARBUCK stares at AHAB: the two stand face to face a moment. 





= AHAB swings the_ ‘harpoon. -down . sharply, _knocking the axe. out _ 
; of STARBUCK'S hands. 


- The two confront each other like pipives in a frieze, stilen; 
' furious. As they stand thus, their faces gradually assume 
an inhuman. pallor, a ghastly light. , 
689. M.S. IN RIGGING aS 
The men in the rigging. slowly lift their faces. 


S . : ; . : 
© 690. M.S. ON DECK 
' At last, STARBUCK slowly dares to look up, as does AHAB. 
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- 696. 


697. 





` 


119. 
F.S. MASTS l 
The yardarms are tipped with a pallid fire. The three masts 


-are silently burning in a sulphurous air, like three gigantic 


wax tapers. 


M.C.S. IN RIGGING 

In the rigging, Tashtego's shark-white teeth gleam strangely, 
in a grimace of fright, touched by the unearthly illumination. 
C.S. IN RIGGING 

QUEEQUEG'S tattooing burns like Satan's blue flames. 


F.S. IN RIGGING | P 

The crew follow the downward motion of the lights, enchanted, 
afraid. 

F.S. RIGGING AND DECK* ` 


Now the entire ship glows with supernatural color. 


C.S. IN RIGGING 
THE MANXMAN cries fearfully. 


l i THE MANXMAN: 
The St. Elmo's Fires! God have mercy 
- onus! : ; 


MC.S. ON DECK 


Ahab, rooted to the deck, with eyés upeast, nods slowly. 








-HABT Atenu = 
Aye, men, look up at it. Mark it well. 

The white flame but lights our way to the 
White Whale. Neither water nor wind nor 
fire can drown, shake or burn us. We are 
one man not thirty. Even as this ship is 
made of oak, hemp, pitch and iron, yet is 
a single entity which cleaves the waves, 

so are we, with our different coloured 
skins and many faiths, yet of a single mim 
with an undeviating purpose. 

l ’ STUBB: 
Captain, your harpoon! 





700. 


| Tol 


705. 


120. 
C.S. HARPOON 


From AHAB'S own harpoon now comes & pale forked flame. 


C.S. AHAB 
AHAB'S face, CLOSE UP, shows its scar, shining. 


M.C.S. ON DECK 

Slowly, AHAB takes hold of the burning steel. He smothers 
the blaze. As-the fire vanishes, the storm further subsides. 
F.S. AT SEA 


The ship comes onto an evener keel. 


P.S. THE SKY 


Thunder. sounds more distantly. 


M.S. ON DECK 
AHAB extinguishes the last of the fire. 
i AHAB: Í 
Thus I put out the last fear. 
M:S. IN RIGGING 
The wind lets loose of the men in the ratlines; they start 


- climbing. 


M.S. ON DECK 


AHAB shouts... 
. AHAB: i 
Clear away, raise new sail! We're running 
on. Jump now! 


AHAB strikes the harpoon in the deck, turns past Starbuck 
and goes forward towards the bows. Starbuck watches the 
crew rush to- their tasks. 


f STARBUCK: 
Look, look at them - Will you look! 


“STARBUCK stands amidst the furious activity, disbelieving. 


He turns this way and that. 
| (CONTINUED) 
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706.. 
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121. 


STARBUCK: 

' Where is the crew of the Pequod? There is 
not one face I know out of thirty. He has 
snatched their souls. Look at them. They 
are gloves. Ahab fills them. Ahab moves 
them. ; . 


STUBB shakes his head appreciatively. 


STUBB: 
Ye must admit, Mr. Starbuck, Ahab called 
that Typhoon's bluff; stood toe to toe 
with it and punched away 'till it hollared 
'quits'! 


FLASK: 
Aye, man, did ye see how he grabbed St. Elmo's 


Fires by the tail: Only Ahab would dare do that! 


They look to the bows where AHAB stands. His godhead shines 
in their faces. STARBUCK gazes from STUBB to FLASK and back 
again. 


STARBUCK: ` i 
IT see a madman beget more madmen. This 
‘day a week, not one will be alive. Yet 
I could cure their madness now. Great. 
God, where are thou? Shall I? shall I? 


Stubb and Flask have not heard him. He stares at them a 


. moment longer, unblinking, rigid. Then he jerks his gaze 


from them and turns to move quickly toward AHAB'S cabin. 


F.S; DECK 


Ön deck the men rush into the CAMERA with their own furious, 
unflagging activities. 


M.S. ON DECK 


Wrecked spars are run by. 


C.S. ON DECK 
Linetubs are rushed into the CAMERA. 


GiS SHATCHWAY 


Harpoons, lances and oars are run out of the hold. 


M.S. DECK AND RIGGING 


New spars are raised. 
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122. 


F.S. AT SEA 


The ship cleaves ahead. 


F.S. ON DECK 


The men run. : ; 


F.S. AT SEA - HEAD ON . 
The ship runs, into and into and into the CAMERA. 
F.S. SKY 


The clouds scatter, blown away above, tattered, streaming 


‘ out, Letting in the day and the golden sunlight. 


F. Se AT SEA 


The sea takes on bright tints and ices aes, The ship 
seems rushing to a glorious destiny. i 


ISHMAEL'S VOICE: 
Mid-way between storms, one wind and lightning; 
the other flesh and blood, we came, as by some ` 
magic, upon a long forgotten Spring where white 
blossoms flowered on blue hillsides of water. 
For an enchanted moment death was put aside and 
each man moved in the endless green landscapes 
‘of his own soul. 


F.S. ON DECK 


We see the men anin on deck as the blue skies move over 


them. Finished with the preparations, ready for the lowering, 


they are frozen now with the rushing beauty of the new weather, 
glad to be alive. 


M.S. IN BOWS 


*$SHMAEL, standing watch in the bows, AHAB by him, the 


weather blowing soft all about. 


` “—KEAB-Llooks“up. ISHMAEL follows his gaze and is fascinated, 


by the look of ABRAB’ 3 face. 


L.S. SEA AND SKY 
Far ahead, birds circle in the air.. 


M.c.S. IN BOWS — a 
AHAB squints. ISHMAEL watches ahead. 








| 123, FC 
(C) TL9. MED. SHO? ON DECK _ 


Starbuck comes up from below, He sees the men standing 
enchanted with the clear weather, : 


The coffin lies nearby. Starbuck takes out and checks a small - 
pistol, shoves it under his coat, steps round the coffin, and 
begins his walk to the bows. ; 


719B. MED. SHOT. IN BOWS AHAB (OTHERS IN B.G.) 


as he stands looking out to sea, Starbuck comes up to him. Ahab 
turns to Starbuck. TE . 
ET: l AHAB? 
Itis a mild, mild day, Starbuck. And a mild- 
looking sky. On such a day, I struck my first 
whale. A boy harpooner. Forty, forty, aye, forty — 
years and a thousand lowerings ago. Why this 
l madness of the chase, this boiling blood and 

cit i l -= smoking brow? Why palsy the arm at the oar and 

ht 7 the iron and the lance? I feel old, Starbuck, 

Se ae l . and bowed, as though I were Adam staggering under 

the piled centuries since Paradise. l 

. (motions to Starbuck) 
Stand closer, Starbuck.... 





Starbuck moves over to him, at the same time motioning Ishmael 
away. Ishmael moves away, apprehensively. 


AHAB: (Continued) |. l 
oco Close to me. Let me look into a human eye. 
It is better than to gaze into sea or sky. 


Close up Starbuck can now see that Ahab's eyes are wild, 
blazing. ; . 


STARBUCK: 

-i- (pleading): 0. l iog 
Captain, now for the last time I ask thee, I 
implore thee, let us fly these deadly waters =- 
‘Let us home. Have they not such mild blue days 
even as this is, in old New Bedford? 


‘Ahab shakes his head, turns to again look off to sea, 


What is 1t? What nameless, inscrutable, une 
earthly thing commands me against all human 
lovings and longings to keep pushing and crowd 
ing and jamming myself on all the time.... 


_ Starbuck puts his hand inside his coat, Ahab turns back, 
goes one , l . l i 


(CONTINUED) 











LOB (Conte) 


124, FC 


AHAB: (Continued) p 
eee making me do what in my own natural heart 
` I dare not dream of doing? Is Ahab,. A Ahab? 
(Looks ‘toward sky), 
Is it I, God, or who that lifts this arm? 
(holds arm above head, 
then lowers it) 
But if the great sun cannot move except 
by God's invisible power, how can my small 
‘heart. beat, my brain think thoughts, unless 
God does that beating, does that thinking, 
does that living and not I. 
(looks back at Starbuck) 
By heavens, man, we are turned round and 
round in this Worlds oes 


| ‘Ahab points off to windless being pulled. round and nouga by. 


sailors in Dego 


AWAB: (Continued) _ 

seolike yonder windless, And Fate is ne 
handspike..o. | un 

(he looks up) 
and all the ti: that Grali sky and this 
unsounded SsCeass.so . 

(moves forward a Little, 

looking at sea) 
eeeo Look ye, into it's deeps... 


Starbuck draws pistol, raises it, pointing it at Ahab's | back. 


AHAB: : (Continued) 
e. and see the everlasting slaughter that 
goes on. Who put it into its creatures to chase 
and fang one another? — 


Starbuck stands, pistol in hand,- jaws clenched. 


AHAB: (Continued) _ 
_. Where do the murderers go, man? Who's to 
doom when the Judge himself is dragged 
before the bar? 


l Starbuck, his resolve crumbling, slowly lowers the hand that 


holds the pistol, Ahab turns back, sees Starbuck's dejected 
face, i 
. jw 7 T 
AHAB: l 
But ‘itts a mild, mild, day and a mild- Aesth 
sky. What ails thee, Sharbuck? secs do ye 
tremble so? 


` Starbuck brings istor up to indicate his eatoni intentions. 


STARBUCK; - 
' Because I do not pave the bowels to slaughter. 
(CONTINUED) 














719B (Cont el) 


7120.6 


721. 


722, 


-125, FC 


STARBUCK: (Continued) 
thee and save a whole ship's company from 
being dragged to doom. 
resigned, now) 
Oh, I plainly see my miserable office; to . 
obey, rebelling; worse still, to help thee. 
to thine impious end. 


CAMERA TANS Ahab as he moves closer to Starbuck 
, a AHA Bs 
i shanties, ye are tied to me. This act 
'4s immutably decreed. It was rehearsed 
by thee and me a billion years before this 
ocean rolled, 


He turns, and CAMERA PANS 5. as Ahab walks away from Starbuck. 


MED. SHOT IN SKY : : : : . 


The birds wheel in the alr. | 


FULL SHOT ON DECK 


The men on deck, working, feeling the wind, watching the ‘Sky. 


MED, SHOT DECK OF PEQUOD 


CAMERA PANNING as Ahab moves to Ishmael, testing the air. 


AHAB 
(suddenly) 
There, there! Do ye smell ats, ‘lads? 
What the wi nd carries 


Ishmael breathes deeply, puzzled. 


i . ISHMAEL 3. 
It smells like land, like an island. 


AHAB: 
Aye, a coral reef, green moss, shells, Bits 
and pieces of all the oceans he ever swam 
through. An island to himself is the White 
Whale, f 


A fine harp-thread snaps in Ishmaels remembrance lights his 
face, He half jerks to Ahab. . 


ISHMAEL: 
Elijah! 


(CONTINUED) 
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722 (Conto) 
Ahab peers at him, quiazically. 3 


126. FC 


-  ARABe 
What say ye, lad? 
F so TSHMAEL: 


The day we sailed. A man. Elijah his 
NAME WASecee - 


. AHAB; 
Well? 


` ISHMAEL? 
`. He` said...he sald... 


Ishmael has to look-away from Ahab, pangad before he can 


ISHMAEL ;- 
He said: "A day will come, at sea, when ye 
smell land where there be no land, And on 
that day, Ahab will.go to his grave. But 
he will rise again and beckon ~ then all, 
all, all save one, shall follow....- 


723, ‘CLOSE SHOT AHAB 


724, 


i 


. 725- 


728, OMITTED 


729 4 


Ahab stares at Ishmael. 


SHOT ISHMAEL AND AHAB 


Ishmael stares back, appalled that he has dared speak. A voice 
cries from above, 


VOICE: 


l ` Thar she blows} f , 
Ahab looks up to the masthead, CAMERA jerks up to figure above. 


. VOICE? 
Fine off the starboard bowg 


MED. CLOSE SHOT IN BOWS AHAB AND OTHERS. 


Ahab, Starbuck, Ishmael and the men all look off to sea. Pip 


mrs in with a. telescope in his hand, givesit to Ahab. Ahab 
she telescope, and blazing with triumph, Slowly, slowly, 


majestically, lifts it to his eye. 


AHAB: 
Look? Look}! 








PP - 


T29A 4 


729B. 


127, FC 
LONG SHOT MOBY DICK THROUGH TELESCOPE 


Far out, at first, nothing. Then something moves. The water 
seems changed to mist and vapor, to fog. and steam. Growing . 
larger, larger, still larger, a whiteness moves like an 
exhalation upon the dark sea, A great cloud of vapor rises 
in the air, Then cleaving at an angle through stormy, waves, 
we Giscern the form and shape of the White Whale. He moves - 
swiftly forward, throwing up great waves, magnificent and 
terrifying in aspect, in size, in color. 


MED, CLOSE SHOT IN BOWS AHAB AND GROUP 
As they all look out to sea, Ahab takes the telescope from his 


eye without taking his eye from the whale, slowly gives the 


750- 
740, 


741 6 


742. 


instrument to Starbuck, who after a moment raises it to his own 
face and looks out to sea.,....- 


OMITTED . 
FULL SHOT AT SEA . | | 
. Thé CAMERA jerks skyward then and finds the birds wheeling 
above. : l . , 5 
MED, CLOSE SHOT IN BOWS 
Starbuck slowly lowers the telescope. 
MED. SHOT ON DECK 


745. 


The men at the rail stand impressed and excited, pointing, 
murmuring in awe. ° l ! 





128, FC 
MED. SHOT IN BOWS | 


Ishmael stands, fascinated. Ahab cuts across all this. 


AHAB: 
Mastheaders} the birds mark his place} 
Watch the birds Helm there, luff a point. 
Stand’ by the eaetet: Down the gallants! 


CLOSE SHOT STUBB ve 
at mainmast getting lance, as Flask comes up to him, 


FLASK? 
. Same old bet Stubb? 


STUBB: 
(taking TERS moving away) 
Aye o 


Flasi selects his lance and goes out of shot. 


FULL SHOT ON DECK 


; The men. stand quickly to the Ponte: Sodiya Ishmel runs to his 
boat. Ahab moves quickly down deck to his boat, gets in it. 


MED, SHOT ON DECK PIP 


CAMERA PANS as Pip runs across deck with his tambourine to 

Ahab's boat, starts to get in but Ahab, seated in boat, motions 

. him off. 
AHABs . 

“No, Pip, you stay on board. You be Captain 

in my absence, Stand ye there on the deck 

in my place, 


Pip moves back out of sceno, Boats all ready; now with crews 
waiting. 


FULL SHOT DECK AND WHALEBOATS © 
Ahab, in his boat in foreground, looks out to sea. 


AHABs 
Lower away} 


Boats are lowered out of scene. CAMERA picks up Pip as he moves 
Slowly across deck. He moves to the spot where Ahab once stood 
and grasping a line in BLS hand pulls himself proudly erect. His 
face beams o 
PIP; 
Captain Pipi z 


MED. SHOT WHALEBOATS AT SEA 
The men row silently, eagerly, smoothly. We CUT TO boat after 
- boat as they move out on the storm-colored waters, 
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MED. SHOT 


MED. SHOT 


129. 


AHAB'S WHALEBOAT 


Ahab- stands ‘speaking to his men with great caution. 


AHAB: 
There...there...good...good...pull softly 
now...oh, did ye see him, men, did ye see 
his hump like a snowhill? Did ye see the. 
way he slides along; oh there's majesty 
for you!. Did ye see the lances in his back? 
My lances, mine! Struck in him years ago! 
eaoh soft now...pull...don't look...I'il 
look for ye...good...good... 


STUBB'S WHALEBOAT 


Stubb, in his boat, whispers quickly. 


MED. SHOT 


MED. SHOT 


STUBB: 
Long and strong, men, shake your bones, 
men, break in two. Ah, Moby Dick, where 
are ye? Blow your trump, blister your 
lungs?! We'll dam off your blood. Pull 
now, hearties! ' 


FLASK'S WHALEBOAT 


. PLABK in his boat, whispering. 


FLASK: 


. That's my lads! Pull there, Soye float 


us in the àir! 


STARBUCK'S WHALEBOAT 


Starbuck sits rigidly quiet as his boat pulls out, giving 
his men the rhythm with a quiet chopping move B: his arm., 


SERIES OF CUTS OF WHALEBOATS AT SEA 


The four boats pull in silence. We see Ahab's boat, Stubb's, 
Flask's, Starbuck's, alternating, one, two, three, four, one, 
two, three, four, -in a series of quick quiet shots, moving out. 


-MED. CLOSE SHOT  STARBUCK'S WHALEBOAT 


Ishmael rows. Queequeg strains mightily on his oar, his face 


excited. 
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| 130. 
SERIES OF QUICK CUTS IN WHALEBOATS 


We see the faces of the men in the various crews, pulling. 


CLOSE SHOT TASHTEGO 


Tashtego rows. 


<GLOSE-SHOP——BEP 


CLOSE SHOT  DAGGOO 
Daggoo, eyes shut, yanks his oar. 
CLOSE SHOT AHAB 
Ahab ablaze with Hres A 
; AHAB: 
' Oh easy now, men: this is the tenat 


part of the journey. He's gone down. 
Ship oars. Listen!” 


MED. SHOT AHAB'S WHALEBOAT 


“The men ship oars. 


FULL SHOT WHALEBOATS AT SEA 
The other. boats ship oars, gliding. 


MED. SHOT STARBUCK'S WHALEBOAT 


Starbuck sits coldly removed: from his crew as if he did 
not see or feel the wind and sea about him. 


FULL SHOT  WHALEBOATS AT SEA l 
SILENCE. The boats aa on the dark waters. 


MED. SHOT AHAB'S WHALEBOAT 


Ahav stands peering into the silence. 


MED. SHOT STUBB'S WHALEBOAT 
Stubb rises slowly in his boat. 





. 780. 
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782. 
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787. 
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789. 


790. 


Ahab freezes. Whispering. 


aa. 


MED. SHOT FLASK'S WHALEBOAT 


As does Flask. 


MED. SHOT STARBUCK 'S WHALEBOAT 
As does, finally, Starbuck. . 


MED. SHOT AHAB'S WHALEBOAT 


ABAH: 
Hist! 





Silence and the tide flowing all about. Silence and the foam 
popping softly around the boats. | l 


MED. CLOSE SHOT FLASK'S WHALEBOAT 


Flask listens, watching. - 


MED. CLOSE SHOT STUBB'S WHALEBOAT 
Stubb the same. a 


“MED. CLOSE SHOT STARBUCK'S WHALEBOAT 


_ Starbuck listens. . 


MED. CLOSE SHOT BOWS OF WEHALEBOAT 


- Daggoo slowly rises to his harpoon. 


MED. CLOSE SHOT BOWS OF STARBUCK'S WHALEBOAT | 
Queequeg shifts his harpoon in his hands. 


MED. CLOSE SHOT BOWS OF WHALEBOAT 2 


. Tashtego stands slowly up, ready. 


MED. SHOT AHAB'S WHALEBOAT © 
Ahab moves forward quietly in his boat, takes his harpoon. 
The men grip their oars, waiting. 


MED. SHOT STARBUCK 'S WHALEBOAT ` 
We see Ishmael looking back at Queequeg, expectantly. 
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132. 
MED. CLOSE SHOT AHAB'S WHALEBOAT 


j AHAB: 
(whispering) 
Rise now, ye white whale; show us your 
crooked jaw; show us your wrinkled brow. 
Rise...rise... . 


A sound makeSAhab glance to the sky. 


MED. LONG SHOT WHALEBOAT AND BIRDS 


In long Indian file, white birds fly over and about Ahab's 
boat, fluttering above the water, wheeling round with Joyon 
cries. | ~. 

; ae 

MED. CLOSE SHOT AHAB'S. WHALEBOAT 


o$ AHAB: 
(whispering) 
The birds =- the birds! He rises! 


~ 


The men in the hoats peer down into the sea. 


CLOSE SHOT AHAB 


Ahab watches. | 


F.S. SECTION OF SEA 


Then, far down in the deepest waters, a whiteness as of 
steam spreads, grows larger, and still Largon, 


MED. SHOT AHAB'S WHALEBOAT 


The men quicken 


F.S. SECTION OF SEA . 
The whiteness grows with wonderful celerity, uprising, 


„magnifying as it rises. Suddenly a great upthrusting 


cascade, a great waterfall jumps up and then down in 
a blowing of water, an eruption. 


MED. SHOT AHAB'S WHALEBOAT 


The men jerk back, their faces painted phosphor-white. Ahab 
cries out, harpoon ready. 


(CONTINUED) 
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133. 


‘AHAB: 
He breeches! In and after him! 


MOBY DICK, a vast white snow amar pte walls rises perNeen the 
poats. : 


SERIES OF CUTS OF WHALEBOATS AND MOBY DICK © 


From baer boat we see the White Whale rise, a glistening hill. 
The men are bleached white with his color. : 


MED. CLOSE SHOT AHAB'S WHALEBOAT. 

Ahab shouts. 
AHAB: 

Strike! Strike, now! Strike! 


Ahab lets fly his harpoon 


MED. CLOSE SHOT BOW OF STARBUCK'S WHALEBOAT 
Queequeg lets fly his harpoon. 

“MED. SHOT STUBB 'S AND FLASK'S WHALEBOATS 
Stubbs boat and Flask's boat run in. 

MED. CLOSE SHOT BOW OF STUBB'S WHALEBOAT 
Daggoo lets fly his harpoon. 

MED. CLOSE SHOT BOW OF FLASK'S WHALEBOAT 


‘As does Tashtego. 


F. S. SECTION OF SEA a 
Moby Dick sinks, like a white | polling volcano. 


MED. LONG SHOT SECTION OF SEA 


Te four boats are slung, rammed together by suction as of a 
ship sunk. The lines sing. The water about the four boats 
boils as Moby churns beneath them. 


ae 
eT! 


P.S. SECTION OF SEA E 
The White Whale rises again, circling, tangling the lines 
from the boats. Then he plunges. 


MED. SHOT STUBB'S WHALEBOAT `- 


‘The line from Stubb's boat sings out of- its tub, unraveling, 
twisting; it seizes one of the men and jerks him out of the 


boat, screaming. 


813- SERIES OF CUTS IN WHALEBOATS 


e15 In all the boats we-see. the twisting lines. 


t &16. MED. SHOT STARBUCK'S BOAT 


The line in Starbuck's boat catches a man against the bows, 
strangles him until Queequeg, turning, cuts the line quickly. 
The line sings in the air. 


@17. MED. SHOT SECTION OF SEA. 1 
The water boils in great thunders and surgings. 
818. MED. LONG SHOT SECTION SEA 


Flask's boat is. drawn straight under by its line, the men 
screaming. 


819. F.S. SECTION OF SEA 
Moby Dick leaps up into the air. 
820. MED. SHOT  STUBB'S WHALEBOAT . 
Stubb cries out, as do his men. 
821- SERIES OF CLOSE UPS (DOWN ANGLE) 


` Quick flashes of upturned faces. 





825. F.S. SECTION OF SEA 
Moby Dick crashes down upon Biase’ = boat as it rises. 


. 826. MED. SHOT SECTION OF SEA 
The men in the water, looking. up, see the Whale come down 
on them. 
827. MED. SHOT  STUBB'S WHALEBOAT 
The mèn in Stubb's boat are horrified. 
828. MED. SHOT AHAB'S WHALEBOAT 
The men in Anab‘'s boat are horrified. 


829. ` --MED. -CLOSE SHOT STARBUCK'S WHALEBOAT 
Queequeg throws another harpoon. 


C 830.. MED. CLOSE SHOT AHAB'S WHALEBOAT 
ce As does Ahab, shouting maniacally. 
AHAB: 


After him, after him! Strike, strike again! 
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SECTION OF SEA 35 

Now the White Whale goes about the terrible business of des- 
troying all those in the water. Again and again we see him 
crash down upon, seize at and sink the yelling men in the wat 
He thrashes the sea with his tail crushing and slamming down 


on the men. The boat is thrown up into the air, so much 


kindling. . 

MED. SHOT SECTION OF SEA 

Flask himself is seen swimming, Slammed under by the whale, 
as is Daggoo. 


MED. LONG SHOT THREE WHALEBOATS 


The men in the three boats, begin to show even more signs 

of panic now. 

F.S. SECTION OF SEA 

The White Whale sounds in hissing clouds of froth. His tail 
whips up, flashes down, twice, three times. - 
MED. SHOT AHAB'S WHALEBOAT 


One man, two men are struck in Anab's meats All crouch.. One 
man is flung flat in the boat, the other, the sailor who won 
the doubloon, is caught .by the flukes and knocked PRETEN yards 
VARRER the air into the menpeeed waters. 


MED. LONG SHOT AHAB'S WHALEBOAT AND SEA 
Ahab rages, when he sees the men try to pick up survivors. 
| ee AHAB: ao 

In, in, in, at him! In, in, in! Let the 
men go! Let go, I say! In, in! 

Pip erties. re N 

PIP: 

Sharks, sharks, oh captain, sharks! Sharks! 

F. 5. SECTION OF SEA 

Moby Dick breeches in great thunders and babl ings of water. 


MED. SHOT AHAB'S WHALEBOAT 


‘The waterfall half fills Ahab's boat. The men.cry out. 


FIRST SAILOR: 
ciway, awzy, we're lost! 


.Ahab throws.a third harpoon. 


F.S. SECTION OF SEA 


Moby Dick rotates in the water. 
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LONG SHOT SECTION OF SEA 


The Sharks dart forward. . 


MED. SHOT AHAB'S WHALEBOAT 
Ahab thrusts forward, readying a fourth harpoon. 
AHAB: 
Pull in, pull in, thunder and hell, what's wrong 
with ye, pull in, men, closer, hetil not escape! 
Oh, ye whale, you damned whalet 
The men freeze at the oars in terror. 
Ahab whirls upon them with his harpoon, shouting inartic-~- 
ulately ,. threatening theme 


MED. SHOT | STUBB'S WHALEBOAT 


. Stubb peers, ie a over at. Ahabts beat and Ahab. 


MED. SHO? AHAB'S WHALEBOAT 


The men pull frantically, their faces pale and tortured, al 
fight gone from them, Ahab. SER RE over VEAN at the sea A 
the whale. 


FULL SHOT SECTION OF SEA 


Lines sing in the air, harpoons fling about, rush down 
shrieking, as Hoby rotates. 


MED. PHOI AHAB'S WHALEBOAT 


Ahab looks up, yelling. against them as one yells inte a 
rainstorm. The men look up at the missiles descending upon 
them, panicking. Ahab faces the descending harpoons with 
only wild anger, shouting. The men look at him. His face 
is so contorted it is unrecognizable., He screams INTO THE 
CAMERA with rage. 


FULL SHOT SECTION OF SEA 


The white whale breeches beneath Ahab!'s boat, his mouth 
yawning beneath the craft like an open-doored marble tomb. 


MED. SHOT #AHAB'S WHALEBOAT 


The men yell. Ahab shoutse © 
(CONTINUED) 
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AHAB: 
Stern allt! Sterni 


FULL SHOT SECTION OF SEA 


But before the men can move the boat free, the whale has 
hold of the craft. Every plank and rib is thrilled as the 
biting whale feelingly takes the bows of the boat within 
its mouth so that the long, narrow, scrolled lower jaw is 
within six inches of Ahab's head and reaches higher. In — 
this attitude, the white whale now shakes the slight cedar 
as a mildly cruel cat her mousee 


MED. SHOT AHAB'S WHALEBOAT 
The crew tumbles over each other's head to gain the utter- 


most stern. The gunwales spring in and out as the whale 
clenches and unclenches the boate 


CLOSE SHOT AHAB IN BOAT 


Ahab strikes the lower jaw with a harpoon, trying to. prize 
it away from the boat, frenzied at the proximity of the 
whale but in no position to strike a killing blowe. 


MED. SHOT AHABtS WHALEBOAT 
Ahab wrenches wildly at the jaw; the gunwalés wood splint- 
ers and cracks dangerously. The men cry oute 


FULL SHOT SECTION OF SEA l ; 
The jaw slips in, the frail gunwales collapse. Both jaws 


. like an enormous shears, slide further aft and bite the 


craft completely in two. The jaws lock in the sea, midway 
between the two floating wreckse 


MED. SHOT AHAB'S BOAT AND SEA 


. Ahab is thrown into the sea. The men are spilled out and 


cling to the wreckage. 


CLOSE SHOT IN WATER 
Ahab, struggling in the water, looks upe 


MED. SHOT SECTION OF SEA’. 


The great tail of Moby Dick slams down on ship. He is 
crushed under, comes up, floating, thrashing. 
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FULL SHOT SECTION OF ‘SEA » 


The great bulk of Moby Dick looms and otua From the 
sky, harpoons fling down, singing, SARDE biting the 
water, striking ths boatse 


CLOSE sioi AHAB IN WATER 


Ahab stares up from the water. 


MED. SHOT SECTION OF SEA 


The harpoons scream down at ship. The White Whale rolls and 
wallows. One harpoon strikes Ahab, he seizes at it, blood 
runs from a wound in his arm. The Whale brushes near; Ahab 
reaches out for the rusted harpoons that are bent and 
skewered into Moby Dick's backe 


MED.. LONG SHOT WHALEBOATS : ` 


‘The men in the two boats cry out to him. 


MED, CLOSE SHOT STARBUCK'S WHALEBOAT 
Starbuck leans out Be shoute . . 


MED. SHOT SECTION OF SEA- 


Ahab pulls himself half up the side of the a with his 
harpoons 


MED. SHOT WHALEBOATS AT SEA 
The men in the boats row aeneo: 


FULL SHOT SECTION OF SEA 
The Whale turns over. Ahab is taken round and comes up, 


- shouting, flailing. A line has caught his good leg to the 


whale, lines are whistling about him but not holding him yeu. 


MED. CLOSE SHOT AHAB ON BACK OF WHALE 


He raises the harpoon, still clinging to the rusted weapons | 
that he himself has placed in the whale's back a year before. 


MED. SHOT WHALEBOATS AT SHA 
The men in the boats cry out to hime 


MED. CLOSE SHOT  STARBUCK'S WHALEBOAT 


Starbuck urges his boat in to pick Ahab off the whale'ts 
‘side. 














876. 


877 6 


878. 


B96 


880. 


881. 


882 « 


885e 
884e- - 


885. _ 
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MED. SHOT WHA LEBOATS FROM AHAB'S ANGLE 


We see the boats, from Ahab's view, as he clings to the 
side of the whalee 

MED. GLOSE SHOT STARBUCK'S WHALEBOAT 

Starbuck is frantic, shouting to his mene 


~. STARBUCK: 
Pull in! Pull int We'll ae him of fil In now, 
blast itl: 


MED. CLOSE SHOT . ON WHALES BACK 


“Ahab hoists his harpoon high and shrieks his imprecations as 


he jams the weapon into the whale again and again and agains 


AHAB: 
To the last I grapple with theel From hell's 
heart I.stab at theel For hate's sake I spit my 
last breath at thee, thou damned whale! Thus} 
T „give up my spears = 


He thrusts mightily. 


FULL SHOT SECTION OF SEA 
Moby Dick thunders and shudderse 


MED. SHOT WHALEBOATS AND SEA _ 
The men in the boats stand crangs<xode 


MED. SHOT STARBUCK'S WHALEBOAT 


Starbuck stands, a cry frozen in his throat. The men om 
out their hands from the boat as if to stop Ahab. . 


MED. CLOSE SHOT ON WHALE'S BACK 
In a maniac frenzy, Ahab strikes again and gest) and againe. 


POLL SHOT SECTION OF SEA 
The whale quakes like a great berg in the sea@e 


-#EN,-SHOT - WHALEBOATS AND SEA 


The men stand in the boats, watching, unable to movéee 


MED. SHOT STARBUCK'S WHALEBOAT 
Starbuck stands motionless. Ishmael cries oute 
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FULL SHOT SECTION OF SEA p 
Less than three feet away, in his great plunge, Moby Dick 
rises up and slides down like a white avalanche sinking, 

falling into the terrible dark waters. : 


MED. CLOSE SHOT ON WHALE'S BACK. _ 


On the side of this avalanche, mouth wide, still striking in 
and striking in with his harpoon, clinging to the rusted 
weapons, Ahab is seen going down and down, vanishing into 
the seae Pp 


MED. SHOT STARBUCK'S WHALEBOAT: | 


Ishmael stands rivene Queequeg, motionless, stands looking 
at the seae 


MED. LONG SHOT. WHALEBOATS AND SEA ; 
The men in the two tsats stand looking at the spot where 


‘Ahab went down with the White Whalee 


MED. CLOSE SHOT  STARBUCK'S WHALEBOAT 
Starbuck, pale, shaken, still cannot moveo 
FULL SHOT WHALEBOATS AND SEA 


A great silence falls on the waters, The Whale, for the 
moment, is gonée l à 


MED. SHOT STUBB'S WHALEBOAT 


` Stubb looks down from his boat, in shocke 


~- STUBB: 
(whispering numbly) 
Oh, did you see...oh, ohe..did ye see...it's over 
eeeOVGLece Ahab 's deade e ethank God eee thank Godeecs 


“MED. SHOT  STARBUCK'S WHALEBOAT 


The two boats drift stunned. In Starbuck's boat a sailor 
speaks, over and over: 


- i SAILOR: 
Ahab es Ahab se eAhab eee 


Starbuck peers down into the water, his mouth moving in a 
prayer which cannot be heard. We see the whole of Star- 
buckts boat and the men staring in shock at the closed 
grave. Ishmael looks down at the sealed waters; the oar 
slips from his hande l 
. ISHMAEL: 
Oh, Queequeg, Queequogeecee 


Queequeg stands tall, his eyes blind, as if they had been 


. burnt oute 
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MED, SHOT SECTION OF SEA 


as once again Moby Dick ‘breaches with great Poumiie masses of 
water sliding off his sidesto reveal dead Ahab fastened to his 
back by the harpoon ropes. As the great Whale slides along . 
like an avalanche , Ahab is rocked to and fro and his arm seems 
to beckon to the men in the boats. Then Moby Dick eee again 
deep down into the sea. 


FULL SHOT WHALEBOATS AND SEA 


At last, among the men, a half-crying, a murmuring, a sighing 
and gasping breaks out. They look in all directions, fearfully, 
and return their gaze, at last to the place where they saw Ahab 
vanish. But now the water is quieter with only a few bits of 


wreckage from the two lost boats». 


MED. CLOSE SHOT STARBUCK'S WHALEBOAT 


as Starbuck, stunned, sits looking at the men in his crew; fear 
is written largely among them. 


MED, SHOT STUBB'S WHALEBOAT 
Stubb cries out suddenly and turns to his men. 
STUBB; 
rane No more of this! Back to the Pequod$ 
No more of this, no more of this! Did you 
= see$ Ahab beckons! He's dead, but he beckons$ 

Stubb's boat is pulling off in a panic, making for the ship. 
IN STUBB'S WHALEBOAT 


A SERIES OF SHOTS SHOW us his men vee ee and seizing « at 
their gasie 


MED. SHOT ` STARBUCK! S WHALEBOAT 

Starbuck motions to his men to row, then yells, 
ae STARBUCK: 
Ing . 


Slowly, Ishmael, then the crew take up oars and rowe 


MED. SHOT SECTION OF SEA AND STUBB'S WHALEBOAT 


Stubb's boat rams THE CAMERA, 
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` Stubb is incredulous. 


MED. SHOT SECTION OF SEA AND WHALEBOATS 


Starbuck's boat cuts across its paths 


_ «+. STARBUCK: 
. Mre Stubb! Hold there, holdl 


Stubb's men put up their oarse The boats come side by side. 
Stubb stands shaken, his face old and tirede 


; STUBB: i , 
God save us, Mr. Starbuck! He's a fiend, he's. 
Satan himself! We should never have struck him! 
You were right about Ahab! He was mad} Let's get 
free before wetre all killed! You're captain now. 
= your orders, sir$ nT 


CLOSE SHOT STARBUCK!S WHALEBOAT 
Starbuck turns from Stubb to look at the two boat crews, as 


if for the first time realizing he is their leader nowo 


MED. SHOT SECTION OF SEA AND WHALEBOATS 


. The men look back at him, the memory of the encounter still 


4n their faces, Starbuck speaks quietly. 


STARBUCK: f 
Yes =- now Itm captaina | : 
(he pauses) j 
Turn the boats around. 
i i STUBB: 
Around. ..? 


Starbuck replies quietly. 


STARBUCK: 
We're going back for the whale. 


Ake STUBB: 
For that devils He'll kill us alll 


Starbuck looks at the sea, piecing out his words. 


STARBUCK: 
Any whale could have done that, any year. We went 
to sea, knowing that. Moby Dick is no devil. 
He's a whale. A monstrous big whale, aye, but a 
whale -- no more. And we're whaling men -- no 
lesse We don't turn from whales; we kill them. 
We'll kill Moby dicke ` i 


Starbuck hands Stubb his lance. Stubb holds the lance, 
looking at it, turning it in his hands; thinking of what's 


‘been said, of himself, and his job. Then Stubb jerks about 


suddenly and shoutse 


STUBB: i 
Well, ye heard Mister Starbuck, didn't yel Be ye 
whalint men or not? Pulli. ye sheepheadst Pull? 
The men take hold of the oars and start to rowe 
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FULL SHOT SECTION OF SHA 


The waters nearby swell, upheave. A low rumbling is heard. 


MED. SHOT SECTION OF SEA AND WHALEBOATS 


The men in the boats hold their breath, ana onarne the oarse 
Stubb turns, as does Starbuck, to starse 


FULL SHOT SECTION OF SEA 


Bedraggled with trailing ropes and harpoons, a vast form 
rises shrouded in a thin aroppisg veil of mist, The water 
flasheso 


MED. SHOT WHALEBOATS 
The men in the boats stiffen. 


MED. SHOT SECTION OF WHALE'S BACK . 


Lashed round and round to the white whale's ady the sodden 
body of Ahab is seen, like a corpse bourne on a great white 


biere 


MED. CLOSE SHOT ON WHALE'S BACK 
We see the body, Ahab's face in nightmare, the eyes wide. 


“MED. SHOT STUBB'S WHALEBOAT 


Stubb takes this sight like a blow to his body. 


MED. SHOT STARBUCK'S WHALEBOAT 


Starbuck looks upon the whale and its terrible gift from tke 
Seas As does Ishmael. As do all the crew, hardening,- 
stiffening, slowly burning to anger. Starbuck nods coldly. 


` MED. LONG SHOT SECTION OF SEA AND WHALEBOATS 


The boats begin to. move, thie men to row with increasing 
speede 


MED. SHOT SECTION OF SEA AND STARBUCK'S BOAT 

Starbuck's boat rushes on. The men pick up the beat stead- 
ily, steadily. 

MED. SHOT SECTION OF SEA AND STUBB'S WHALEBOAT 


Stubb stands numbly in front of his boat, still not accept- 
ing all of this but beginning to understand what must be cone. 


(CONTINUED) 
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STUBB:. 
(whispering har shly )- 
Ye. should not'!ve come back, ye grinning whale 
Are ye proud of yourself for what ye've done? 
Wetll cut new mouths in ye to grin with. 


The men row faster. 


MED. CLOSE SHOT SECTION OF SEA AND WHA LEBOATS 
The two boats hurtle past THE CAME 


FULL SHOT PEQUOD AND WHALEBOATS 


The Pequod looms behind the boate Starbuck shouts back at 
the s ship. e . 
STARBUCK: 
Bonuses there, stand away} Stand clear! 


MED. LONG SHOT . BOWS OF PEQUOD 
From the Pequod's bows the seamen watche 


MED. SHOT WHALEBOATS AND SHA 
The boats rush one 


FULL SHOT _ SECTION OF SEA’ 
Moby Dick rushes toward them. 


SERIES OF cUTS IN WHALEBOATS 
The men grit and pull, grit and pull, in a SERIES OF SHOTS. 


MED. SHOT STARBUCK'S WHALEBOAT 


‘Starbuck raises his harpoone 


‘FULL SHOT SECTION OF SEA . 


Moby Dick sounds, throwing himself in a sucking hole 
between the boatse 


MED. SHOT WHALEBOATS AND SEA 


Te men ship oars, bewildered. 


FULL SHOT SECTION OF SEA 


Moby Dick rises beneath Stubb's boat and spills the men 
down his sides, yelling. 
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MED. SHOT STARBUCK'S WHALEBOAT AND SECTION OF WHALE. 


Starbuck strikes his harpoon deep. The whale thunders, 
trembles sky and water. Queequeg beside him hurls his haz 
poone The crew seize extra lances and thrust at the whale, 
striking deep. Starbuck thrusts a lance and looks upe 


FULL SHOT SECTION OF SEA 
Moby Dick spouts darkly in the air, thunderinge 


MED. SHOT STARBUCK! S BOAT AND SECTION OF WHALE. 


Starbuck criese 


STARBUCK: 
Black blood! Black blood! We've hit him, we've 
hit himi Black blood}. i i ao 


The men thrust in, again, again, again. The white whale 
roars e i . : 


MED. CLOSE SHOT  STARBUCK'S BOAT WITH PEQUOD IN B.G. 
The Pequod looms up. Starbuck shoutse 


‘ STARBUCK: 
Stand clear} He's wounded! Stand away, away} 


FULL SHOT SECTION OF SEA 


The sea is rampaged by the oine. whale» He rises and runs 
for the -Pequode. 
Z 


MED. SHOT | STARBUCK'S WHALEBOAT 
Starbuck and his man ace? frozen, shouts on their lips e 


FULL SHOT SECTION OF SEA PEQUOD MOBY DICK 
The white whale. rams the Pequode l 


LONG SHOT SIDE OF PEQUOD 
We see the timbers crack inside, water gush through e 


MED. SHOT STARBUCK'S BOAT SEA — SIDE OF PEQUOD 


Starbuck's boat cleaves in; Starbuck leans over to plunge . 
his lance again to the whale by the Pequod. With each blow, 
the whale hisses and a dull shuddering passes through water 
and boate 


MED. CLOSE SHOT  STARBUCK'S BOAT 
Ishmael thrusts a lancee 
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‘FULL SHOT SKY 


146.6 
Above, the sky-hawks flutter wildly, shrieking. 


FULL SHOT SECTION OF SEA WHALE STARBUCK'S BOAT 


Moby Dick rolls over, the bent harpoons on his back catch. 
Starbuck's boat, Starbuck, and with a plunging show of 
white water, take the boat downe 


MED. SHOT SECTION OF SEA: 
We see Queequeg and Ishmael flung wildly in the water. 


FULL SHOT SECTION OF SEA 
The Pequod is sinking. 


FUIT. SHOT SEA AND SKY 
The birds scream in the aire 
MED. SHOT SECTION OF SEA 


Ishmael rises, begins to fail, and is held up by Queequeg 
who is sinking himself. 


FULL SHOT SECTION OF SEA 


‘The Pequod with.a grinding roar goes down. The whirlpool 


intermixes and sucks all toward its centere 


MED. SHOT SECTION OF SEA AND WHIRLPOOL 


Ishmael is seized and drawn toward the whirlpool's center. 
Queequeg holds him still, but is going under. 


FULL SHOT SKY AND SEA | 
The sky hawks scream to the watere 


MED. SHOT SECTION OF SEA AND WHIRLPOOL 


The whirlpool with a mighty rushing, seals itself as 
Ishmael reaches its center. The coffin plunges to the 
surfacee ie 


FULL SHOT SEA AND SKY 
The sky hawks shriek and pluck at the wreckage. 


MED. CLOSE SHOT ^ SECTION OF SEA 


Queequeg's hand, in a death-grasp, tightens upon one hawk 
and takes.it shrieking, flailing wildly, down into the seae 
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CLOSE SHOT SECTION OF SEA 
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Ishmael lies on the coffin, eyes shut, unable to move. 


HIGH ANGLE SHA AND WRECKAGE 


From above, we see the small fowl fly crying over the 

freshly closed gulf, over the sullen white surf. Then, 
pump after pump, darkening the sea, the black blood of 
Moby Dick SpEpans where the whirlpool was, out and oute 


` 


FULL SHOT SKY AND BIRDS 
The sky hawks dip up into the sky. 


HIGH ANGLE COFFIN AND SEA 
From above, we see Ishmael stunned on his floating coffin. 


ISHMAEL'S VOICE: 
One man swrvived the wreck. "I only am escaped to 
tell thee." A coffin was my buoy and my ship, and ` 
I floated on a soft and dirge-like main. One 
whole day and night I lay as’ dead ~ and on cre 
sccond GaVeceoess 


LONG SHOT COFFIN AND SEA 
Ishmael on the coffin, exhausted, half-raises his head. 


ISHMAEL'S VOICE: 
eos& Sail drew near, Neareresces 


LONG SHOT "RACHEL" IN B.G. 


Over Ishmael's shoulder we see a ship on the horizon. 


MED. LONG SHOT THE "RACHEL" 


The ship sails see che 


‘MED. SHOT THE "RACHEL" 


The sail, very large, looming above coffin and Ishmael. 


ISHMAEL'S VOICE: 
ee and picked me up at last..... 


MEDS LONG SEOT SIDE OF THE "RACHEL" 


A boat is let dome 


LONG SHOT THE "RACHEL" AND SEA 
The ship sails awaye - 
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MED. LONG SHOT THE "RACHEL" AND SEA 
The sail grows small. 


ISHMAEL 'S VOICE? 
It was the Rachel who, in her long evaneneis 
search for her missing children, found another 
orphan o 


The coffin floats empty of its cargo as the Rachel vanishes 
in the distance, 


ISHMAEL'S VOICE? 
The drama'ts done, All are. departed away. The 
great shroud of the sea rolls over the Pequod, 
her crew and Moby Rothe I only S alone, 
to tell thee. 


The coffin floats on the vast sea; Sao now of sails Jn 
wreckage, birds circle above, but CAMERA HOLDS on coffins 


FADE OUT. 


THE END 


